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On Board the M. S. Bergensfjord 
Mar 21, 1960 


It was hard to believe, as we started 
the second half of our trip around the 
world, that we might expect any wel- 
come comparable to that which we had 
experienced to date. Nonetheless, as 
our ship approached the wharf in Fre- 
mantle, W. A., and when the gang- 
plank was lowered, a delegation headed 
by PSAers Ernie Harris, Kodak Man- 
ager for West Australia, Joy (Horwood ) 
Cooke and her husband, Frank, and 
Ronald Plummer were there to greet 
us. Eddie Edwards, Pres. of PSWA, 
and his wife Connie were also on hand 
together with other members of their 
society, bearing the good fruits and 
beautiful flowers of the land. No effort 
was spared in giving us a delightful 
day in Perth, not to mention an intro- 
duction to the Australian bush country. 

The long, but by no means tedious, 
crossing of the Indian Ocean was high- 
lighted by a stop-over at cyclone-strick- 
en Mauritius Island and a visit to the 
Island of Madagascar. At the docks, on 
our arrival at Lourenco Marques, Portu- 
guese East Africa, we were greeted by 
a delegation from the Mozambique Pho- 
tographic Society headed by its Presi- 
dent, Manuel Mendes. Also there to 
greet us was Alouise Boker, APSA, who 
joined us on our safari through Kruger 
National Park to Johannesburg. 

In Johannesburg we were guests in 
the home of Dr. A. D. (Kin) Bensusan, 
FPSA, and his charming wife, Betty, 
who spared no effort in making us wel- 
come and comfortable. The following 
two days, so packed with activity that 
it made our heads fairly spin, included 
a reception attended by PSAers in 
Kin’s home, press interviews, radio 
broadcast interviews and a private audi- 
ence with the Mayor and Mayoress of 
Johannesburg. One of our most inter- 
esting experiences was an all-day tour 
of a gold mine, accompanied by PSAer 
Gordon Maddox. And _ still another 
unique experience, a visit to the Mass- 
Radiography Unit of the Witwatersrand 
Native Labor Association. The culmina- 
tion of our visit to Johannesburg was 
the meeting arranged by the Camera 
Pictorialists of Johannesburg in the 
Harveian Theatre, where some 350 
members of the Photographic Clubs of 
the Transvaal and PSAers were on 
hand. I had the extreme pleasure of 
bringing greetings from PSA to our 
members and friends in South Africa 
and my address was followed by the 
presentation of our program, “Holiday 
in Japan.” At the conclusion of the pro- 
gram we were presented with a magni- 
ficent wood carving of a South African 
Sable Antelope. Nat Cowan, PSA Hon- 
orary Representative for South Africa, 

(Continued on page 4) 
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Hypan in rolls and sheets for all my black-and-white work. It gives me ADVANCED PHOTO PRODUCTS 
superb quality at a rating of 650 even though Ansco recommends 500.” 

Why don’t you do as Wingate Paine and so many other great photog- j } SCO 
raphers do...switch to Super Hypan. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corp. 


FOR EVERYONE WHO TAKES PRIDE IN HIS PicTVURES 
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After 25 years 
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PROCESSING 
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Add One Shot* X-22 to water and pour into tank. 
Choose dilution to suit your film. Choose develop- 
ing time for gradation and contrast desired 




















After developing, add One Shot* Instant Fixol 
Presto, developer becomes fixer! Fix only 2-3 
minutes. Wash only 5-6 minutes, then squeegee 


Prepare just one bath, 
get 3-bath results 


Here’s the speed and convenience of 
l-bath processing, the absolute control 
of 3-baths, plus the uniform results of 
fresh-strength chemicals. FR One Shot 

concentrates are always fresh—use them 
once and throw them away. No powders 
to mix, no half-exhausted chemicals to 
store. Faster too, One Shot 
saves up to 8 minutes fixing, 25 minutes 


processing 


washing 

Even if you never 
FR One Shot are so easy you'll get 
perfect results your very first try. 

With Instant Fixol you bypass prepa 
ration and temperature control of stop 
bath and fixer. Use it with FR X-22 o1 
l-bath 


proces sed befor 2, 


developer for 
convenience with 3-bath control 

But 1-bath or 3-bath, rely on X-22 for 
superb fine grain results—rich shadow 
detail, no blocked highlights. 


any one-time e 


FR i pnt Fix 
FR X-22 npensating developer 
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3 bottles for 75¢ 
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guarantee of 
quality for over 
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The FR Corporation « 9 
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The President Reports 


(Continued from p. 2) 


enrolled some 15 new members in our 
Society after I had extolled the value 
and advantages of membership in PSA. 

We flew from Johannesburg to Dur- 
ban, where we were met at the airport 
by PSSA President Lionel Bevis (PSA) 
and his lovely wife, Barbara. We were 
whisked to our hotel for a fast change 
of clothing, and then to the Marine 
Hotel to attend the official Banquet of 
the Photographic Society of Southern 
Africa where we were the guests of 
honor. After conveying greetings from 
PSA to those gathered at the banquet, 
Edna and I were made Honorary Mem- 
bers of the PSSA and presented with a 
handsome hand-painted leather photo- 
graph album in which to place the 
memoirs of our trip. The following eve- 
ning marked the presentation of our 
sound-slide program “Holiday in Ja- 
pan”, after which some 15 persons and 
2 clubs were enrolled as PSA members. 

We took to the air again the follow- 
ing morning for the flight to Capetown. 
\ brief 30-minute stop-over at Port 
Elizabeth included a welcoming dele- 
gation of 7 members of the Port Eliza- 
beth Camera Club with whom we had 
refreshments and also afforded me the 
opportunity of conveying good wishes 
and greetings from PSA. 

At Capetown we were met at the air- 
port by Stafford Smith, President of the 
Capetown Photographic Society, and 
his wife Carol. It was here that we re- 
joined our ship and had sufficient time 
to freshen up for the presentation of our 
program at Cathedral Hall for the bene- 
fit of the Capetown Photographic Clubs. 
At the conclusion of the program and 
my address I had the pleasure of pre- 
senting the PSA Motion Picture Award 

Professional Section) for 1959 to 
Lewis Lewis (PSA), its winner. Here 
seve ral new 
rolled in our Society, attesting to the 
high regard and esteem in which PSA 
is held all over the world. The follow- 


ing two days were spent in sight-seeing 


igain members were en- 


und photographing the beauties of the 
Cape and we are deeply grateful to the 
Stafford Smiths, Erie (mew PSAer) and 
Vera Vertue and Don McKellar for giv- 
ing of their time and themselves in tak- 
mg us around enabling us to enjoy our 
last davs in Africa. For Edna and me, 
carrving the banner of PSA around the 
world was an honor and a privilege. 

It was an honor, bec ause as President 
I was privile ged to represent the So- 
ciety 

It was an honor, because as President 
I was afforded the opportunity of offi- 
cially meeting and greeting PSAers and 
photographers in the far-flung parts of 
the world. 


writing advertisers, please mention PSA Journal 


It was a privilege, because, had it 
not been for my official capacity, Edna 
and I might never have had the pleasure 
and privilege of meeting so many won- 
derful people. 

In all, we have signed up 5 new 
member clubs and some 100 new in- 
dividuals as members of PSA. We wel- 
come our new friends as members of 
our Society, and sincerely hope that 
they will derive as much pleasure and 
enjoyment as we ourselves do out of 
our membership in this great Society. 
My only regret is that lack of space 
precludes mentioning the names of each 
and every person whom we were priv- 
ileged to meet. To all those who have 
extended us such wonderful hospitality, 
friendship and warmth of feeling we 
express our sincerest and most heart- 
felt thanks and appreciation. We are 
humbly grateful to PSA for having af- 
forded us this most memorable and 
momentous experience of our lives. 


Bob. 


EASTERN ZONE 


New England CCC 
15th Annual Outing 


July 8, 9 and 10 will be the dates for 
the Fifteenth Annual Outing of the 
NECCC at the Univ. of Massachusetts, 
Amherst, Mass. Last year’s outing, with 
over 1,400 registered, was certainly one 
of the largest photographic affairs of the 
year, and this year an even larger crowd 
is antic ipated. Among the feature programs 
this year will be Jean Elwell, FPSA of 
Detroit “Sailing the Salon Seas with Imagi- 
nation”, “The Master’s Handiwork” by 
Burdette E. White, APSA of Perris, Calif 
and Don Nibbelink’s “Around the World 
in Eighty Minutes.” 

The “Camera College” will be expanded 
to thirty different how-to-do-it lecture- 
demonstrations by leading photographers 
Incidentally, all thirty instructors as well 
as the featured lecturers and the whok 
committee are PSAers. $16.00 covers 5 
meals, 2 nights’ lodging and registration 
for the three days. Advance registration is 
blanks may be had from 
NECCC clubs or by sending a stamped, 
self-addressed envelope to Leslie A. Camp- 
bell, APSA, Blue Meadow Road, Belcher- 
Mass.—William J. Barrett, APSA 


reporting 


a must, and 


town, 


Connecticut Chapter PSA 


At the Executive Committee meeting of 
the Connecticut Chapter PSA on January 
17 at Yale University, it was voted to hold 
a PSA Town Meeting in Hartford at Hotel 
Bond on Saturday, November 5th, 1960, 
replacing this year’s fall foliage trip. 

Also approved was a “Tops in Connecti- 
cut PSA” exhibition, a collection of color 
slides, monochrome and color prints, to be 
used by camera clubs in the State and else- 
where in the country. Selections will be 
made by an out-of-state jury and the first 


(Continued on Page 6) 
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reflex 
with 


INTERCHANGEABLE 
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Ah Lt cae 


miei CULL LE EET ations 


MAMIYA C2—one camera for every picture need 
from 7 inch close-ups to long-range telephoto 


Mamiya C2 twin-lens reflex with interchangeable 80mm [2.8 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm 3.5 (to 16”) $93; 135mm £4.5 (to 24%2”) $103; 
180mm £4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters; speeds: 1 sec. to 1/400th. 


At your dealer or write Dept. PS-5, MAMIYA e a division of Caprod Ltd., Iii Fifth Avenue, N. Y. 3 
In Canada: Precision Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P. Q 
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PSA Town 
Conn. Tops have 
Harold Pratt and 


Area; George 


showing will be at the Conn 
Meeting. Collectors for 
been assigne d as follows 
Alex Potamianos, Hartford 
Huff, Stamford Area; Mrs. Rietta Scofield, 
Waterbury Area; Sigmund Plucinski 
Bridgeport Area; Mrs. Margaret Scheibeler 
New Area, and Mrs. Ruth Rowe, 
New Area. (This is not a contest, 
but a representative 
Conn. PSAers All collections should be 
sent to Allan Conklin, 111 Pearl Street 
Hartford 4, Conn. The deadline is Septem- 
ber 15. 1960. New Conn. members of PSA 
may send their work direct to this ad 
atter 


similarly sé 


London 
Haven 


show of the work of 


ilso 
The 
which replacements will be 
lected 


dress show will run for one year 


New Haven (Conn.) CC 


An exhibit of monochrome by 
members of the New Haven CC, were 
display through the month of April in the 
New Haven Savings and Loan Asso 
Everett S. Wilson, Arnold Baker and Allan 


co-chairmen of the exhibit 


prints 


Schwartz were 


Trenton (N. J.) CC 


o nights with professional models 
the cnt 
wert 


Studi 


were held recently by Trenton 
Black und 
held on 


starting at 


white and color events 


separate nights, two weeks apart 


7:00 P.M 


numbers to 


It was found neces 
so that 
no more than two were photographing the 
model it the same tine 
by : lox il 
Cadget Bas 


“ary to issue members 


Props wert loane d 


furniture store.—From The 


KODAK 
74 O10) \'| Rs 


CAMERA (AUTOMATIC f/1.9) 


Metro Sponsoring European 
Field Trip 


The Metropolitan CC Council of New 
York is sponsoring an air trip to Europe 
this fall, for about half the usual cost 
Harry Sammond, of Con Edison CC, for 
which club he has already conducted two 
such tours, is in charge of arrangements. 
A DC7C plane, chartered from Pan-Ameri- 
can, is scheduled to leave for London Sept. 
2 and return from Paris to arrive at Idle- 
wild in time for work on Tuesday, Sept. 
27. The round trip will cost $325. 

In addition there are available two cp- 
tional, all expenses paid, land tours at an 
added cost of $360 and $450. respectively 
The 87, club 
members and their immediate families be- 
ing eligible. Complete information may be 
had from Harry Sammond, Con Edison, 4 


Irving Place, New York, N. Y.—Joe Fabian 


trip is limited to camera 


reporting 


PSAer Joins Kodak 
Grand Central Staff 


The Kodak Exhibit at New York’s Grand 
Central Terminal is a haven for amateur 
photographers and is now of special inter- 
est for PSAers. Paul D. Yarrows, of Detroit 
Guild exhibiting fame, is now an EK repre- 
sentative and will greet you with his pleas- 
He will aso slip you the inside 
information on how to obtain those great 


H. Louis, 


ing smile 


big blue and glossies Maurice 


FPSA, reporting 


Kingston (N. Y.) CC 


Last month the Kingston Camera Club 
celebrated its first anniversary. This club 
is on the right track. They became a PSA 
club in February and expect to benefit by 
the use of PSA services. Hal Tirsch is 
president of KCC.—Maurice H. Louis, 
FPSA, reporting. 


PSAers in Brief 


Herbert A. MacDonough, APSA, former 
chairman of PSA’s Technical Division, has 
been appointed manager of Ansco’s product 
marketing. . . . Maurice H. Louis, FPSA, 
has been appointed PSA’s representative on 
the Photographic Standards Board of the 
American Standards Association. . . . Pre- 
liminary plans are underway for the hold- 
ing of a PSA Regional in Miami, Florida, 
during the Spring of 1961. . . . Harry Bal- 
taxe was the instructor in a 4 weeks Ekta- 
color print making course in April by the 
Inwood CC. .. . Ruth Sage Bennett, FPSA, 
baked two king size layer cakes for the 
Stamford CC annual sale. They were 
raffled off for $31.00 which amount was 
added to the club’s donation to PSA Head- 
quarter's Improvement Fund. . . . B. J. Kas- 
ton, APSA, of New Britain, Conn., was the 
March speaker for the Greater Washington 
(D.C.) CCC. ... Bill and Margery Barrett, 
Adams, Mass., had a showing of fifty of 
their prints, by invitation, in the galleries at 
M. I. T. from February 15 to March 15 
Bill is APSA and President of NECCC 
Ludolf Burkhardt received a Kangaroo 
tripod bag from Doug and Verna Mullins 


Now... 


Check the plus 
value that’s yours 


D) 
G 


A 
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8 Camera 


1 Telescopic viewfinder has adjustable 
eyepiece; shows wide-angle, normal, and 
telephoto fields and the meter’s low- 
light signal. 

2 Sensitive electric-eye control auto- 
matically sets lens for any light—in- 
doors or out. 


3 Variable-focal-length f/1.9 lens zooms 
from 9mm wide-angle to 25mm tele- 
photo view. It can also be set specifi- 
cally for normal, wide-angle, and tele- 
photo shots. 


4 Meter dial adjusts for film speeds 5 to 
40. It gives you extra control to film 
special effects. 


5 Footage meter resets automatically 
after film is loaded into camera. 





Adelaide, So. Australia, in return for act- 
ing as their guide in New York City last 
summer Alex Potamianos brought a 
bunch of Charter Oak CC members to 
N. Y. C. in March, where Ludolf took them 
on a photographic tour of the big town. 
.. Tom Martin and George Munz, FPSA, 
General Chairmen of the 1961 PSA Con- 
vention have already been working on this 
event for months and recently had a full 
scale meeting of the committee. . . . Irene 
and Tom Martin, a busy team from New 
York, entertained the Stamford CC with 
their slide show “Monhegan and the Mar- 
ginal World” on March 31 Lillian and 
Jack Walsh, nature specialists, of Beverly, 
Mass., will be featured at the 
awards dinner of the Stamford, 
CC 


Last Call for Grand Rapids Regional 


If you are planning to attend the Grand 
Rapids, Mich., PSA Regional Convention, 
June 3-7, you'd better get your reservation 
in. Miss Dolores Schroeder, 1822 Madison, 
S.E., Grand Rapids 7, Mich., is Registra- 
tion Chairman 


CENTRAL ZONE 


Maraaret Conneely. APSA 
rth Meade Ave h 


N4C Plan Spring Campout May 28-30 


Austin CC of Austin, Minn., will host 
the N4C Spring Campout to be held 
Memorial Day weekend at Pilot Knob State 


annual 
Conn 


Park, four miles southeast of Forest City, 
Iowa, with Harold and Vera Carlstrom as 
co-chairmen of the Campout Committee. 

A campfire get-together with songfest 
on Saturday night (May 28) is to be fol- 
lowed by a talk by Howard Coons, park 
superintendent, on the geological history 
of the park and the floating lake. 

There is a charge of $1.00 per family 
to camp in the park. If you don’t care to 
camp or cook, you can go dude-ranch style 
and have fun. Forest City is the nearest 
town with fine hotels and 
restaurants. 

The park contains 363 acres and is one 
of the few places by-passed by the glacier 
that covered Iowa in the ice-age. There 
will be plenty of flora and fauna for the 
nature folks. or for those who wish, just 
a nice place to loaf 


motels, good 


Vera Carlstrom, 
Ave- 


For information, writ« 
N4C Information Desk, 506 Oakland 
nue, West, Austin, Minnesota. 

John Paul Jensen Converts Mass 

Audience to Stereo Workers 


How? By distributing his custom-mad« 
slide bars to enable 35mm filmers to use 
their present equipment for stereo and then 
telling them how to do it along with his 
“Black Light Magic” 
March Stereo 
Chapter 

John’s program was presented in stereo 


presentation on the 


Program of Chicago PSA 


but his methods can be used by those who 
do 35mm color work, and 8 
titles as well. This “how to” 
vealed ins and outs of the use of ultra violet 


16mm movie 
program re- 


light and fluorescent materials. The ap- 
proach is especially adaptable to glassware 
and tabletop photography. It’s a creative 
medium few have tried. 

John Paul Jensen is an artist by profes- 
sion and a 3-star stereo exhibitor for fun, 
a hobby he has followed since 1927! He 
was winner of the first Realist Slide of the 
Year Award, a platinum-plated Realist 
Camera. 


TCACCC Contributes $100 to PSA 
Headquarters Fund 


Delegates from Minneapolis-St. Paul, “in 
appreciation for the many services PSA has 
rendered and makes available to our Coun- 
cil of Camera Clubs” recently voted to 
make a Council contribution for this wor- 


thy cause. 


N. Y. Metropolitan Museum of Art to 
Hang Work of Chicago's Walter Lowit 


Chosen for inclusion in the exhibition 
“Photography in the Fine Arts” was color 
transparency “Icy Sunset” by Walter Low- 
itz of Lincoln Park CC. First nominated 
by N. Y. Saturday Review, it was later 
selected for hanging as a work of art in 
the Metropolitan Museum from May 20 
through September 4, 1960. Invitation to 
submit to this photographic project “Pho- 
tography in the Fine Arts” launched by 
Saturday Review under direction of Ivan 
Dmitri, is indeed a coveted one, for this 
is a project designed to further the interest 
of our national museums in forming and 
exhibiting permanent collections of fine 
pictures created through the medium of 


enjoy the thrill of ZOOM...plus 


The Kodak Zoom 8 puts zoom—plus 
everything else that’s new in 8mm mov- 
ies—in the palm of your hand. 


Turret versatility is a bonus feature of 
the new Kodak Zoom Lens. You can 
set it for normal, wide-angle, and tele- 
photo shots without taking the camera 
from your eye. 

If you’re out to own an excitingly new 
8mm camera, ask your photo dealer to 
show you the Kodak Zoom 8. $139.50. 
Field case $12. 


Zoom with a flick of your wrist. Slide 
the lens barrel forward and you go from 
wide-angle to telephoto. Slide the barrel 
back and you zoom away. Just that 
easily you add a thrilling new dimen- 
sion to your 8mm movies. 


From wide-angle to telephoto without > 
interrupting the action! This is the thrill 
of zooming with the Kodak Zoom 8 
Camera. 


Automatic exposure control frees your 
mind to concentrate on the content of 
your movie. A sensitive electric eye sets 
the fast //1.9 lens for you—accurately, 
constantly—and signals when light is 


too poor for good movies. Prices are list and subject to change without notice. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





photography and thus raise the standards 


ot creative photography 


Chicago Cinema Club Member 
Raids" Long Beach Cinema Club of 
Awards 
When George Kiehl, popular young Chi- 
Club 
his movie-making friends his 
West” George doubted he 
find friends like 
his hobby of making 


cago Cinema president regretfully 
unnounced to 
plans to Go 
these 


would ever again 


with whom to shar« 
films 

George's sad story had a happy turn 
Chicago friends 
told him the wondrous 
Long Beach, Calif., Cinema 
With such famous PSAers 
Nelli 


Ross and George Cushman 


when one of his favorit 
i PSAer, of « 
tales of the 
Club acti 
for hi godfathers is 
Lloyd, Charli 

} 


pomned 


oOurse 


ities 
John und 
George Long Beach Cinema Club 
( hic ago PSA tric nd's advic ‘ 


went all 


Recalling his 

out in enter 
What 

prize tor 


on participation he 
hap 
Ll6mm 
Trophy, th 


ing the annual film contest 


pened? CA 
entrit the 
Past-President’s Trophy for best documen 
tary film ind the Pat Rafferty Memorial 
Trophy tor Best Contest And 
who $s pre lest of all the moviemaking 
folks he left behind in Chicago 


MPCers Team Up to Watch Moon 
Meri 


Photographic 


won Ist 


orge 


Cushman Sound 


Entry in 


certificates of 
Achievement for the 
Activity 


members of 


Paul, Minn 


scientific award 
toro 
have been 


Municipal 


( lare nce 


Recording of Lunar 
presented t SIX 


Photo Club of St 





Gebhardt, Herb Gustafson, Harold Haw- 
kins, Fred Huber, Bob Kuehn and Clare 
Steingraber who photographed the eclipse 
of the moon on Sunday, March 13. Al- 
though the temperature was below zero 
and their camera shutters eventually froze, 
these camera experts spent over three hours 
near Stillwater, picturing the 
various phases of this phenomenon. Film 
binocular use information 
with Dr. Sherman 
instructor at Mac- 


on a. site 
exposures and 
was in consultation 
Schultz, Jr., 
alester College 


Dr. E. Rozanski Wins Cuneo Citation 


“For Improvement in Photo Darkroom 
Procedure,” Dr. Edward “Chips” Rozanski, 
Chicago PSA member, 
awarded a check and citation signed by 
John F. Cuneo. Dr. Rozanski, a graduate 
optometrist, is Pro- 
fessional Photographers of 


WESTERN ZONE 


Route 3, Box 787, Porterville, Calif. 
Editor: A. H. Hilton, APSA 


astronomy 


Cornerstone was 


member of 
America 


also a 


Northwest Regional 


By the time you receive your May Jour- 
nal, the PSA Northwest Regional Conven- 
tion stage will be set for a tremendous 
show. The curtain is scheduled to go up 
at 10:00 a.m. June 10 at the Empress 
Hotel, Victoria, B. C. An exciting three 
days with 
outings and shooting trips, have been pre- 


many fine programs, panels, 


pared by general chairman James \ Mc- 


Gardens 


Vie, FPSA, with Stanley C. Dakin, ARPS, 
as vice chairman and many others work- 
ing like beavers to make your visit to 
Victoria the very best ever. 

National officers in attendance will be 
Nestor Barrett, FPSA, executive vice presi- 
dent, Mel Phegley, Hon. PSA, APSA, past 
president, James A. McVie, FPSA, Canad- 
ian zone director, Floyd B. Evans, FPSA, 
Western zone director, Stanley C. Dakin, 
ARPS, DR for British Columbia, Nicholas 
P. Ochotta, APSA, DR for Alberta, Hale 
Van Scoy, APSA, the DR for Washington, 
Charles Getzendaner, APSA, DR for Ore- 
gon, Rex Frost, FPSA, Canada Zone edi- 
tor, and your Western Zone ed is goin’, 
too 

Top speakers will be going from most 
everywhere and here are a few names 
Nicholas Morant of Banff, Rex Frost, FPSA 
of Toronto, Vella Finne, APSA, of Long 
Beach, Edward J. Jacobs, APSA of San 
Francisco, Charles J. Ross, APSA, of Los 
Angeles, Vincent Hunter, FPSA of Holly- 
wood, Alfred Renfro, FPSA Santa Barbara, 
Fred Hankins, APSA of Taft, California, 
John Fish, FPSA, Rochester, et. al. 

You are to have the privilege of seeing 
the Seventh Victoria International Salon of 
Photography, prints and in color. There 
will be a trip to the dockyards where the 
Royal Canadian Navy will take you to 
the Straits of Juan de Fuca for a rendez- 
vous with the yacht “Oriole,” and you may 
shoot the Pride of the Pacific under full 
sail. Other shooting sessions will includ 
Victoria Inner Harbor, Thunderbird Park, 


Beacon Hill Park and Buchart’s Sunken 


Why a full set 


This Kodak Automatic 35 is a true 
automatic-exposure camera. No sur- 
plus motions. No two-handed manip- 
ulations. One finger does all the work. 
You just aim and press the shutter 
release. 

You can shoot from dawn to sun- 
down without computing an expo- 
sure, without setting an f/stop. The 
electric eye does it for you. 


Is this all? No. For unusual scenes, 
for specific effects, for contrasty 
lighting conditions, you want the 
freedom of personal control. You 
want the freedom to choose your shut- 
ter speed, meter your subject selec- 
tively, decide the exposure yourself. 
The controls on the Kodak Automat- 
ic 35 provide this all-important per- 
sonal control whenever you want it. 
* You can tune the film-setting dial 
to a higher or lower index, for color 





Fourth Annual San Diego Photo-Fab 


This meet was a very successful get- 


together of some 160 enthusiastic camera 
wielders eager to attend the “How To Do 


It” sessions which have marked the San 
Diego Photo Fab from its beginning 

Dr. R. A. Green gave his thoroughly in- 
structive demonstrations on the use of the 
Paper Negative Method for Salon Prints. 
Prints by Dr display 
throughout the meet. Experiments in Color 
Olive Benzel 


Green were on 


Expressionism by demon- 


strated the placement of lights on pleasing 


table-top set-ups, accompanied by many 
examples shown by projected slides 

The Motion Picture 
group by 
course in just how to add sound to movies, 
by George W This branch ot 
amateur effort 1s being rewarded by more 
ind better motion pictures 

4 general discussion hour led by Walter 
Harvey many black white 
problems including: Must a print be needk 
sharp? Should all begin 
needle sharp negatives? Lighting, viewing 


Division rewarded 


this an easily understandable 


Cushman 


covered and 


pictures 


ind judging; correct viewing distances 
pros and cons of texture 

Bernard G 
terflies and 
How To” 
tracting and 
After luncheon, John R. Hogan, by showing 


slides of paired and related subjects, con- 


screens 

Purves’ Photographing But- 
Insects was a_ well-attended 
demonstration in a subject at- 
photographers 


more more 


trasted the techniques of salon prints which 
stood the test of time with those 
in capturing prizes and awards in present 


have used 


with 


day widely publicized contests. There was 
no doubt left that the audience was en- 
thusiastically with Mr. Hogan in doing 
everything possible not to further the trend 
toward alienating the rules of composition, 
beauty of line and other requirements that 
have made for photographic perfection 
throughout the years.—Dr. H. B. Atkins of 
Hollywood reporting 


Colorado Council 
The Colorado Springs Camera Club 
was high score winner at a two-day con- 
vention of the Colorado Council of Camera 
Clubs held recently in Denver. 

Pages from the Sunday Denver Post and 
the Free Press of Colorado Springs were 
sent to us by Wanetta Draper, editor of 
Photogram, the bulletin of the Council. 
The two papers were filled with beautiful 
reproductions of the winning pictures of 
the two-day contest 

More than 200 interested photographers 
and members of 22 clubs affiliated with 
the Colorado Council attended the meet- 
ing 

A Gracious Visitor 

R. B. Horner, APSA of Boise, Idaho re- 
ports to the news that they are to have a 
visit by Myrtle Walgreen of Chicago in 
June. She has promised them a program 
the evening of the 24th. The clubs will 
escort Mrs. Walgreen to some of the better 
scenic spots in and around Boise. 

The Boise Camera Club has been hav- 
ing an extra month to learn 
more about what constitutes the type of 
Internationals and 


meeting a 


slides accepted in the 


large crowds have been turning out and 
showing real interest. They expect their 
greatest International this month. 


Oakland Stereo Salon 

By the time this issue of the Journal 
reaches you it will be a bit late to send 
in your entries for the Oakland Stereo 
Salon, but in plenty of time for the first 
showing June 14 at the Oakland CC room, 
Chabot School Auditorium. Bertha P. Brady 
is the Salon chairman. 


News From The Northwest 

One of the main attractions at the 6th 
Northwest Regional Convention to be held 
at Victoria, B.C., in June will be a trip 
in a Royal Canadian Navy ship to catch 
the 104-foot yacht, “Oriole,” under full 
sail! Don’t stampede now, you shutterbugs, 
but you’d better come well-supplied with 
film! Another highlight of this weekend is 
to be a new slide show presentation by 
the Forest Grove CC of Oregon, composed 
of the work ot 22 northwest photographers. 

f£/67 CC of Bremerton is looking for- 
ward to viewing an exchange slide set 
from Oslo Kamera Klubb of Norway in 
May. This set is made up of the top win- 
ning slides in their competitions of recent 
years. In March, 4-star nature exhibitor 
Kaye Feagans presents an illustrated pro- 
gram on composition. 

Twenty-two members and 
Bremerton CC enjoyed a Japanese dinner 
put on in early March at the home of 
Lt. Comdr., Walter E. Baker.—Winnie Van 
Sickle reporting. 


guests olf 


of controls on this automatic camera? 








that’s a bit richer or more pastel, 
whichever you prefer. 

* You can meter any part of a sub- 
ject, then set the lens selectively to 
favor that part. 

* You can set the lens for more shad- 
ow detail or less. 

* You can favor detail in the dis- 
tance or in the darker foreground— 
choose softness or silhouette. 

* You can focus swiftly by zones or 
precisely by footage scale. 

¢ You can go quickly from automatic 
to manual and flash and synchro 
flash-fill. 

¢ And always—you can enjoy the 
convenience of automatic-exposure- 
when-you-want-it. 

Easy tounderstand, isn’tit, why this 
camera is the erpert’s automatic? See 
it at your dealer’s soon. Enjoy the 
convenience of automatic exposure 
plus the flexibility of full control— 





for only $89.50. 


CHECK THESE KODAK 
AUTOMATIC 35 FEATURES 


Fast {/2.8 lens—fuily automatic setting 
down to f/32. 


Takes all popular 35mm films—indexes 
10 to 160. 


Automatic low-light signal — tells you 
when to switch to flash. 


Drop-in film loading and automatic 
leader wind-off make loading trouble- 
free, fast. 


Brilliant viewfinder outlines lens field 
with a bright frame, indicates paraliax 
compensation. 


Rapid zone focusing for close-ups, 
groups, scenes .. . plus footage scale 
marked from 2% feet to infinity. 


Single-stroke lever advances film, cocks 
shutter. Signal in viewfinder reminds 
you to wind film. 








The more you know about photography . . . the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





A Top Honor Award 


Urban M. Allen, editorial writer for the 
Honolulu Star-Bulletin and the DR of our 
50th State 
im the 


dom 


has won one of the top honors 
editorial division of the 1959 Free- 
Awards from the Founda- 
Valley Allen 
won $100 and a George Washington Honor 
Medal Award for the editorial, “The Citi 
zen and His Country.” Wish we had space 


Freedom 


tion at Forge, Pennsylvania 


to give you this wonderful inspirational 


story 


Photo Day in San Francisco 


Northern California Coun 
he Id as before in 
May 22. The 
Titles’ 
22 camera clubs competing in two divi- 


The annual 
cil’s Photo Day 
the Sigmund Stern 
theme for the year is “Song 


is to be 
Grove 
with 


It will probably be over before you 
will try 


F.M 


sions 
but we 
later 


to give 
Anthony 


receive this issuc 
you a better story 


AR re yn 


riing 


PSAers Get Together 
PSA 
get together 


l'wenty-eight members enjoyed a 
und pot luck dinner 


Some 


friendly 
it a recent meeting in Sacramento 
# those in attendance 
tance of 160 miles 
DeWitt Bishop reported 
Convention in Louisville. Area Representa 
tives Jeronnx Koch Earl Mog Stewart 
Naschke and Jim Perdue reported on PSA 
ictivities from the local angk their 


drove from a dis 


on the National 


and 


CANADIANA 


Editor: Rex Frost, FPSA 
37 Bloor St. W., Toronto 


Montreal Internationals 
Neither by 


tances, hon 
did Canadians fare as well numerically at 
Montreal Internationals, as in Toronto. 
In the Montreal print salon, this colum- 
nist was awarded a silver medal. T. Ed 
of Toronto Guild for Color 
took a silver medal in the 
exhibition. All other 
nature slide division, went 


total salon 


mentions, nor medal awards, 


way of accep- 


Thomas, Pres 
Photography 
color slide 
inc luding the 


medals, 


abroad 

For several years, medal awards earned 
at Montreal internationals, as well as top 
honors in Montreal CC local competitions, 
take the form of a figurine 
representing the figure of Winged Victory, 


handsome 
symbolized in the winged form of a wo- 
man This 1s, indeed, one ot the 
distinguished trophies given by any CC in 
North America, and makes a proud posses- 


most 


sion 

By way of Ken Cucksey 
was star performer among Canadians, with 
four nods of approval in the Montreal print 
division, and three color slides in. This 
duplicated Ken’s achievement in the 1960 
Toronto internationals. A matter of con- 
gratulation both to Ken and his Chatham 
CC 


acceptances 


versity of Toronto CC, one of PSA's most 
recent affiliates, earned an H.M., together 
with 3 acceptances. Walter F. Wood, and 
Wally Galloway, likewise 3’s. 

In pictorial color Dr. W. A. Crich, 
Grimsby, Mary Longeway, Toronto, Ray 
Caron and Henri Vautelet, Montreal had 
3's. 29 Canadians received 47 acceptances 

In nature slides Mary Ferguson and Art 
Mindel, Toronto, and Horace Willmott, 
Montreal, scored threesomes. 13 Canadians 
got the nod on 20 entries. 


CPAC Members Exhibition 


PSA’ers figured quite prominently in the 
10th CPAC Members International Exhibi- 
tion. Dr. Gordon White, Port Colborne, 
judged nature slides with Bill Campbell 
Waterdown, and Ernest Barrie Brantford 
Pictorial slides were judged by Mildred 
Morgan, Toronto and Geo. Butt, Niagara 
Falls. 

Prominent in top awards were PSA’ers 
Geo. Robinson, Merced, Cal., and Ann 
Hau, Burnaby, B. C. Crest award went to 
Dr. Aubrey Crich, Grimsby. Best portrait 
went to Cliff Healey, Welland. Top crea- 
tive award taken by Marvin Scott, St 
Davids, Ont. 


Leaside CC, Toronto 


This recent PSA affiliate 
PSA’ers majoring in the club’s 2nd color 
exhibition. Len Mitchell, Toronto, and Geo 
Butt, Niagara Falls, were Ist and 3rd in 


also found 


pictorial slides. Mrs. L. W. Mitchell, E. T 
Dennis and H. W. Lemon won H.M.’s 


At Montreal, 17 


Ron Carr 


Canadians had 32 prints 


Hart House CC, Uni- 


respective areas.—E. Stewart Naschke re 


porting iccepted 


Fully automatic 


BROWNIE 
UTOMATIC 


MOVIE CAMERA, f/2.3 


A 


With the 8mm Brownie Automatic you 
set the film speed dial when you load. 
From then on, you just aim and shoot. 
The sensitive electric eye automatically 
keeps your exposure on the nose. 

And you don’t have any focusing 
worries either. The pre-set //2.3 lens 
keeps everything sharp from a few feet 
away to the horizon. 


Meter signal saves film. When the 
light gets too dim for good footage, the 
electric eye signals you to stop. But if 
the scene is important, you can go ahead 


+ Picture it now— 
see /t again and again 





In nature slides, Mary Ferguson took 
Ist and 3rd awards, P. K. Braund, Hunts- 
ville, the 2nd. Henry Ruttan, and Mildred 
Morgan, Toronto, and Grant Gates, Ham- 
ilton were among H.M’s. 


Montreal PSA Regional 

June 24-25-26 will be the days of the 
Montreal Regional, with registration start- 
ing 9 a.m., the 24th. 

Visiting program participants from over 
the border will include Esther Cooke, 
Albany, who'll show how to make travel- 
ogues. Chas. Kinsley, Rochester, on Alaska 
Camera Trails. Earle Browne, Detroit will 
discuss putting quality into prints. Lowell 
Miller, Rochester, on hanging that print 
Jack Englert, Rochester, will give help 
to nature photographers. John Doscher, 
Woodstock, Vt., will give a short course 
on color 

Top Canadians will include Mary Fer- 
guson, Toronto, answering the question, 
nature photography, science or art? Cliff 
Pugh, Toronto, will portray people as he 
sees them, the lecture as given at last year’s 
National PSA Convention. Jack Ruddell 
Canada’s MPD chief will reveal routines 
of time lapse movie photography 

Program will include visits to the Natl 
Film Board studios, the impressive St.- 
Jean-Baptiste parade, St. Joseph Shrine 
the Botanical Gardens and St. Helen’s 
Island 

Montreal Regional’s slogan takes the 
single word form . BIENVENUE 
meaning WELCOME as only Canada’s 
dual language metropolis can interpret it 


Nature 


Color Guild of the Maritimes gives a 
concise answer to an often asked question. 
Says the CGM Bulletin. . . . / A nature slide 
is one that portrays any of the creations, 
moods and faces of nature. Where nature’s 
creatures have so adapted themselves, by 
accident or the design of nature, to cohabit 
with mankind, they may be so portrayed 
as valid nature subjects, provided the 
creatures so portrayed, and not the evi- 
dence of man’s works or presence, become 
the compelling and principal motifs in the 
finished work 


Movies 


To the best of my knowledge, the first 
of its kind in Canada, was a four way joint 
meeting of PSA-MPD Clubs held recently 
in Oshawa. Two Toronto movie groups, 
the Toronto Movie Club and Metro Movie 
Makers combined with the Trenton Club 
to pool their program with the Oshawa CC 
It illustrates the progressive PSA Club 
spirit of togetherness, with its obvious 
advantages of inter-club exchanges of 
views. 

Jack Ruddell, Canada’s MPD Director 
has set up a library of MPD-PSA lecture 
tapes available for rotation among PSA 
Clubs. 

10 lecture tapes on varying aspects of 
movie making, are now available from this 
Canadian library. Subjects include writing 
und directing, editing, the approach to 
better travel movies, panel discussions on 
movie making proper use of movie lenses, 


lens control—but only *77°° 


and shoot even though the footage will 
be underexposed. 

Without exposure worries, you’re free 
to give your full attention to the creative 
side of movie-making. And you’re always 
ready to shoot action no matter how 
fast it breaks. 

So, for automatic movie-making at an 
amazingly low price, ask your dealer to 
show you the Brownie Automatic Movie 
Camera—soon. It’s one of the greatest 
movie values ever at only $77.50. Field 
case, $6.50. 


Prices are list and subject to change without notice. 


The more you know about photography 
. ++ the more you will count on Kodak 


1 Multi-frame finder shows fields for 
standard lens and telephoto and wide- 
angle converter lenses. 


2 Electric eye constantly, accurately 
adjusts lens aperture to changing light, 
signals when light becomes too dim. 


3 Dial adjusts automatic exposure con- 
trol system for film speeds 5 to 40. 


4 Fine Kodak Cine Ektanar //2.3 Lens 
takes crisp, sharp movies, accepts wide- 
angle and telephoto converter lenses. 


5 Footage meter resets automatically 
after film is loaded into camera. — 


what judges look for, and other educational 
subjects. 

For full information and club bookings, 
write Jack Ruddell, 7 Plumstead Court, 
Islington, Ont. 


Slide Sequence Competition 


Etobicoke CC, this month is sponsoring 
jointly with Niagara Falls CC, and North 
York CC, the first Canadian slide sequence 
contest. Reason given for this, another 
togetherness effort, say there is growing 
interest in photo essays, but so far a lack 
of opportunity for those interested to par- 
ticipate in a Canadian competition of this 
character. 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D.F. 


Brazil 


CONFEDERACAO BRASILEIRA DE FO. 
TOGRAFIA. Will be Ist to judge the Amer- 
can Zone of the World Cup Contests of FIAP. 
(Sera la 1* en juzgar la Seccién Americana 
de los Concursos de la FIAP de la “Copa del 
Mundo”). 


Guatemala 


CLUB FOTOGRAFICO DE GUATE- 
MALA, PSA. Was visited by Bertil Muntz- 
ing, PSA, member of CFM & Ex-President. 
(Recibié la visita de Bertil Muntzing, PSA, 
miembro y Ex-Presidente del CFM.) Their 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





1960 Directors are Sus Directives para 
1960, son): RICARDO MATA, PRESIDENT 
FE) LUIS ROBERTO SANDOVAL, SECR. 
M. R. YELA ISLAS, TREASURER (TESO 
RERO) ALVARO ASTURIAS, CONTESTS 
CONCURSOS) JORGE SOLIS, SCORES 
PUNTUACION) ERNESTO PIRA, INTI 
REL. J. L. PEREZ R.. E. SAMAYOA, INTI 
SALON 


Mexico 


FERNANDO ALVAREZ BRAVO, PSA 
Past President of CFM was honored, March 
Lith, with a banquet attended by nearly 100 
He was Editor of CFM’s Club 
Bulletin Mario Sabaté, APSA, 


away 1 trip. (Presi 


ippointed 
substituting 
nonth European 
dente saliente del CFM fué agasaiado con un 
t honor, con asistencia de casi 


1¢ nombrado Editor del Bole 
substitucion de Mario Sabate 


banquete ¢ 
100 personas. fF 
lel CFM, en 
(PSA. en viaje de 8 meses por Europa 
BRUCE COLE, APSA, PSA District Rept 
in Arizona, twice President & charter mem 
ber of Tucson CC, 2 Star Color & Nature ex 
hibitor, last March visited Mexico, D. F. & 
CFM, & with Mrs 
dinner by Ye Ed & wife 
Distrita t PSA en Arizona 


ndador del 


Cole was entertained at a 
Repre senstante 
2? veces Ex 
Foto Club 
exhibidor 2 Estrellas en Color 4 
6 México, D. |} CFM en 
3 ndo agasajado en union de la 
Sra. Cote m una cena por este Editor y Sra 
GEORGE J. MADLINGER, PSA, & wife 
Sra Landscape irchitect, member of 
Memphis Cf México, D. | taking 


OO KC «slides. later used to give lectures 


drove to 


at his Club & Knights of Colombus. (Arqui 
tecto, socio del Foto Club de Memphis, Tenn.., 
viajaron en auto hasta México, D. F.. tomando 
mas de 700 transparencias en KC, que se usa 
ron para conferenciar ante su Club y el de 
los Caballeros de Colén.) 

J. L. ZAKANY, APSA. Had 4 slides in the 
Marine Intl. Show, Newport News, Va., with 
2nd & 3rd awards. His “Misty 
nominated by the Special PFA Jury for con 
sideration by the Natl. Advisory Committee 
that will determine what pictures are to be 
included in “PHOTOGRAPHY IN THE 
FINE ARTS EXHIBIT IL.” (Tuvo 4 acepta 


ciones en el Salén Intl. de 


Morn” was 


Temas Marinos, 
Vewport News, Va., con 2° y 3er premios. Su 
foto “Niebla Matinal” ha sido seleccionada 
por el Jurado Espe« ial de PFA, para la sele 
ccion final, por el Comité Consultivo Nacional, 
que determinara que fotografias figuraran en 
la “SEGUNDA EXHIBICION DE FOTO 
GRAFIA EN LAS BELLAS ARTES.” 


DON’T DELAY— 
DO IT TODAY! 


During the convention, the 17th Vic- 
toria International Salon will be in full 
swing. The color portion of the show 
will provide a special Friday evening 
feature when presented in the Empress 
Ballroom by the Victoria Camera Club. 
Ask James McVie, FPSA, for an entry 
form—submit your prints and/or slides 

and have still another reason to come 
to beautiful Victoria! 


There’s no stopping you with a 


KODAK RETINA CAMERA 


Kodak Retina Reflex S Camera, f/1.9—for swift action 
—for pure color—for available light. Your lens is a fast 
50mm //1.9. Shutter offers a choice of speeds, to 1/500 
second. Lens control is quick, sure: match pointer to 
exposure-meter needle and f/stop is automatically right! 

Focus and view life-size, always at full-aperture bril- 
liance. Change focus or aperture, and twin pointers on 
the lens ring tell you the field depth. Change shutter 


speed, and //stop adjusts to match. 


Switch to any of four other Retina lenses, 28mm to 
135mm, and you still enjoy wide-open viewing, precise 
rangefinding, automatic diaphragm stop-down, auto- 
matic exposure control. Kodak Retina Reflex S Camera, 


J/1.9, $235; with f/2.8 lens, $199.50. 


Kodak Retina IIS Camera, f/2.8—widely capable— 
easy to own. All the luxury features of the Retina 
Reflex S—unchanged for the photographer who prefers 


a rangefinder-viewfinder system. 
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PICTORIAL DIVISION 
Award of Merit 


- 2 2 
Adams Mahlon Hirsch 
Dalal Ho Fan 


ee 2 
Arthur Barsky 
Robert F. Downs 
Simon Goldsmith 
Paul D 


x * 
Billie Conklin 
Marie D. 


* 
Robert G. Byrne, Jr. John H. Hall 
Ronald I. Carr J. C. Holmberg 
Robert J. Goldman __B. Kendrick Miller I 
Clifford E. Reese 


Elmore C. 
Umaprasad S$ 


Bud Lish 

William Mallas 

Charles H. Smith 
Yarrows 


Mrs Lloyd Gregory 


Kendall 


* * 


STEREO DIVISION 
Star Ratings 


x * * 
Earle W. 


x * 


Ruth Bauer Brown 


Harold Johnson 
Smith 


Austin E. Hayes 
Dale L 


* * 





All Retina S Lenses couple automatically with the 
rangefinder, exposure meter, and shutter linkage. You 
have the full freedom and ease of meter-linked exposure 
control, with coordinated shutter and aperture settings. 
With //2.8 lens, $157.50. With 50mm //1.9 lens, $193. 


The more you know about photography 
...» the more you will count on Kodak 





the edilots otek 


I'm going to slip back and repeat myself 
a little in this installment of 
ginners in PSA. Looking over what I sug- 
gested for the exhibitors and 
tors, I've decided I should spell it out 
little 
learned PSA jargon yet 

Since back PSA has been 
order operation. Members are scattered all 


advice to be- 


non-¢ xhibi- 


more because perhaps you haven't 


away a mail- 


oveT the place, and except for the conveti- 


tions there haven't been too many oppor- 


tunities to congregate We have a few 
Chapters now to take care of local assem- 
but unless they 


blies of members, sponsor 


classes the meetings are 
advanced for the 


Chapter leaders 


beginner 
a littl 
Again, in 
feel the i mbers be longs to « lubs and will 


SOT 
usually beginner 


most cases the 


the person listed on page 43. You may pay 
a tee to help amortize the cost of the ma- 
terials used, you may not. You will be as- 
signed to a permanent group. You will send 
one or more slides or prints to the Secretary 
of your group, or you will add it to the 
kit when it reaches you. You will fill out 
two notebook pages. One will explain the 
picture you are entering, what you are try- 
ing to do, maybe asking for help with a 
problem. On the other page you will paste 
tell something about yourself, 
your other inter- 


your picture, 
your work, your family, 
ests. Similar pages will help you get ac- 
quainted with others in your group. 

The portfolio will make a circuit. When 
it comes back you will find on your com 
ment page the opinions and suggestions of 
all the and the summation 
of the commentator. He is the most skilled 
of your group. You will then follow the 
pattern of your group, either make a cor- 
rected print, enter a new print or slide and 
comment on the other entries 

Now let Old Man Stopp introduce a new 
factor 


other members 


will get them into the salons. PSA is ready- 
made for them because we have been func- 
tioning that way for years. 

Most of the leaders, the commentators, 
are successful exhibitors. That means they 
are skillful technicians who are artists, or 
have learned the art end of photography as 
they progressed in the technical side of it. 
Their primary interest is in exhibition work 
and many of them devote hours and hours 
to helping others reach their level of ac- 
complishment. 

But of the first group we 
there are many who are of the newly new. 
They have no technique and no art. They 
want to master both, though some may 
think not. Some want to become camera 
artists, some may even want to become 
modernists, or should I say modernistics? 
You know, blur, grain, no focus, grey, 
dreary, ashes without the cans. But a great 
many want to become good photographers 
with no interest in exhibiting. 

These are the folks I'm worried about. 
The bloop guys will argue with the con- 
servatives until neither wins. But the newly 


mentioned, 


steak. new will become alarmed by the smoke 
new factors and sparks and run right out of PSA before 
folks with- _ he realizes it was only firecrackers he saw 
experience who have and not real explosives. Let’s keep him in. 
folks who have Let’s warn him to note on his dope sheet 
ready to in the notebook that he makes only record 
pictures but he wants to make better record 
learned everything and joined PSA to show shots. Let him lead off each picture, in 
friends they have arrived They great big caps, THIS IS A RECORD 
but where? SHOT. Then you won't have to tell him. 
right into You can devote your time to telling him 
as an extension of their club how to make it a better record shot. How 
advanced help that to take that shutter off the 


they need there. This may be Let’s put the sizzle in the 
a lot of cases I doubt it At the start I 
should be considered. We 


what our out 


find what 
true, but in said 
With this 
years ago 
British counterparts call Postal Portfolios 
We adapted these needs. We call 
them portfolios mostly for prints, and we 
idded 
the like 


oper ite 


some 


mail set-up, Wwe developed have 


much camera 
joined to learn. We 
their clubs and are 


progress further. We have a few who hav 


sore an extension of 
have 
to our learned in 
slide circuits, slide study groups and 
tor slicle Ss The 
them. They certainly 
need, and they function 
known PSA bonus 


of these 


their 
have . 


Divisions staff and 
have filled a 
that 
good fe llowship 


with well The second group can move 


circuit activity 


work The y 


You join one groups by writing need the girl’s shoulder. 


Skill is built into your 
KODAK SIGNET CAMERA 


Kodak Signet 80 Camera—does everything so easily. 
Correct exposures come easy, because your meter’s built 
in. You get sharp pictures, because you have a coupled 
rangefinder, a fine 50mm f/2.8 Kodak Ektanar Lens, and 
shutter speeds to 1/250. You have room to grow, to do 
new things, because the normal 50mm lens interchanges 
with a 35mm wide-angle or 90mm telephoto, and you 
have an array of precision photo aids to choose from. 

Plus: fast drop-in film loading, automatic leader wind- 
off. With //2.8 lens, $129.50. 


siatati Giquak 00 Chinsietuuiitesaiinhaniaiiaae! 
Holds your investment to a minimum, yet fully equips 
you for 35mm photography. You get a fast 44mm //2.8 
Kodak Ektanar Lens and new 8-speed Kodak Synchro 
250 Shutter. You focus quickly and easily by zones. View 
through brilliant finder with luminous projected frame. 
Enjoy such precision features as drop-in loading, auto- 
matic leader wind-off. Comes complete with Kodalite 
Super-M4 Flasholder with interchangeable 4-inch and 
3-inch reflectors. All for just $87.50. 


Prices are list and subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


%K Picture it now—see it again and again 





How to get rid of those hard shadows on 
the face from direct sunlight. How to get 
his flash off the sweetie 
doe sn t look like she used flour tor make-up. 


camera so his 


Let's help him make the kind of pictures 
he wants 
better Maybe by the 
those skills you can trap him into salon 
work 
cover that people live and the S-curve is 
fast traffic 
of those who wants to 
in better than postcard 
shots, or close-ups made from two or more 


time he develops 


Or maybe the salon judges will dis- 
also found on roads that carry 


Or he 
Say I 


may be one 


was here . 


miles distance 

We know of one PSA club which is in- 
terested only in travel. They travel and 
build slide talks around their travels. Their 
competitions are based on the complete 
Many ot 
material but 


story, not a one-picture fragment 


their single slides are salon 
they are not interested. To these old eyes 
sinful than another PSA 
club which devotes every meeting to either 


studies. Or yet 


they are no more 


taking or showing figure 


inother devoted exclusively to nature 

And if you are of the newly new, pleas« 
that most PSAers started out in 
camera clubs, im 
artistic 


recognize 
the spirit of competitive 
skills and 


charged the saolns and won 


proved their tastes to 
they 


Naturally their interests remain along these 


whe re 


lines and their first thoughts about a pi 
ture are of its salon fitness. Quite normal, 
really, and also normal is the fact that they 
overlook the possibilities of applying their 
tec hnique s to record shots by stressing sub- 
Your part 
barbed comments about 


ind human interest 
those 


ject matter 
is to ignore 
being only a record shot, as 


your picture 


long as it is a good record shot or can be 
turned into one, which is just what you are 


ifter.—dl 


All You Need Is ‘Elbow-Room" 


SOLAR 


Does The Rest 


Requires only 3 sq. ft yet 
the caliber of 
enlarge 
made 


delivers 
professional 
ments that hove 
Solar Americas’ favorite 
Enlarger Buy for over 25 
years PSA 5/60 
Free 132 pg. Photo Dark- 
room Equipment Catalog 


BURKE & JAMES, 
3121S. Wabash Chicago 4. tilinois 


When writing advertisers, please mention PSA Journal 


but make them a thousand times 


Beauty-Brains Combo 


NLP is especially proud to announce 
the sixth lecture tour by one of our 
best-loved photographers, Mrs. Barbara 
Green, FPSA, FRPS, of Brooklyn, New 
York. 

Her tour will begin in our newest 
state, Hawaii. From there, Barbara 
plans to cover the West Coast as well 
as the Southwestern States. Letters have 
been sent to clubs along the route. 

Due to traveling distances and tight 
time schedules, it is not possible for 
most NLP speakers to reach the smaller 
clubs. We know that many such clubs 
desire additional. individual help, be- 
yond that gained from a one-time lec- 
ture to a large audience. Often this in- 
cludes judging and commenting upon a 
club’s slides or prints, as well as lectur- 
ing. Barbara is 
clubs. 

Mrs. 
with her—first, the popular color slide 
lecture “Click With Imagination” shows 
you how to make as well as take imagi- 
native color slides and have fun doing 
it. Second, the perennial favorite of 
clubs both here and abroad “New Prints 
From Old” has been revised. Now on 


eager to reach these 


Green will have two lectures 


slides, it combines all the originals plus 
a section from her lecture on child 
photography “Don’t Watch The Birdie,” 

from that 
Kodacolor 


negatives are 


plus new pictures newest 
negative. 
three 
thirty vears old, it’s guaran- 


them differently afte 


of mediums, the 
Whether 


months o 


your 


teed you'll view 
hearing this one! 
pick 
points, but you don’t have to be a tech- 
Barbara 
Green's programs. Her shining person- 


Photographers can up many 


nical expert to enjoy one of 


ality and spontaneous gaiety as a speak- 


er will endear her to your club, Contact 
Barbara Green, 30 Willow Street, 
Brooklyn, N. Y. 


A Bigger, Better NECCC Outing 


Good news for New England shutter- 
bugs is the announcement of the 15th 
annual outing of the New England Cam- 
era Club Council, programmed to outdo 
last season’s record-breaking weekend in 
everything but price. Scheduled for July 8, 
9 and 10, on the lovely campus of the 
University of Massachusetts at Amberst, 
the outing offers headline programs, the 
popular “Camera College,” Miss NECCC 
beauty contest, print and slide 
and picture-taking opportunities galore. 

The smash hit of the 1959 outing—the 
how-to-do-it demonstrations known as 
“Camera College”—will be expanded this 
Thirty different lecture-demonstra- 
tions by well-known specialists will be 
offered, covering diversified techniques for 
making or improving color slides, mono- 
chrome and color prints. 

Feature programs include “Sailing the 
Salon Seas With Imagination” by Jean 
Elwell, FPSA, of Detroit, “The Master's 
Handiwork” by Burdette E. White, APSA, 
of Perris, California, and the New England 
premiere of “Around The World In Eighty 
Minutes,” the color slide spectacular by 
Don Nibbelink, FPSA, which was the hit 
of last fall’s PSA convention. 

Glamour girl models in will 
enhance the picture-taking opportunities 
on Saturday afternoon, on the campus and 
in scenic Old Deerfield nearby. 

The three-day package includes all this 
plus meals and lodging at the University, 
swimming, bowling and ping-pong for non- 
photographer members of the family, for 
a top of $16 per person (less if you can't 
be there all the time). For full program 
information and registration form write to 
Hareld C. Durgin, Conference Coordinator 
Conference No. 95, University of Massa- 
chusetts, Amherst, Mass. 


contests, 


year 


costume 





PSA Calendar 


Grand Rapids Regional Convention. Reg. Chmn.: Miss Do- 
lores Schroeder, 1822 Madison, S.E., Grand Rapids 7, Mich. 


Victoria Regional Convention. Reg. Chmn.: Miss Dora Payne 
2223 Oak Bay Ave., Victoria, B. C., Canada. 


Wichita Regional Convention, Reg. Chmn.: Mrs. Mildred 


Blehm, Box 


Montreal Regional 


1494, Wichita 1, 


Convention. 


Kan. 
Mr. 


Reg. Chmn.: Horace 


Willmott, 15 Drayton Rd., Pointe Claire, Quebec, Canada. 


Houston National Convention, Rice Hotel. Chairman: L. J. 
Wallace, P.O. Box 1724, Houston 1, Texas. 
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New Service Award Instructions 


PSA Service Awards are conferred in 
recognition of outstanding service to 
the Society or to photography. These 
awards are not based on photographic 
ability or performance, but rather for 
effort expended for the benefit of the 
Society, or for outstanding service to 
photography in its broadest scope as an 
art, as a science, Or as an instrument of 
international good will. 

Recommendation for a Service Award 
may be made at any time by any PSA 
member. Members are encouraged to 
apply for awards for worthy candidates. 
available 
Awards 


Application forms are from 


the Chairman of the Service 
Committee, 

Application for the award need not 
additional PSA mem- 


bers, but, to assist the Awards Commit- 


be « ndorsed by 


tee in arriving at a just decision in each 
case, two or more endorsers are highly 
desirable. It is the responsibility of the 
proposer to furnish the Committee with 
stated 
com isely as possible. 
The Service 
sires to take favorable action on every 
with 


full information as clearly and 


Awards Committee de 


possible application consistent 
equity and justice to the Society and its 
membership. Unfavorable action by the 
committee on any application for a Ser- 
vice Award will in no way bar the sub- 
mission of a further application for that 
candidate provided that the new ap- 
plication contains new or further evi- 
dence not heretofore presented. The 
Service Award 
iny candidate will not prevent that can- 


conferring of a upon 


didate from receiving a similar or other 
award for further service rendered after 
the date of his previous award. 

The Awards are: THe Service MEDAL 
—Available only to PSA members, for 
service to the Society. The award is only 
for those who have, by exceptional ser- 
vice at the regional, national or inter- 
national level, advanced the principles 
or contributed to the accomplishments 
of the Society. THe ComMMENDATION 
CertiricaTtEe—Available to either PSA 
members or non-members, for outstand- 
ing service to PSA or to photography. 


Reading Photographic Weekend 


The Berks Camera Club extends a 
cordial invitation to all photographers 
to attend a Photographic Weekend in 
Reading, “The City of Pleasant Living,” 
August 12, 13 and 14. A photographic 
opportunity to be among the friendly 
Pennsylvania Dutch people—a chance 
to record on film their customs and their 
farming countryside—and to enjoy their 
famous Pennsylvania Dutch cooking. 
All this, along with a full program of 
photographic lectures and demonstra- 
tions. 

Headquarters will be the air condi- 
tioned Abraham Lincoln Hotel. Friday 
(August 12th) activities begin at 7 
P.M., and include registration, a slide 
show, “Four Seasons,” by Edward A. 
Hill, APSA, and a studio session with 
models, Saturday morning brings lec- 
tures and demonstrations by nationally 
known photographers; the afternoon 
lectures and panel discussion; followed 
by a banquet and a slide show on the 


PSAers on board the M.S. Bergensfjord Round the World Cruise. Standing, left to right, B. C. 
Morse, Jr., Henry Hottinger, Edna Goldman, Bob Goldman, K. W. Ranney. Seated, Marge 


Ranney, Mary Felix, Dorothy Williams. 


May 1960 


Pennsylvania Dutch, their dress, farms 
and customs. An all day tour of the 
countryside is scheduled for Sunday, 
with a noonday stop for some of that 
celebrated Pennsylvania Dutch cook- 
ing. 

For further details and Registration 
Form for a Photographic Weekend you 
won't forget, write to Berks Camera 
Club, Gregg and Noble Streets, Read- 
ing, Pa. 


PSA Announces New 
Landscape Contest 


A new competition for black-and- 
white photographers, the annual Firth 
Landscape Contest, has been announced 
by the Pictorial Division. 

Limited to black-and-white prints of 
Pictorial Landscapes, the contest has 
been made possible through the gener- 
osity of Tom and Caryl Firth, Fellows 
of PSA, Trappe, Maryland, who have 
donated plaques and other awards for 
the makers of the winning pictures. 
Deadline is September 20, 1960, and 
judging will take place during the PSA 
National Convention in Houston, Octo- 
ber 11-15. 

Only new prints, which have not been 
accepted in any contest or international 
salon, from negatives exposed after 
October 15, 1959, are eligible. All work 
must have been done by the contestant. 

Each maker may enter two black- 
and-white prints (minimum size 8 x 10, 
maximum 14 x 17—no color or hand- 
colored prints eligible) mounted on 
standard 16 x 20 mounts. Print title, 
and maker's name and address should 
be plainly printed on the back of each 
print. No entry fee is required, but 
prints will be returned only if accom- 
panied by return postage and packed 
in containers suitable for return mail- 
ing. 

Prints and inquiries about the con- 
test, and about membership in the Pic- 
torial Division (which is required for 
entry in the contest), should be ad- 
dressed to Lloyd Gregory, 331 Hillside 
Village, Dallas 14, Texas. 


Two Color Division Contests 


Two competitions for makes of color 
slide sequences—a Photo Essay Con- 
test, and a Travel Slide Contest—have 
been announced by the Color Division. 

Top awards are $100 in cash for the 
best Photo Essay, and a_ two-week 
Navajo-land Tour (or equivalent) for 
the Travel Slide winner. Color Division 
medals and trophies will be given to 
regional winners in each contest. 

Photo Essay entries should consist of 
25-100 slides which tell the story of an 
activity or are an extended nature se- 
quence, Travel sequences are not eligi- 
ble for this competition, but should be 


15 





entered in the Travel Slide Contest and 
should consist of 50-100 slides. 

Sequences entered in either competi- 
tion must be accompanied by a taped 
or script commentary not exceeding 30 
minutes in length. Entries may be sub- 
mitted by individuals or by husband- 
and-wife teams. Each entrant will re- 
ceive a judging report, and comments 
on his own sequence, 

The $100 cash award for the Photo 
Essay Contest winner will be given by 
Dr. E. P. Wightman, FPSA. Thru-the- 
Lens Tours, operated by Eric L. Ergen- 
bright, APSA, will give the Travel Slide 
Sequence award. 

Deadline for both 
July 1, with entry forms due on June 1. 
Forms and other information can be 
secured from T. C. Wetherby, 116 Ave- 
nue L, Pittsburgh 21, Pa. 


competitions 1S 


Jack Kenner Transferred 


Effective May 10th, the mailing ad- 
dress of Capt. Jack L. Kenner, USN, is 
ComSubLant Staff, Fleet Post Office, 
New York, N. Y. Any correspondence 
regarding Color Division's Photo Essay 
Workshop should be sent to him there. 


RIT Inherits PSA Library 
Take 


pe riodi« ils 


than four tons of books and 


ore 


pack them pretty much hap 


hazardly in 137 cardboard boxes and 


spre id the whole in general disarray ove! 


i factory floor ind you have 1 sortin 
proble m appare ntly well calculated to pro 
nightmare 

Thomas E. Strader 


Institute of 


librarian’s 
Strange to say 


chice i 
he ad 
Tech 


librarian at Rochester 


nology, faced with that very situation, re- 
gards it more as a dream come true than 
a nightmare. 

RIT, Strader’s employer, recently inher- 
ited the complete library of the Photo- 
graphic Society of America, and it arrived 
here under the circumstances de- 
scribed above. 

The 137 cartons, with their tons of liter- 
ary matter, were deposited on the ground 
floor of the old Graflex Building, now RIT 
property, and Strader was given his 
charge: Catalog them. 

Chagrined? Cowed? Apprehensive? Not 
he 

“We've been trying for three years to 
get this collection, and I'm delighted to 
have it,” Strader “Of course,” he 
straightening things out, but it’s something 
adds, “I don’t look forward to the job of 
that has to be done.” 

The entire RIT library staff, with assists 
from students and members of the RIT 
Department of Photography faculty, is 
tackling the enormous cataloguing project 
but with steady progress, Strader 
doesn't expect the job to be completed 
before next fall 

The collection, larger than RIT’s entire 
present photography library, contains tech- 
photographic works 
PSA head- 


exact 


Says. 


even 


popular 
Transfer of the library from 
Philadelphia was originally 
suggested by PSAer Arthur Hansen of 
Parlin, N. J., Dr. E. P. Wightman, FPSA, 
chairman of the Library Committee of 
PSA and Rochesterian, who was chiefly in- 
strumental in making the final arrange- 
ments for the transfer with Professor C. B. 
Neblette, FPSA and head of RIT’s Photog- 
raphy Department 
Included in the four-ton 
works dating back to 1936 
1947 dates are 
Strader says, greatly compounds 


nical and 


quarters in 


windfall are 
but only those 
bearing pre catalogued at 


all. That 


his problems 


| guarantee. 


The PSA collection, when integrated 
with the RIT Library, will give the Insti- 
tute one of the largest photographic library 
sections in the country. According to Neb- 
lette, “this wonderful gift admirably sup- 
plements and extends the present collection 
of RIT on photography particularly with 
respect to periodicals where, in some in- 
stances, we were short of many desirable 
publications and individual volumes of 
others.” 

After cataloging of the collection, RIT 
will undertake to supply photographic cop- 
ies of articles requested by members of 
PSA at cost as part of an agreement be- 
tween the Society and the Institute. Also, 
each book in the collection will have a 
specially designed bookplate with the seal 
of the Society inscribed. 





Obituaries 


Nancy Greenhood 


Nancy Greenhood, formerly an active 
member of the El Camino Real Color 
Pictorialists of Los Angeles, Calif., and 
more recently a member of the Color Cam- 
era Club of Westchester, passed away 
March 21, 1960, at Scarsdale, N. Y. 

Nancy was the wife of Henry W. Green- 
hood, APSA, Chairman of the PSA Service 
Awards Committee 





CLARKE 


BORDERLESS 


7+) 2 © 


$595 


7+8X1IO0+1X14 


Combination 5 X 


CLARKE BORDERLESS EASEL 


is Fast, Positive and gives True Regis- 
tration with One Hand Operation. 
“The Secret’ of design lies in four 
Off-Center rubber pegs that hold 
paper and allow for any variation of 
poper size. PLUS — Instructions are 
given you how to use the four Clarke 
Rubber Pegs and make any special or 
larger size easels such as 14x17 or 
16x20 for less than ONE DOLLAR. 
ORDER NOW — From your dealer or 
send check to us direct — money back 
Write for brochure and 
see how to have the BEST FOR LESS. 


Examining a volume from the PSA Library recently given to Rochester Institute of Technology 
are (left to right): Thomas E. Strader, RIT librarian; Dr. E. P. Wightman, chairman of PSA 
Library Committee; and Prof. C. B. Neblette, head of RIT's Photography Department. 


CLARKE COMPANY 
Te) are, ROANOKE, VA. 
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ILFORD HPS | for character in portraits 





Here is a film that gets everything the light, you will find HP3’s quality re- 
subject has to give... and does it nega- flected in every print. Whether your 
tive after negative. forte is portrait, fashion, advertising, 
HP3’s speed (ASA 200), great lati- industrial, commercial or press photog- 
tude, long scale of gradation and beau- raphy, we recommend it as a consistent 
FILM tifully fine grain have made it an in- performer. Of all the Ilford family of 

stinctive choice of professionals when _ fine films, HP3 is the most versatile. 
“salon quality” is a must. Next time you want to add a touch 
Either in the studio with controlled of character to a shot, let HP3 make 

lighting or outdoors with available the difference! 


Available in sheet film, ILFORD INC 
Ae ie fn 2 37 WEST 65th STREET, NEW YORK 23 N.Y. 


and bulk loads. 


ILFORD 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Company, Limited, 12 Mercer St.. Toronto 2B 
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Arrival at the banana bait 


Suspense and Climax 
By T. S. Lal, A.F.LA.P. 


Are you looking for thrills? 


Nature Photography will provide them. Action shots 
of skittish creatures, that must be made within exact 
split seconds, will provide long suspense and exalting 
climaxes. If you are inclined towards a heart condition, 
the accompanying emotional build-up, and the exciting 
thrill of project achievement is not recommended for 
you 

Recently such an experience was mine. The suspense, 
excitement, and thrill I felt in making my latest pic- 
tures of bats in flight was so great that I must share it 
with my PSA brethren 

You may remember that in the January 1958 issue 
of the PSA Journal I described my experiences in 


photographing bats. In it I told how I used plaintain 
(a variety of banana) as bait, and electronic flash for 
my light source. Since then I have continued to main- 
tain my interest in the bats, and sometimes set up 
bait for a picture. It was while watching, and taking 
the occasional shot of bats coming in for plaintain 
and custard apple, when I noticed one bat with rather 
developed breasts and a larger than normal abdomen. 
Jokingly I remarked to my wife that this particular 
bat was carrying a child, and perhaps I would be able 
to make a picture of the young child flying with its 
mother. 

Since I started my photography of bats, I have often 
wondered how they carried their children—I remem- 
bered reading that certain types carried the young 
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clinging to their bodies. I was not sure that the fruit- 
eating bats, sometimes called flying foxes, common 
throughout the peninsula of India wherever fruit is 
abundant, were among those that carried young in 
this way. 

I continued to set up my equipment at night, as | 
was after certain particular shots of these nocturnal 
visitors: I hoped that in one of them the bat would 
be in the exact position I desired. I learned to stand 
ardize on a minimum of equipment for these studies: 
my faithful Rollei, using a Rolleinar close-up lens 
attached, and a strobe with a flash duration of 1/2000th 
of a second. The latter was hooked into the house 
circuit by means of a long cable. The bait was always 
the same: well ripened plaintain or custard-apple. 

| had completely forgotten about the remark to 
my wife when one night, while watching, I thought 
that one bat had something black sticking to its body 
It was only a suspicion, but enough to give me a heart 
pang. Fortunately there was a convenient light near 
the yard that provided fairly good vision. After several 
arrivals of this bat I became sure that it did have 
something sticking to its body, but due to its very 
rapid flight I could not make out any definite shape 

| placed the plaintain bunch near the wall, so that 
they would be forced to come in from one side 


Anxiously I awaited their return! 


Mama bites bait while baby snoozes 
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Mama bat and baby hitch-hiker 


The long minutes stretched on and on, but finally 
they did return. There were about seven regulars, 
each of which I could distinguish. As usual they flew 
very fast and were in a great hurry as they snatched 
a bite from my bait. As a result | was unable at first 
to confirm my suspicion about a baby—and then—I 
SAW IT! A fleeting glimpse of a little dark form 
adhering to the body of one. 

I was so excited that for the next few moments I 
completely forgot to arrange my camera for taking 
pictures! 

When I came out of my trance, I arranged the Rollei 
at an angle that 1 hoped would best show baby cling- 
ing to its mother (the baby had been clinging to the 
right side). 

Again the long suspensed-packed moments passed, 
ever so slowly, and then the bats returned. The bot- 
tom dropped out of my world: the baby was on the 
left side! A picture would only show a small portion 
of the baby. I took a couple of shots, anyway, but 
my disappointment was abysmal. 

Amid forebodings that baby would again change 
positions on me, I shifted the camera to the other 
side. Again the long wait, but finally the bats returned, 
and JOY of JOYS! baby was still on the left side! 

I exposed two rolls of black and white film during 
the next six hours, well knowing that it could only 
be happy providence if I was able to trip the shutter 





at the crucial moment. I was forced to anticipate the 
moment mother and baby would be in the critically 
prefocused area, and had to trip the shutter ahead of 
that instant to allow for both human and shutter time- 
lag. Also, it seemed to me that mother bat had more 
speed than the others, perhaps due to her anxiety 
for baby’s safety. After taking a bite of fruit, mama 
would fly away and not return for a few minutes. 

During the six hours baby changed position too, 
and I had to likewise change camera position. 

Finally the shooting session was over. I still did 
not know if I had caught mother and child in the 
picture area. I would not know until I developed the 
rolls next day. 

Next morning I anxiously developed the rolls. My 
heart pounded. I knew I might never get another 
chance to make this picture. | went through the rou- 
tine of developer to rinse and to fix. Finally the 
moment arrived to pull my negatives from the fix, 


and take my first look. Negative after negative would 
never make the picture I wanted! Some showed only 
portions. In some there was only a bit of fruit and 
black night. In some the complete spread of wings 
covered the entire body. And then I found it! And 
another too! Two negatives that would print and make 
the record I wanted to show. I did not believe it had 
ever been done before. I tingled with excitement from 
head to toe. I could hardly wait to print them. 

1 hoped that during the next few days I might get 
another chance, but although I waited from five to 
seven hours nightly mother and baby returned to- 
gether only once, when I tried some color. 

Next year I hope to have the thrill of making the 
perfect picture in both color and in black and white. 
But I know it will be quite some time before I again 
experience the thrill these first pictures of mother 
bat and baby afforded this nature photographer. 





Bienvenue’... 


From Montreal 


By W alter F. Wood, FPSA 


a am 


Vontreal as seen from the lovely park overlooking the city 


And an invitation to all photographers 


On that day in 1535 when Jacques Cartier planted 
the Fleur-de-Lis of his native France in the soil of 
his latest find. he gazed up from the plateau by the 
river at the sheer face of the summit and well named 
his discovery “le Mont Royal.” 

The name “Montreal” while originating from,Car- 
tier's first observation, really comes from a religious 
group that were the first to colonize the island, The 
Societe de Notre Dame de Montreal, ffom a few un- 
pretentious huts established in the stronghold, of the 
Indians, has grown a city that numbers amng the 
world’s largest. It is a photographer's paradise, like 
any metropolis you must know where to look and what 
to look for, maybe we can help you. 

Montreal is a thousand, miles from the open seas, 
yet it is a seaport, its harbour is rated second only to 
that of New York, its waterfront scenes are typical of 
the best in the, Western World, now it has become the 
Eastern gate of the world’s largest navigable inland 
waterway, permitting ocean shipping to enter the heart 
of the N@rth American Continent. This development, 
the St. Layrence Seaway, was opened jointly last year 
by H.M. QGyeen Elizabeth and President Eisenhower. 
The first s@¢venty miles ofgthe Seaway present out- 
standing pictures of canal Gonstruction, featuring not 
only scene§ of navigation, but also those of trem@ndous 
hydro-power construction, all readily ca the 
imaginative photographer. In the maximum relop- 
ment areas around Cornwall, the authorities have road- 
side maps showing best vantage points. It would take 
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a day to cover it, but even without a successful nega- 
tive, it would still be more than worthwhile. Be sure 
to inelude the rapidly disappearing ghost-town areas 
West of Cornwall. Here the river was flooded over a 
countryside that had been subjected to three hundred 
years of development. Houses, cemeteries, factories, 


and whole townships were moved, but there remains 


a tremendous story of sacrifice to progress where not 
all was saved. It is somewhat sad, and perhaps a little 
frightening. 

Montreal itself is an island, roughly triangular in 
shape, surrounded by three rivers, and crowned by 
its mountain. Actually, this mountain is not great— 
its elevation being something over six hundred feet. 
An extinct volcano, its upper faces are sheer and not 
too conducive to development. This has proven a good 
thing to those tired of cement and steel for, in the 
cone of the volcano, has been established a 463-acre 
park with wooded slopes, artificial lakes, lookouts, 
out-door theatres and woodland trails. The fact that 
automobiles are not allowed in the park proper lends 
an air of nostalgia to yesteryears, in that the almost 
forgotten horse is seen pulling carriages. These even 
attract the cameras of native-born Montrealers, and 
all of this area is not more than a twenty-minute walk 
from downtown Montreal. 

Due to its unique geographical situation, Montreal 
has developed rapidly, in consequence the develop- 
ment of the very modern has not entirely encompassed 
the very old and they stand beside one another in stark 
contrast. To the photographer, the old narrow streets 
of downtown areas are quite different from the usual 
subject. Here are the old open air markets. One of 
these, Bonsecours has everything from mountains of 
crated live chickens to the scene of buyer and seller 
haggling over the price of cabbage. To the photog- 
rapher that loves the construction scene, building de- 
velopment with its familiar orange steel skeletons is 
everywhere. With it is the pattern of demolition and 
the many relative aspects of such projects. To those 
looking, everywhere there are old statutes, old guns, 
old houses, old themes and by contrast, for each thing 
that is old, there is one that is new; yet all of these 
mav be seen during the course of one afternoon stroll. 


The fine botanical gardens will interest many 
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The visitor will find a city of contrasts with modern build- 
ings alongside beautiful old churches 





Bienvenue! . . . it's Convention Time in Montreal 


This word of welcome is an invitation to the PSA Montreal 
Regional Convention, June 24, 25, 26. Meeting at the Queen 
Elizabeth Hotel, top-flight speakers will cover topics of interest 
to all. Registration information from: Horace Willmott, 15 
Drayton Road, Pointe Claire, Quebec, Canada. 





If Montreal abounds in any one thing, it is in the 
buildings of the various religious denominations. Some 
of these are outstanding. St. Joseph’s Oratory on the 
west side of the mountain, offers outstanding photo- 
graphic themes of great variety. It has tremendous 
columns, wide stairways, amazing pattern-shot poten- 
tialities, immense interiors—regardless of faith, it offers 
a well spent afternoon to any photographer. St. James 
Cathedral on Dominion Square is a duplicate of St. 
Peter's in Rome, the only difference is in size. The 
dome, the figures of the apostles on the roof, and the 
contrast of high surrounding buildings offer shots for 
all tastes. From tiny chapels to giant churches, Mon- 
treal’s holy buildings offer tremendous picture possi- 
bilities. 

To get you around there are the organized tours, 
the picturesque horse-drawn caleche. The local trans- 
portation facilities are good, but tripod in hand, a 
pair of good shoes do a pretty fair job too. The best 
procedure is to acquire a city map, mark your points 
of interest, orient yourself, ask a local citizen the 
distance, divide the answer in two, and start out. 

Aside from your photography, this different city, 
its splendid eating places, the quaint charm of the 
bilingual citizens, the wonderful shopping and excel- 
lent hotel accommodations will appeal to you. The 
next time you are looking for somewhere to go on 
a photo holiday, try Montreal. You will find their word 
of welcome, “Bienvenue, is sincerely meant. 





To the initiated, all hulas are pretty much 
the same, but the connoisseur finds each an 
enchantingly new experience. Instead of the an ornate Chinese 
popular grass skirt, many dancers wear 
prints simulating ancient tapa [pounded 


bark) costumes slide show. 


Should Travel Pix Be All The Same? 
Should Travel Pix Be Different? 


We Say— 


Not a scene from old Cathay but one of 
the entrances to Honolulu's Lau Yee Chai— 
restaurant. There is 
enough Oriental art in this one building and 
its attractive courtyards to make a complete 


Elaborate sets, colorful costumes and intri- 
cate choreography combine with pretty girls 
to make the Takarazuka Revue an event for 
the photographer. Each year, the Honolulu 
Japanese C of C imports an outstanding at- 
traction from Japan for its Cherry Blossom 
Festival in April. 


1 oA Differen ce 


By Urban M. Allen 


How does one answer a fellow PS Aer in Michigan 
when he writes asking for hints on getting “off-the- 
beaten-path” pictures of Hawaii? Or any other place, 
for that matter? 

Over the years, hundreds of thousands of camera- 
toting tourists have visited Hawaii and returned home 
with their slide and movie shows of the Islands, all of 
them pretty much alike. Hula girls, Diamond Head, 
palm trees, gleaming beaches, the Koko Head blow 
hole, the Nuuanu Pali. All good, but not different. 

You can’t blame a fellow for not wanting to shoot 
the same thing Joe Doakes down the street got last 
year, or Richard Roe the year before that, and have 
been showing ever since to anyone wholl look. 

But what does one recommend to someone who 
wants to do “something different”? I thought about it 
for quite a while before I wrote this fellow in Michi- 
gan and asked HIM a question: “What are you in- 
terested in?” 


Then I got to thinking, and jotting things down in 
a little notebook I carry. Can “something different” be 
reduced to a formula? Well, not exactly. But there are 
some suggestions that will help to produce shows that 
are different, not only of Hawaii, but of any place you 
might visit, or your own home town, for that matter. 

Picture Hawaii as YOU see it. Relate your show to 
your major interests—your occupation, your other hob- 
bies, your national or international organizations. And 
don't hesitate to do a double-barreled show, comparing 
things at home with similar things in Hawaii. 

For Hawaii is not all hula girls, beaches and palm 
trees. It’s a mid-20th Century community with all the 
modern conveniences. It has Rotary, Kiwanis, Lions. 
It has Y.W.C.A., Y.M.C.A., C.Y.O., Boy Scouts and 
Girl Scouts. It has Masons, Shriners, Elks, Odd Fel- 
lows and Moose. It has farms and factories. Hawaii 
grows spinach as well as sugar. tomatoes as well as 
pineapples, water cress as well as coffee. It has an oil 
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refinery, a steel mill, electronics shops, furniture and 
garment factories, scientific laboratories, an excellent 
university (plus a number of colleges ), art museums— 
in short, all the appurtenances of modern American 
living, with a dash of the Orient and a pinch of 
Polynesia to give it distinctive flavor. 

The addition of these condiments of Oriental and 
Polynesian culture and customs provides interesting 
contrasts which make a comparison slide set a natural. 
You'll find merchandising in Hawaii very much like 
merchandising in Indiana in most respects, but there 
will be significant differences. 

Find these differences, picture them and contrast 
them in your slide or movie show and your audience 
will get a new appreciation both of the Home Town 
and of Hawaii, our newest state. 

There's nothing in the rules that says you have to 
limit this to Hawaii. If you prefer the Riviera, Turkey 
or Pakistan to Hawaii ( Heaven forbid!) you can sub- 
stitute any of those places for Hawaii. Compare, for 
instance, the occupational dress of various craftsmen, 
utility workers or entertainers with what you find at 
home. A policeman in Honolulu may operate very 
much like a policeman in Dallas, but there'll be a 
difference your slides will detect. A whitewing in An- 
kara, if such there be, will not resemble in many re- 
spects a whitewing in White Plains, New York. 

If you don't tape your commentary and give a lec- 
ture tailored to each audience, you can personalize 
such a show admirably. 

“You all recognize this as a picture of Joe, here,” you 
might say, throwing onto the screen a slide showing 
Joe, the fisherman, mending his nets. “You know, Joe, 
they have to mend nets in Hawaii, too. Here’s how 
they do it there.” Then you project a slide of Jitsuo 
Arakaki, tuna fisherman, squatting on the apron at 
Honolulu’s Fisherman's Wharf. His appearance and 
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his attitude may differ from Joe’s and even the tools 
he uses, providing the necessary contrast—but the 
operation is basically the same, and Joe, at least, finds 
this particular couplet most fascinating. 

Then, if you like, you can go into more detail and 
show some of the other operations involved in com- 
mercial fishing as it is done in Hawaii, compared with 
commercial fishing off the Maine Coast or the Florida 
Keys. 

If you want to develop the theme even further, you 
can also compare sport fishing for trout in a mountain 
stream in the Rockies to sport fishing for marlin off 
Hawaii's Kona Coast. 

The opportunities are almost endless—as endless as 
your interests. 

Suppose you're a teacher. You are interested in 
schools, of course, and so you'll want to turn your lens 
on Hawaii's schools. You'll probably make the trip dur- 
ing summer vacation, but don't let that stop you. There 
are summer schools in Hawaii, and you'll find it fas- 
cinating getting pictures of Hawaiis youngsters of 
diverse racial origin in the classroom, on the play- 
ground, in the craft shop, saluting the American Flag, 
listening to rock ’n’ roll records, or playing baseball 
without shoes. 

Wouldn't your P.T.A. group enjoy that a lot more 
than just another travelogue of Hawaii's scenic beauty? 

If you want to cover a broader educational horizon, 
you can go on to the University of Hawaii where the 
campus during the summer session is alive with pic- 
ture possibilities. Don’t overlook the “tourist students” 
who come out from Denver, Memphis or Hartford and 
take credit courses in surf-riding, playing the ukulele, 
and hula, as well as the weightier fare of Asian history, 
Polynesian anthropology or tropical agriculture. 

Your commentary can vary with your audience—the 
professional approach when the show is presented to 


Pseudo-primitive Polynesian or Micronesian 
woodcarving is found in abundance at the 
popular International Marketplace in Hono- 
lulu. This is a tourist trap, but of interest to 
the photographer. 
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Don't leave your camera in the hotel room 
while shopping. Honolulu's Oriental depart- 
ment stores offer many opportunities for the 
photographer looking for something just a 
little bit different. 


Guarding the gate of Honolulu's famous 
Lau Yee Chai restaurant is this highly styl- 
ized Chinese lion. There is a strong Oriental 
influence in art and architecture to be seen 
throughout Hawaii. 
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if youre an architectural buf why not a 
series of pictures showing progress from a flow's intense heat 
grass hut to this modern skyscraper—the 
Princess Kaiulani Hotel 


fellow teachers, a more lightsome one when you show 
it to a general audience. 

So you're a botanist? What would be more exciting 
than a show based on the indigenous plants of Hawaii 

some of them found nowhere else in the world—and 
the migration of other species to the islands? Handle 
pictorially or as a dramatic true-life 
adventure: any way you do it, here is a show that is 
different 

Interested in geology? 
here as in few other parts of the world can you see the 
process of island building and aging. If you're lucky 


it scientificallsy 


Then Hawaii is for you, for 


enough to be on hand when one of Hawaii's volcanoes 
is erupting, youll have a ringside seat for Nature's 
awesome building process. Then you can move to 
barren lava fields, lava fields with the faintest begin- 
nings of plant life and on through the progression of 
vegetation and erosion until you get to Kauai, the old- 
est island, where volcanic activity ended in a remote 
past era 

For an added fillip, compare the volcanic geology of 
Hawaii with the atoll geology of other Pacific Islands. 
or the continental geology of the Rockies or the Ap- 
palachians 

Do you roar each week with the Lions? There are 
dozens of Lions clubs in Hawaii and you'll want to 
attend several of their meetings while you're in the 
Islands. Wouldn't your slides or movies mean a lot 
more to your fellow Lions at home if you took pictures 
of Lions in Hawaii, their activities, their projects, their 
home and business surroundings? 

In the process you'd be getting a pretty fair docu- 
mentary of the life and times of Hawaii's people, for 
the Lions clubs represent a good cross section of the 


business and professional community. 


Stripped of leaves by the advancing lava 
trees stand bleakly 
awaiting their inevitable doom as the 
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When it rains, go out into it or, from a safe, 
dry shelter, keep alert for interesting shots, 
such as this one of a girl waiting for her bus. 


crunching flow advances on them. 


Note that all of these suggestions are geared to your 
own special interests, to subjects you'd be likely to 
understand better than most of your neighbors, and 
it’s no secret that when you understand your subject 
matter your pictures of it are more revealing and more 
meaningful. 

Better than that, you are establishing new friend- 
ships with people of kindred interests and they will be 
able to lead ou beyond the conducted tours to which 
so many visitors limit themselves. 

If you have a single track mind and your only in- 
terest is photography, then I'm afraid I can't be of 
much help. For you, subject matter is just something 
to be twisted into a composition and you'll have to 
play it by ear. 

But if you want to specialize, to present a docu- 
mentary, or do a comparison piece, here are a few 
hints to make your audience shout “Vive la difference!” 

1. Shoot people, people and more people. People are 
interested in people. The odds are you won't shoot the 
same people Joe Doakes or Richard Roe did, so right 
there you have a point of difference. Shoot people do- 
ing something. Shoot them in their natural surround- 
ings, acting naturally. 

You don't have to stray from Waikiki to do this, al- 
though most of the people you'll see there will be 
tourists. (Why not do a study of the antics of the 
typical American tourist? It would be a howl, if you 
could bring yourself to do it with sufficient detach- 
ment.) You can shoot the desk clerks, the elevator 
operators, the waiters and the maids in your hotel, the 
bus or taxi drivers who take you around, the clerks 
who wait on you in the shops. 

Surprisingly enough, few visiting photographers 
bother to take pictures of these people who contribute 
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so much to the enjoyment of their stay in the Islands. 

2. If you must go with a tour party, you'll be taken 
to all the “postcard settings.” To get something a little 
difterent, climb the hill and look down while the others 
are looking out. Move a little distance away from the 
group and hunt for a new angle. Ignore the imposing 
landmark and look for a significant detail. You can 
buy slides or postcards of the landmark. 

3. Shoot to a theme. I've already suggested themes 
based on your occupational, organizational or recrea- 
tional interests. No reason you can't select a subject 
theme—trees, clouds or the development of Hawaiian 
architecture from the grass shack to the split level. A 
natural would be the visible evidence of Oriental in- 
fluence in the 50th State. 

Shooting to a theme will help to unify your show, 


give it meaning and interest. For some themes youll 
have to do quite a bit of research, but it’s worth it if 


the result is a “different” show that sends your audi- 
ence home happy. 

There’s no reason you can’t shoot to several themes— 
and produce several shows. 

4. Shoot impressionistically. This is Hawaii as YOU 
see it. This is the spirit of Hawaii as it appears to YOU, 
This is what makes Hawaii the distinctive place it is. 
This is the feel of Hawaii today. This is the mood of 
the place, the character of its people. Interpret. Seek 
out the extra plus values. This requires thought—and 
hard work—but good things usually do, don't they? 

5. Get up earlier than anyone else. Most tourists like 


PSA's own Helen Davis makes a lovely model and bravely defies 
imminent impalement on sharp pineapple spikes to pose prettily with 
the king of fruit. 
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(Left) Celebrity hunting at Waikiki is good sport for the photogra- 
pher, touring or home-based. Dr. K. L. Kothary, FPSA, found much 
material for his camera as he paused in Hawaii at the end of his 
PSA lecture tour. (Right) Japan? No, indeed. This Buddhist monk, 
who is also a camera fan, is indulging his hobby in a Honolulu de- 
partment store. Keep alert for human interest to get travel shots 
with a difference. 


to “sleep in.” If you rise with the birds, you'll get those 
rare early morning pictures, available at no other time 
of the day. Also, pass up the cocktail parties and get 
some late afternoon stuff. You'll get enough glorious 
sunsets to end a thousand slide shows! 

Don't head for the bridge table when it rains. Buy 
a Japanese paper umbrella to protect your equipment, 
take off your shoes, and go out into the downpour for 
pictures of the cause of all that greenery. 

And don't put your camera away when the sun goes 
down. Waikiki doesn’t start jumping until way after 
dark. Incidentally, you can shoot with flash the floor 
shows of many night clubs and some of them are, 
ahem, interesting. 

If you'll look around a little after dark, you'll find a 
quaint little saimin wagon dispensing Chinese or Japa- 
nese noodles to the warm glow of a light bulb encased 
in a picturesque Oriental paper lantern. Or perhaps 
there'll be a torch fisherman out on the reef. (For 
these, youll want high speed color—Super Ansco- 
chrome or High Speed Ektachrome. Use the daylight 
type for extra warmth, if you like the effect. ) 

But remember that pictorial success is 99 per cent 
you—your imagination and your originality. This is just 
as true in Hawaii as it is at home. If you normally get 
pedestrian, uninspired pictures at home, I'm afraid 
that’s just what you'll get in Hawaii, or any other 
place. 

An exotic setting is no guarantee of good pictures. 
But if your work at home is fresh, original and excit- 
ing, it will be all the more so in Hawaii, because you'll 
probably find so much more pictorial material in 
Hawaii. 

But whatever you do, if you want slides or movies 
that are really different, tie your camera to an interest, 
a theme or a mood. And don't, I implore you, neglect 
to take pictures of people, people and more people. 

Then, when you finally do flash that Hawaiian sun- 
set on the screen and lean back for the reaction of your 
audience, you'll hear the welcome shout, “Vive la 
difference!” 





Color Control and Color Temperature 
By Allen Stimson, FPSA 


The color of sunlight changes with the angle of eleva- 
tion of the sun. The sun illuminates objects not only by 
its direct ravs. but also by light from the sky and that 
reHected from other objects. Direct sunlight is reddish. 
Skylight is bluish. Daylight is a mixture of the two. While 
the range of variation in color is substantial, the layman 
is not ordinarily conscious of its changes because he has 
no means of comparison. He may not become conscious 
of the changes in the color of daylight until he compares 
his color pictures 

The photographer would like to measure the color of 
light with a simple instrument and to express it by one 
number. While many attempts have been made to de- 
scribe colors in simple terms, the only one which even ap- 
proaches the practical is the scale of color temperature. 
The exact meaning and derivation of the term “color 
temperature” is not of practical importance to the average 
photographer. He needs to know only that high color 
temperatures mean bluish light and low color temperatures 
mean reddish light. While there are many component 
colors in light other than red and blue, it is sufficient for 
the photographer to assume that the green content of 
daylight remains relatively constant while the ratio of red 
to blue varies over a noticeable range. This range of colors 
of daylight is usually within the region called near-white 
light. The actual color depends upon the relative amounts 
of direct sunlight, skylight, the solar altitude and the blu- 
ishness of the sky 

Che lowest on the color temperature scale of near-white 
light sources used in photography is candlelight. Tung- 
sten light has a higher color temperature but is still notice- 
ably vellow though not as vellow as candlelight. However, 
due to the adaptation of our eyes to color and the rela- 
tively low illumination provided by artificial light, the color 
of tungsten light is not very noticeably different from dav- 
light in our everyday living experience. We notice that 
tungsten light is reddish compared to daylight only when 
we can see both at the same time. Any casual observer 
knows that the sky is blue, but it was not until the advent 
of color photography that people became aware that the 
blue skylight illumination in shadow areas causes objects 
to appear more bluish than when viewed in sunlighted 
areas 

Since we are so accustomed to seeing familiar objects il- 
luminated by a wide variation of daylight colors. we sel- 
dom find such variation objectionable in color pictures. 
rhe blueishness or reddishness of the picture frequently 
idds to its mood and character and becomes part of the 
record of the scene. We need concern ourselves about the 
color of daylight only when we find the existing color to 
be unsatistactory and we wish purposely to alter it. The 
most obvious need for alteration is in the production of 
motion pictures where the same scene or set may appear 
a different color in consecutive footage because the color 


of the light has changed. In professional movies it is there- 
fore highly desirable to measure the color of the light and 
to make such color corrections as necessary to insure con- 
tinuity for the observer. 

Some photographers wish to change the apparent color 
of daylight in their pictures to express a desired mood. 
For this purpose a meter may be used which measures the 
color and indicates an appropriate filter. Color meters of 
this type are available today. 

Long experience in using filters with color film has in- 
dicated that bluish filters seldom improve the beauty of 
a picture. They are used for special effects such as to em- 
phasize the bluishness of a rainy day. On the other hand, 
many pictures are made more pleasing by adding warmth 
to the color. This may be done by any number of filters, 
but there are only two of general purpose usefulness. The 
Kodak Skylight filter removes the bluishness of distant parts 
of some pictures and adds some warmth to the foreground. 
The Skylight filter usually improves the rendition of sum- 
mer scenes and very seldom makes the picture less at- 
tractive. The Kodak 81B filter, which is similar to the for- 
mer CC15 filter, is perhaps the most generally useful of 
all. Many people find that this filter improves the colo: 
rendition on overcast or rainy days or in pictures where 
the subject is illuminated by skylight. But it is seldom that 
a color picture of a sunlighted scene is improved by the 
use of any color filter because the films have been pre- 
cisely color balanced for sunlight plus skylight. 

Snow pictures are usually better without any filter. The 
warm filters such as the skylight and the 81 series may 
give an objectionable color to the snow. A slightly bluish 
filter may make the scene appear colder but most people 
find snow pictures are better when no filter is used. 

The most useful filter for color photography is the 
polarizing filter. It can be used to improve color satura- 
tion, to control reflections, and to darken a blue sky com- 
pared to foreground objects. While the exact mechanics 
of light polarization are of no importance to the casual 
photographer, he should understand that all light may be 
either polarized or unpolarized. The polarizing filter is 
used to reduce the polarized light compared to that which 
is unpolarized. 

Direct sunlight is unpolarized but when reflected from 
some surfaces such as glass or water, it may be partially 
polarized. By turning the polarizer to the proper angle the 
polarized part of the reflected light may be controlled. 
Such control is used to minimize undesirable highlights. 

Blue skylight is partially polarized, the polarization be- 
ing minimum near the sun and opposite the sun, and 
maximum at 90° to the sun. A blue sky may be darkened 
a controlled amount by simply turning the polarizer until 
the desired brightness is obtained, The polarizer has little 
effect on the blue sky rendition near or opposite the sun. 
It does not darken a cloudy or overcast sky. 
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Photographs of illuminated objects record the reflected 
light. Some surfaces reflect various amounts of polarized 
light. The polarized component may be controlled by using 
the polarizing filter. When the polarized light is removed, 
the color saturation apparent in the picture may be im- 
proved substantially in some situations. For example, a 
red roof photographed against the sky reflects blue sky- 
light as well as the white daylight. The mixture of the blue 
with the red desaturates the color. By using a polarizing 
filter the blue and scattered light may be removed allowing 
the red to be filmed with noticeably higher color saturation. 

In photographing objects by artificial light the incident 
light may be polarized by suitable polarizing filters used 
over the source. By using a similar polarizer over the lens 
much of the diffused light can be removed resulting in 
color reproduction of increased color saturation for many 
types of surfaces. By this technique scratches and other 
imperfections may often be made unnoticeable in the 


picture, 
It is possible to combine a color filter with a polarizing 


filter, and in some cases interesting results are obtained. 
In an outdoor scene containing yellow foliage and blue 
sky a warm filter may be used to increase the yellowness 
of the foliage while the polarizing filter may be used to 
darken the blue sky. It seems remarkable that the yellow 
is made yellower and the blue bluer in the same picture 
although they are complementary colors. The Kodak Sky- 
light filter combined with the Kodak Polascreen make a 
very satisfactory combination for many types of scenes. 
A warmer filter such as the 81B usually results in over- 
correction and a less pleasing picture. The G-E Variable 
Color Filter includes a polarizer and variable colors from 
blue to yellow. It gives many interesting effects in color 
photography. 

Many color photographers like to use type A or type 
F film with the conversion filters (85A or 85C) for day- 
light pictures. These combinations eliminate the need for 
Skylight filter, and permit photography in either artificial 
or daylight without change of film or loss of film speed. 
This is a real advantage to travelers. Some people feel that 
the color rendition is improved but there is much argu- 
ment on this point. There is some loss of control, however, 
because the polarizing filters may not give such pleasing 
colors when combined with the conversion filters. 

The colors of most artificial light sources used in pho- 
tography are rather stable. Manufacturers of color film 
provide tables of filters for different illuminants. Such 
tables are adequate filter guides for most purposes. 

Tungsten light is about the only source which can be 
assigned an exact color temperature. Blackening of the 
bulb, reflectors, and low voltage reduce the color tem- 
perature. Higher voltage raises the color temperature. 
These effects are not usually noticeable but can be meas- 
ured with a color temperature meter. Since tungsten melts 
at about 3600K, its useful color temperature is less than 
3450K. In comparison, sunlight plus skylight may be near 
5600K and blue skylight 10,000K. 

Fluorescent light contains unusual amounts of certain 
blue, green and yellow colors which originate from its 
mercury arc, Because of these odd colors it cannot be as- 
signed an exact color temperature nor is the nearest color 
temperature of any value in predicting filter requirements. 
Filters are recommended by the film manufacturers for 
various fluorescent lamps. 

In conclusion, we suggest that the variations in the color 
ot daylight are not objectionable to the photographer be- 
cause people are used to seeing familiar objects with such 
variations in color of the illumination. A blue filter seldom 
improves the picture, but the warm filters such as the Sky- 
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light filter or the 81B frequently improve pictures taken 
by skylight or on overcast or rainy days. Scenes illumin- 
ated by sunlight are seldom improved by any color filter. 
The polarizing filters give the photographer control over 
reflections, help him to darken blue skies, and improve 
color saturation. The combination of the Skylight filter 
with the polarizing filter gives the photographer increased 
control over color and color saturation in pictures which 
are improved by additional warmth. The measurement of 
actual color temperature is not of great importance to the 
pictorial photographer. His observation, experience and 
forethought can help him much more. 


Foley Square... 

Foley Square, in lower Manhattan, is surrounded by 
government buildings the columns and stairways of which 
furnish fine pictorial backgrounds. Perched on a parapet 
and studying the front of the Federal Building peering 
through my groundglass I found myself in the custody of 
two uniformed guards. While ushering me into the build- 
ing I had time to call my field-trip-partner, a New York de- 
tective and member of Brooklyn CC. He identified us, ex- 
plained our mission and I was finally released. It seems 
that there was a long trial of alleged Communist plotters 
going on in the building and to save time they were hold- 
ing Saturday sessions. With Federal undercover agents 
coming and going it was felt that I might be photograph- 
ing them for future identification, which would nullify 
their usefulness. And all along I had been planning to 
photograph in that area because Saturday is usually such 
a quiet day!—Alfred C. Schwartz, FPSA 


The Dilemma .. . 

A dilemma, they tell me, is a situation in which, what- 
ever you decide to do, is not so good. 

Morton Strauss, APSA, of Inwood CC and I were driving 
down a street flanked on both sides by power plants. We 
stopped and got out to point our cameras toward what 
might be interesting subject matter. Just as we decided to 
give up a uniformed guard emerged from behind a wire 
fence and queried us about our activity in the area. We 
identified ourselves, patiently told him about our wonder- 
ful hobby and ended up with a wish that we could get 
inside the fence and really find some good material. He 
asked us to wait on the street while he called his boss and 
Morty and I were already relishing the permission and op- 
portunities of close-ups in and around the powerhouses. 
Returning with two men the guard said we had no business 
photographing the area and that he was going to call the 
police to take care of us! When my rage subsided I looked 
the trio in the eyes and said, “Fellows, you are in what 
is known as a dilemma. You have two alternatives by law. 
You can agree to press charges and we will wait for the 
police. Then, since we break no law by being on a public 
street, we sue the power company and collect for false 
arrest. Your other course is to stop us physically from en- 
tering my car and leaving. The moment you so much as 
touch a thread of my clothes or my person I charge you 
with assault, have you arrested and sue the power com- 
pany to boot. It’s up to you. How do you want to do it?” 

As they stood there nonplussed, Morty and I walked to 
our car. They gingerly stepped out of our way, we drove 
off. When we turned the corner we looked back and thev 
still stood there, puzzled and muttering. I doubt that I had 
quoted good law; but there’s no doubt about the psy- 
chology!—Alfred C. Schwartz, FPSA 
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Should Judges Know Titles? 


By Alfred Renfro, FPSA 


Should a picture bear a title? Yes and no. If it needs 
one—ves; if it does not—no. Personally I prefer a title, 
if it is 
about the picture which it is impossible for the picture 
A good title can make a picture—almost; and 


a good one and gives me some information 


to give 
a bad title can ruin 
title can put over a story 
story must live up to the titlke—make good. 

In a story, especially a poem, the title means much. 
It tells what the writer is driving at. The title is the 
what it is all about and this certainly means 

I read the other day in 
magazines that the only 


a picture—almost; and a good 
almost. But the picture or 


subject 
something and is important 
one of the photographic 
reason a salon wanted a title was because they wanted 
a name for the picture 

Why not just a number? This would identify it 
a penitentiary. An editor 
however, would snort at this. The author, the editor 
and his staff spend much time and brain work over 
a title. They believe that the title of a book or motion 
picture might break or make it. 

As I understand it, the judges, or the “gentlemen 
of selection,” for an exhibition are not allowed to 
know the title of the print or the slide which is pro- 
jected on the screen. It is believed that a picture 
should stand on its own bottom or stand on its own 
hind legs, and not need crutches to bolster it up 
This is all very good if it can do it. But not all pictures 
can do this. A picture is made to give information and 
all means should be used to do this, even giving it a 
title. After all it is not a crossword puzzle. 

Manv excellent pictures have been turned down 


the same as an inmate in 


by judges because they did not know what they were 


about. An unusual picture of a little known subject 
might not be understood by even an expert, unless 
he was given some idea of what is was. The wisest 
scientist or the most experienced naturalist can not 
always tell at a glance what some subject is or what 
it represents Che fact that it is unusual would make 
it rare and beyond the knowledge of many experts 

Suppose we are looking through a copy of the 
Geographic Magazine and find the picture of a strange 
creature. We wonder what it is and look quickly be- 
neath the illustration for the title or caption. “Oh yes, 
it is a Titanus, giganteus, an enormous and rare beetle, 
six inches long, of the Amazon Rain Forest.” We have 
learned something. That is why we bought the maga- 
zine and why we were looking at it. 

I am speaking principally of Nature subjects as | 


have had more experience with them, but it will apply 
to pictorial subjects as well, although a pictorial might 
not be of any specific subject. Some pictures do not 
need titles and some titles are worthless. “Sunset 

ves we know it is. “Still Life,” it must be. “Abstract, 
how could it be anything else? 

For some reason we have names and titles for most 
everything, even for ourselves. Without names it 
would be difficult to communicate. We do not point 
at something and grunt, or call a thing “it.” Why do 
we have guides and signs? Could we travel around 
the country without names for states, towns and roads? 
Would we know whether we were in the Great 
Smokies or in the Ozarks? 

I will admit that life would be more interesting 
and exciting and even more thrilling without titles, 
names or labels. “What is this in this bottle? It looks 
like aspirin. O.K. Gulp-Gulp. . . . Oh-oh! It’s arsenic!” 

| am for pictures that do not need titles and I have 
tried to make them. A number of years ago I worked 
as a cartoonist on the newspapers. I was not a “comic 
artist” and did not draw a strip depicting crime and 
tragedy for the “funny papers.” Our job was to bring 
some wrongs to the attention of the public in the hope 
they would do something about it. This was the Golden 
Age of the cartoonist. His cartoons were really edi- 
torials in picture form and they were run on the front 


Only a naturalist would recognize the crab spider anaesthetizing 
the honey bee. 
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How many judges would recognize this as the head of a dragonfly? 


page not less than three or four columns wide, and 
at times the entire upper half of the page. 

My goal was to draw a cartoon so clearly and 
understandably that without title or caption it would 
be understood by every woman and child that might 
I did not always reach my goal. At times a 
tip to the reader was necessary. A title of one or two 
words placed under the picture made the cartoon 


see it, 


dynamite! 

In judging nature subjects I believe it only fair 
to the maker to let the judges know what the subject 
is if they do not know. I have seen conscientious 
judges puzzle over a picture and finally ask for the 
title. This is better than not knowing what it is and 
rejecting it. 

Just for the fun of it, have a member of your family 
or a friend paste blank bits of paper over the title 
of your favorite magazine before you have seen it, 
and over the titles of the stories and articles. and over 
the caption of the illustrations. Then spend an interest- 
ing evening going through it. You will get more out 
of it than usual as you will have to read and study 
all the articles to find out what they are about, and 
make up titles for the pictures. When you are through, 
remove the slips of paper and see how near you are 
correct. A score of twenty-five may be fair; one of 
thirty-five good, and one of fifty superb. 

One is on safer grounds when he speaks from his 
own experience, and I will do just that. Some of my 
under-cover titled slides have had exciting adventures 
as no doubt others have had. I was photographing a 
Jerusalem Cricket, which is not from Jerusalem and 
is not a cricket, but of all things a Katydid which 
has gone underground. I was intrigued with its left 
hind leg, and photographed it several times life size. 
It looked like a cross between an elephant’s leg and a 
crab’s leg. No judge has ever been able to tell what 
it is, not having specialized in the hind legs of Jerusa- 
lem Crickets, left or right. 

In photographing a grasshopper, it raised its wing 
and I got a shot of its ear. I had never seen a picture 
of a grasshopper’s ear and submitted it to a nature 
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exhibition. It was turned down although the judges 
knew their nature and two of them were my friends. 
The next year I submitted it again to the same exhibi- 
tion and its was accepted. Since then it has been 
accepted seven times and awarded a medal. These 
later judges no doubt majored in grasshopper ears. 
[ had made a picture of a Katydid’s ear which is on 
its wrist or elbow but I have never dared to submit 
it. That would be asking too much. 

I made a low angle shot of the head of a Dragonfly. 
I titled it “Quarterback” as it looked like the head 
of a football player. It was accepted by a nature show 
and selected for their circulating set, but the chairman 
wrote me asking what it was! Evidently some slides 
are accepted though the judges do not know what 
they are. 

Another time I made a picture of a tiny caterpillar 
of a Polyphemus moth, just out of its shell and nibbling 
on its shell before beginning to eat leaves. The ento- 
mologist of our Natural History Museum thought it 
was so unusual that he wanted a reproduction of it 
for the museum. | submitted it to the slide shows and 
it was rejected four times. Evidently the judges 
thought it was a big worm gnawing on an old Easter 
egg shell. Finally it was accepted twice by other 
judges and received an H.M. 

During apple blossom time I was watching bees 
enter the blossoms. One bee on entering a blossom 
suddenly shuddered, then stiffened. Looking closer | 
saw that a camouflaged spider had ambushed it. 
There was no use in trying to rescue the bee as the 
spider had paralyzed it. Quickly I made several shots 
of it, and as I considered it a shot of a life time. I 
sent it to a nature contest. As always I asked for 
criticism. It scored near the bottom and the remarks 
were just two simple words, “Nice lighting.” This 
was interesting as I had not thought much about the 
light but the tragedy of nature. Since that time, how- 
ever, it has been accepted eight times and been award- 
ed an honor. Is it possible that the first judges never 
saw the spider or the bee, only the light on the apple 
blossom? Would a title have helped any of these cases, 
or would they need a map or diagram? 


Few judges would know this is a tiny polyphemus caterpillar nibbling 
on its shell. 





| made a picture of two little Lady Beetles and 
submitted it to a nature show. It was rejected, but 
later the use of the slide was purchased by four dif- 
ferent publishers and brought in one hundred and 
eighty dollars Evidently judges and editors do not 
see eye to eve. How about drafting an editor for a 
judge? 

One would think that a picture showing motion 
and action would not need a title, but the old “silents” 
with all their action had to use titles, and the new 
‘talkies” have to have a constant chatter to let the 
viewer know Would a modern 
producer consider putting out a picture without titles 


what is going on 


or sound? 
The following is quoted from an instruction book 
on making movies, but it could apply to stills 


“Starting your movies with a truly terrific title can 
do more to send your audience off pleasantly on their 
celluloid journey than any other single thing you can 
do. The successful title is the mood creator, a pace- 
setter and a directional-pointer that determines your 
audience's receptiveness to what you have to offer. . . . 

“The title is the magic key to all the wondrous 
meaning of the picture you are presenting. Without 
it individual scenes lack identity. By titling a movie 
scene, we can set the stage for the idea we are trying 
to communicate to our audience. 

“Many different interpretations can be put on most 
film footage unless a specific interpretation by means 
of a title can give orientation and purpose to the scene 
in question. The title sets the stage and predetermines 
the mood.” (The italics are the author's 


Bargains May Be Costly 
By W. A. Perine 


Undoubtedly a large number of PSAers and thei: pho 
tographic friends have traded with discount houses that 
dvertise in the national photographic magazines and have 
received fair treatment from these mail order firms. But 
this is not always the case, as in two recent incidents in- 
volving Seattle photographers that have come to my at- 
tention. These involve misleading advertising and unethi- 
cal retention of money after request has been made for its 
return 

This is the wav it might happen to you 

You see an advertisement in a national photographic 
magazine for a camera ata price below that ot loc al firms 
You write them, and they offer vou a high trade-in on youn 
old camera. You send your old camera and money and if 
they have the new camera in stock, you get a bargain 

Next, you write them about trading in an old lens for 
a new one for yvour 35mm or 4 x 5 camera. Again, they 
offer you a bargain and a high trade-in with immediate 
delivery upon receipt of your money and equipment 

You send it. Nothing happens! 

\ month to two months later, vou get a letter from the 
discount house. They are sorry but they are out of stock 
on the lens you ordered—but they have another lens which 

ou can have for vour lens and your money (which they 
ilready havg) and another $50 or $100. The price in this 
new offer ma¥ be far above the best you could do locally 
but they have your money and equipment. 

If you want your lens and cash back, vou will get it 
if you are willing to wage a desperate battle for many 
months, by mail, with this type of discount house, If you 
ire not up to t#is, you pay them their exorbitant price for 
the other lens and then try to trade it for the lens vou 
want at a local store or use it if you can 

Here is what you can do to avoid this situation and 
protect yourself and your money when you deal with a 
discount house which has its store a long wav from vour 


town 


First, get it in writing that they have the merchandise 
you want in stock and can ship it immediately—and save 
their letter, or have a copy made (photographic process 
if possible) if it is the kind you return with your answer. 

Second, don’t send the full amount of cash required! 
Have them send it C.O.D, and send only 10% of the price. 
This will make your loss smaller during the months they 
may keep your money. The C.O.D. charges are well worth 
paying 

Third, the moment they start stalling on returning your 
money after vou ask for it, notify their Better Business 
Bureau, their postal inspector and their prosecuting attor- 
ney of the facts. Then write the camera magazines they 
advertise in. The magazines can’t police their advertisers, 
but if enough people complain, they may drop this adver- 
tising from their magazines until the situation is cleared up. 

Last, but not least, buy from your local camera store 
whenever possible. If you trade with your local firms and 
stick to one of them, they will undoubtedly give you better 
trade-in values and in many cases discounts on “specials” 
that compare favorably with the mail-order discount 
houses. 

Remember, vour local firms back vour local and na- 
tional photographic events and organizations, from the 
camera club on up to the international salon! They deserve 
your support and are real handy, You can see the camera 
you're thinking of buying and take it with you when you 
buy it. If you don’t want to pay cash for it, you can 
charge it, and you can bring it right back if it doesn’t 
prove to be what you wanted or expected. 

At the kind of discount houses I'm complaining about 
they use your money for a month or more before you even 
get your equipment from them . if you get it. If you 
don't, they may keep your money (and they don’t even 
pay bank interest on it) for six months or longer and only 
return it when forced to do so. 


In the Seattle incidents I mentioned earlier a govern- 
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ment employee sent about $145 to a discount house in 
New York last spring for a camera. The price was low 
and the firm promised the camera by return mail. In June, 
1959, she received a letter saying the camera was out of 
stock. She had expected to use it during the summer, so 
she sent an air mail-special delivery letter asking for her 
money back. 

She sent more letters in July and August with no reply 
from the firm. She wrote the camera magazine that had 
advertised the firm’s goods but they were unable to help 
her. She got the Seattle prosecuting attorney's office to 
write the firm. By this time it was September 1959. She 
next asked the U. S. Postal Inspector in New York City 
to investigate the matter, and several of her friends started 
writing the firm indignant letters. She finally did get her 


Stop Taking 


money back. The other incident involved a man who sent 
$134 and equipment for two lenses which had been adver- 
tised in the national photographic magazines, and which 
the discount house assured him they had in stock and 
would ship by return mail on receipt of his money and 
equipment, They got his money and equipment in 1959, 
and as the first of April 1960 approaches (when this is 
being written) he has just finished writing the Postal 
Inspector in New York City, after contacting the Better 
Business Bureau and the photo magazines. Next, he is 
going to the prosecuting attorney for help in getting his 
money back. 

In the meantime, the firm goes on advertising the very 
same lenses, doesn’t answer his letters, and keeps his 
money. Be wise in your buying—bargains may be costly. 


Those Floners 


By W. Galen Barton 


If the several million photographers in this country 
were each to take home a specimen from nature to photo- 
graph, within five years there would be few wild flowers 
and other plant life and only broken remains of flowering 
shrubs and trees left. 

I personally have heard those interested in nature for 
one reason or another say that they take the flowers or 
other nature subject matter home where they can set them 
up under ideal conditions for sketching or photographing. 
Maybe they ought to try mountain lions for a while. 

With national and state laws governing the disturbing 
of wildlife, trees, shrubs, flowers and other plant life, I 
think we of PSA should set an example of upholding these 
laws. My wife and I have trained our two sons, one twelve 
and one thirteen vears of age, since taking them out on 
field trips from the time they were very young, to cherish 
this beauty where it is and to respect the laws preserving 
it. Cannot adults who see nature with eyes of appreciation 


learn this, too? 

There is nothing more disappointing than to find the 
plant of a Lady Slipper with flower and half the stem 
pulled off, a branch of wilted Dogwood by the roadside, 
or a backyard rubbish can decorated with dying Trailing 
Arbutus. 

Let’s try for more exciting pictures where we find them 
and use our ingenuity to get the results. It is not always 
easy but a lot more satisfying. You also know that you 
can return tomorrow or next year and find what you are 
looking tor in the same place. 

With the expansion of suburbs, highways and _ utility 
right-of-ways there is plenty of wildlife and plant life lost. 
I think every American should do all he or she can to 
preserve God's gift of nature to this great land of ours. 

So let's take the camera, tripod, flash and backdrop to 
the fields and leave the trowel and bushel basket at home. 
And don't forget a lunch. 





Blankety-blank .. . 


A white textured wall with little windows makes a good 
background for modern pictures, It runs alongside the 
Navy Yard. Doc Levenson of Brooklyn CC and I stood 
across the street waiting for good subjects to walk in front 
of the wall when a Shore Patrol officer approached us. 
Firmly and pleasantly he invited us in to see a security 
officer. After explanations and identifications we were told 
that it is illegal to shoot toward a Naval installation, how- 
ever innocent any part of it seemed to be and were po- 
litely led out to the street again. 

“How does he know we didn’t take some pictures?” 
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asked Doc. “Shouldn’t he have confiscated our film?” Seri- 
ously, I looked him in the eye and explained that they have 
an electronic device which we passed as we entered the 
gate, which blanks out the film, hence the Navy had no 
worry about it. That evening, my conscience smarting, I 
called him to explain that I was only kidding. He was 
very happy, had me hold the phone while he retrieved 
the film from the rubbish can. I then told Doc that I had 
developed my roll and after seeing the results I was really 
calling to advise him not to bother developing it. I had 
seen the material, and it really belonged in the rubbish 
can.—Alfred C. Schwartz, FPSA 
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By F. M. Anthony 
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all compete in one group, but either 
35mm or 24x2% may be entered. There 
entry, 
however. In the print division there are 
Mini 


no larger than 8x10 mount) for 


cannot be mixed sizes in one 


two groups open to the public: 
Print 
the beginner, and the Salon group. A 
person may enter only 


one group. 


There is also another print group, but 


The Queen and her Aides pose with their 
trophies (photo by Betty Jones). 


it is confined to camera clubs in the 
Council only; it is called the Inter- 
Club Competition. A club may enter 
five prints by five different makers. 

The color slides that are accepted for 
showing (usually 90 to 100) are then 
taped for their continuous showing on 
Photography Day. The prints are on 
display all day in a large area out in the 
open air of the Canyon of Sigmund 
Stern Grove Park. 

Many groups and concerns coordinate 
their efforts to make this day the big 
every year. Besides the 
committees administering the necessary 
duties, camera stores furnish the tro- 
phies, a film and color print processor 
donates twenty-five color prints of the 
camera furnish the 
booths depicting the Theme for the day, 
and the local newspapers contribute a 
grand award trophy for the best print 
and color slide. Contests are sponsored 
by photo supply houses for best pic- 
tures taken during the day exemplify- 
ing the spirit of the exhibition. Also the 
camera clubs vie for awards for the 
best booth. Another main event that 
seems to be a good attraction is the 
Photo Queen contest—the Queen of 
which not too long ago went on to be- 
come Miss America. The entrants are 
chosen by the various clubs in the 
Council to be that club’s Queen for the 
day. These beauties assemble on the 
stage and parade for the camera fans to 
take pictures, and a committee of 


PSA JOURNAL 


success it is 


top slides, clubs 





judges makes a selection for the Queen 
and two aides, Each receives a trophy 
and other prizes, with the possible 
chance of attaining higher awards late: 
on, Everything that is presented to the 
audience is there to be photographed, 
and many hundreds ot roll and sheet 
film are exposed, 

Attending a function of this type is 
a memorable experience meeting new 
friends engaged in the same common 
interest that you are, and stimulating 
the participants to improve their work 





The PSA Traveler 





The Old Territorial Prison, Yuma, 
Arizona—located on Route 80 on the 
Colorado River which marks the divid- 
ing line between Arizona and Califor 
nia—still stands on a hill and is well 
worth a visit. This was at one time used 
as a high school, but it served as a 
prison until 1909. The walls are six feet 
thick, still in good condition, with a 
museum inside displaying numerous 
objects of historic interest. 

On the walls, one of the prisoners 
serving a life sentence, wrote a message 
which has been reproduced on a bronze 
plaque shown below, now attached to 
the wall for all to see. It tells a story 
of sadness, but it can also be inter- 
preted as a message suitable for the 
members of PSA—as “Pass It On” is 
what we all try to do when we discover 
something worth while that could lend 
a helping hand to our members.—Tom 


Firth, FPSA 


Fee ARE 
HY PY OUTRADA-KINDNESS SHOWA. 
<  TWAS-NOT-YOURS- -FOR-YOU -ALONE. 
oo PASS-IT-ON. 

T- IT TRAVEL-DOWN-THE- YEARS 


ET-1F WIPE-ANOTHERS- TEARS 
ILL-IN-HEAVEN-THE-DEED-APPEARS. 


PASS-iT-ON. 
bene : 
—_— —— AGARETANS 
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Contaflex SUPER 


West 
Germany 


35mm fsingle-lens reflex 


Symbol of Excellence 


Camera fans know a real value when 
they see it. And throughout the world 
they're buying the Contaflex at a phe- 
nomenal rate... It’s unique features 
will lead you to broader horizons, finer 
results in photography ...Superb preci- 
sion craftsmanship insures dependable 
performance year after year. A camera 
you'll carry with pride! 

See Contaflex and you'll be con- 
vinced. Four models. At Zeiss Ikon 
dealers. 

Literature on request 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 

° 


29. Big, Blue, and Glossy, by Ea 
EPSA , ; 


23. Modern Art and Modern Photography, by 
A " © APSA A thancht 


8. Let's take Nature Pictures, by 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 


Oiig-ta lel amo am Oli tialelthitela| 


Nelson L. Murphy 
445 Allison Ave., 
Washington, Penna. 
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COLOR DIVISION 
Star Ratings 
(Slides) 
a a ae ae 
Joseph J. Merlino Sandra R. Thaw 


Fred J. Ruch Albert Widder 
Paul ] Wolf 


xx«n* 


Andrews Jerome Koch 
Estelle Marker 
Arthur Y. Neill 


Eugenia Norgaard 


Ben D 
Sherry Ballard 

C. W. Biedel 
Pauline S. Bodle 
Eleanor B. Church 


Edna Goldman 


Robert Strindberg 
Elsie B. Westmark 
Henry A. Wohltman 


Peggy Jordan 


x** 


Jacob Mumm 
Marian Neill 
Rocky Nelson 
Robert J. Phillips 
Leona Piety 
Frank Priore 
Frank R. Roark 
Georgia Roper 
Clark Sager 
Mary S. Shaub 
Jeanne R. Silbert 
Edith S. Smith 
Phyllis Treloar 
Henri Vautelet 
B. Wimpey 
Gertrude E. Wohltman 
Paul D 


Gc. W 

Earl D 
Packer 
Ruth T 
George S$ 


Becker 
Beebe 
Brown 
Bruckman 
Butt 
Walter Creutzmann 
Al Dickens 
Katherine 
E. J 
Cora Ann Gruner 
Anne M. Hatcher 
J. C. Holmberg 


Edward 


Feagans 


Fle she r 


Jacobs 
J. Johnson, Jr. 
Pearl Johnson A 
Reijo Kivalo 


R. C. McGuire Yarrows 


x * 


Barrett J. Roy McAuliffe 
Margaret Sadie McGillis 
John Bibel Lewis F. Miller 
Jean D. Blome« H. D. L. Morgan 
Dorothy D Frank W. Norman 
John W. Cates Jack E. O'Brien 
Bertha Durba Antonio Olle Vilar 
Bronette Ehrlich Charles R. Osborne 
Howard E. Goldstein Betty Randall 
Harvey Hamilton Philip Rossman, M.D. 
Sadie Hamilton B. M. Shaub 
Charles L Kenneth D. Sloop 
Nestor E. Henrion Charlotte B. Smith 
Dorothy Marie Smith 
Kenneth H. Smith 
Lawrence J. Smith 
Robert G. Speck 
Elvin Warrick 
Gertrude Whitehouse 
Stanley M. West 
Herman C. Wilke 
Donald S. Williams 
Virginia Williamson 
Julius Wolf 


William J 


Barnes 


Brown 


Haven, Jr. 


Lionel Herrmann 
John R 
June Hughes 
Philip J 
J. S. Jenkinson 
John W. Kell 
Jack B. Knudsen 
Martin E. Kuntz 
Edith R. LaVigne 
Harley Lichtenberger 
Percy B. Mackenzie 
Harrison Wood 


Hogan 


Jacobs 


* 


Burton M. Kitson 

Gilbert Lehmbeck 

Margaret G. Little 
Samuel E. Marling 
Milt Martin 


Robert T. Adams 
Edward C. Allen 
Dorothy Bolinger 
W. R. Bolinger 

Gwladys Bowen 

Mayme Bush Kay Mitchell 
Justin W. Byers L. W. Mitchell 
Esther J. Carlson James W. Perdue 
Harold Carstens R. J. Perlmutter 
M. K. Cumming, Jr. Robert Rosenfeld 
Ruth K. Davison Raymond Rosenhagen 
Florence A. DeLord Harry Sammond 
Harold K. Damon J. H. Schmidt 
Lucille Dumser Frank Seufert 
Mayme M. Eckert Neil L. Shipley 
Edith F. Edward Sylvia Sikes 
Kenneth Ernest Chester B. Snively 
Ruth Fields H. Adelaide Steffen 
Ida Hankins Eileen Tanson 
W. Clifford Healy Donald S. Teague, Jr. 
Glenna F. Hughes Claire Trussell 
Emil A. Jensen Louise H. Tucker 
J. F. Kahle, M.D. E. J. Weidknecht 
Elmer A. Kirkle Frances R. Wood 
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Le *PRO- METHODS 
IN PHOTOGRAPHY 


Practical personalized instruction in 
Lighting, retouching, coloring, printing, 
commercial and direct color. Short in- 
tensive courses, Basic and Advanced, 
designed expressly for YOU. Nationally 
known instructors. 

Learn in a short time techniques 
which would take years by trial and 
error. 

A school where you work directly 
with the owners as instructors. 

For free literature write Dept. PSA. 


(Ne Correspondence Courses) 
sell! 











SCHOOL OF PHOTOGRAPHY 
MARYVILLE, MISSOURI 





SAFARI-GRAPHIC 


into 


ADVENTUROUS AFRICA 


Join Ed. Kentera, filming lecturer, writer 
and teacher on a camera Safari into 
Kenya and Tanganyika. 

This unusual tour has been especially 
designed to permit competently guided 
photographic instruction for the motion 
picture filmer and the still photographer 
alike 

Air France, the world’s largest airline, 
and Mohun International Travels Inc., 
have joined their vast travel experience 
to provide a most unusual and exciting 
journey into Africa, the land of mystery 
and beauty for a true photogenic ka- 
leidoscope of a little known land. 

Date of departure from New York, Janu- 
ary 28th, 1961, Via Air France Intercon- 
tinental 707 Jet. 

All inclusive cost, including stop over in 
Paris, $1,875. 


Write or wire for complete 
itinerary and brochure to 


SAFARI-GRAPHIC SERVICES, 
attention ED KENTERA, 4121 
CAMPANA DR. PALO ALTO, CALIF. 











PSA JOURNAL 





* * * * 
NATURE DIVISION 
Award of Merit 


x «weKwKr 
Le Roi Russel 


x*x*«ne*re 
Ralph E. Cowan Jack C. Novak 
John F. Kahle Marty Schmidt 
Robert Strindberg 


=x * * 
Samuel G. Johnson R. C. McGillicuddy 


x * 
Alice C. Desmond Ray O'Day 
Chester Hart Nate Sock 
Eleanor Irish Adin B. Wimpey 
Floyd A. Irish 


Roger W. Flagg Elizabeth H 
Frank G. Zelenka 
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Dear Si 

In your March, 1959 issue we find 
a notice intorming your consumers that 
there are two different sorts of Agfacol- 
or films, one manufactured by Agfa 
Leverkusen and the other by VEI 
Filmfabrik Agfa Wolfen. 

We ask you to correct this informa- 
tion because it is wrong to mentior 
that VEB Agfacolor can be developed 
only by laboratories of the Germar 
Democratic Republic. Both our films 
and films of Leverkusen origin are t 
be developed by many laboratories of 
various countries. We enclose a list 

S) Dr. Dangers Dr. Clever 


e We picked up our information from 
a warning in a British magazine telling 
travelers to get their VEB film devel- 
oped before leaving the Eastern Zone 
of Germany (Russian Zone). The list 
mentioned clarifies the situation. It lists 
labs in China, Egypt, Czechoslovakia, 
Hungary and in West Berlin and West 
Germany as well as 11 other places in 
the free world. 

in case you don’t know, we'd like to 
translate some of the terms. We may 
be in slight error on this too, but we 
understand that VEB, which now ap- 
pears on many photographic products 
fiom the Russian Zone, stands for Peo- 
ple’s Export Co., and of course, the 
German Democratic Republic is the 
Eastern. or Soviet-controlled zone. All 
manufacturers sell their products to 
VEB and VEB barters or sells to the 
free world. 

The list of laboratories contains a 
note which could have started this littl 
misunderstanding: “Films sent to us 
from the German Federal Republic 
(DBR) or from foreign places, for rea- 
sons of the currency exchange tech- 
niques we are obliged to return unde- 
veloped.” Quoted from English text. 
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' SUPER-WIDE 





SUPER 


TECHNIKA 


2'/,°x 3. 


$399 50 
without lenses 


illustroted with 
occessory Hondgrip 


When writing advertisers, please mention 


al 

* 
The economical answer to virtually every 
creative picture situation! 
No need for a special super-wide body 
when you own this world-famous Linhof. 
For any desired angle width, there’s a 
superb choice of lenses at hand... 
Consider the 53mm Zeiss Biogon — re- 
markably fast at f/4.5— covers a 90- 
degree field, with bench-standard edge- 
to-edge definition. Or, for extreme width, 
the brilliant 47mm Super Angulon—which 
covers a maximum 100 degrees with in- 
comparable image quality! 
In the practically limitless Linhof sys- 
tem, critical resolving power of the nor- 
mal and long lenses—such as the 270mm 
Tele-Arton -permits impressive telephoto 
effects through multi-diameter blow-ups 
of the 2%4” x 3%” negative. (Note detail 
in bottom photo.) 
There is every reason to own a Linhof. 
Handle the versatile Super Technika 
soon... at franchised Linhof dealers. 
FEATURES: front and back tilts . . . revolving 
back adapts for roll film, cut film, film pack 
... automatic rangefinder coupling with all 


lenses from 53mm to 240mm . . . triple- 
extension beliows . . . groundglass focusing. 
lu jor e 

Linhof Products Handbook. 


=X. IE ING photo corporation 
257 Park Avenue South, New York 10, N. Y. 
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The Cockeyed Truth! ... about panning 


By George Pasto, M.D. 


Should you pan—and when? 


It's strange that such a seemingly simple little ques- 
tion should defy anything but long drawn out and in- 
volved answers. Then, with all the returns in, you 
take stock of your newly acquired ciné knowledge and 
find on closer examination that you're still as much 
in the dark as before! 

At the recent Portland, Oregon, PSA Regional Con- 
vention one of the features of the Motion Picture 
Division was a round-table discussion on basic tech 
nique. The four experts on the panel were really en- 
joying themselves as they clearly and harmonious} 
answered question after question until . . . well, until 
some “kill-joy” brought up the above question. 

You should have seen the change! Clouds came out 
of nowhere and blotted out the sun, sending exposure 
meters nose-diving from F-8 to 2.8. While out side the 
sun was still shining, the indoor climate suddenls 
underwent quite a change. (The sun does shine in 
Oregon, as any web-foot will tell you, though we do 
have occasional showers—rather often! ) 

Right away the answers started being longer, less 
definite and even controversial. You could easily see 
that the honeymoon was over among the experts. 
Unanimity gave way to divergence as they all tried 
to agree politely with each other but just couldn't 
and didn't! Now, why did that question on panning 
throw the panel into such a tizzy? Could it be that 
there just isn't a “Yes, you should!” or “No. vou 
shouldn't! . 


(condensed) answers that were given: “Static shots, 


answer to it? Just listen to some of the 


especially scenics, are not motion pictures but slides. 
Motion pictures should move and panning makes them 
do just that, thus saving them.” (From such a horrible 
fate?) It's doubtful that the above opinion was meant 
to imply that things in a movie should always be mov- 


ing like an elevator that never stops. 

Another answer was this one: “Look at the success- 
ful motion pictures that have been made using still 
photos as the subject matter . . . this was done through 
the use of proper panning, lots of it—plus some zoom- 
ing!” 

The above probably referred to the professional 
moving picture “The Day Manolette Died,” most of 
which was made that way, although since that ap- 
peared there have been many and sundry not-so-robust 
imitations. I've a feeling that the bull that gored 
Manolette also threw many of us amateurs out of the 
ring of sensible motion pictures! It’s being hailed as 
a “new” discovery and everybody and his brother's 
doing it. Your camera spring is made of catgut and 
your movie brain is full of unscreened sawdust if you 
haven't stopped taking moving pictures of moving 
things and substituted instead the filming of stills! 
Some of my cine amateur friends have even discon- 
tinued taking anything but a still camera on their 
vacation, later enlarging the still pictures and pan- 
filming them into a “motion picture”—surrounded by 
all the comforts of home! In the process of putting life 
into the dead, so many are pointing a moving camera 
lens at stills that the new cinema amateur’s prayer 
seems to be “Let us spray! ” 

Well, I hope it “pans” out—but I doubt it! After the 
showing of one such masterpiece at our club meeting 
not so long ago, I turned to the one sitting next to me 
and asked if he, too, felt a bit dizzy. “Dizzy?” he said, 
“I’m just plain cockeyed and that’s the truth! ” He also 
asked me if I had a “Marezine” or a “Bonamine” or 
even a “Mother Sill’s Sea-Sickness Pill” in my pocket. 
Of course I had to tell him that I didn’t or I would 
have taken it myself. One of the answers from the 
panel of experts fitted this “panned-vertigo” film quite 
well, I thought: “Mr. Eastman told us and still tells us 
that the motion picture camera should record motion— 
never supply it! 

Now, maybe that word “never” is a little too strong 
there, but change it to “seldom” and it makes sense. 
The one thing that no one mentioned, and I didn't get 
the chance to, was this: if panning is natural, do it— 
if not, don’t! Of course there are instances where pan- 
ning is purposely used to create or give an un-natural 
effect. That makes sense if properly, carefully and not- 
too-often done. My cry in the forest of celluloid 
wilderness remains, however, as follows: pan only if 
you really have to and the effect is natural—otherwise 
don't, unless you want to do it for a very special pur- 
pose! 
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That Cockeyed Experiment . .. Again! 


Several years ago, in another article, | mentioned the 
following experiment to bolster my reasons for not 
moving the camera in a pan unless absolutely neces- 
sary and natural! I call it “cockeyed” because you 
might get that way in trying it ( you really won't; may- 
be just a little crossed). Also, because several letters 
called me that (in a nice way) by way of disagreeing 
with me. Despite everything I still might be right! See 
if you don't think so too. 

The equipment needed is very little: a mirror of 
any kind, and two characters for this “unseeing-eye” 
drama; the experimenter and an (honest) observer. 
(We must be scientific and therefore truthful! ) 

The “modus operandi” is simple: 


a) Face the mirror in a reasonably good light and 
with your nose about 6 inches away. 

b) Have the observer near and beside you with his 
or even better, her) eves watc hing yours closely. 
When the observer says left—look at your left eye; 
right—look at the right eve. Do it several times. 
RESULT: At no time will you see your own eyes 
move—but the observer will, very clearly and 
definitely. 
EXPLANATION: For all practical purposes your 
eyes are blind when they move in their sockets! 
Whether this happens in the optic nerve o1 
whether the brain “edits” out the blurred vision 
when the eyes are moving is immaterial. You don’t 
see when the eyes move in their sockets! 


Left eye! Right eye! The observer sees the eyes move— 
the subject doesn't. The camera's human counterpart, the 
eye, is “blind” when moving in its socket 


What does this all mean and what does it have to do 
with panning? Just this: motion pictures when viewed 
on the screen should, to be natural, simulate as far as 
possible natural vision, the way we look with our 
eyes and see with our brain. The eyes (the camera) 
and the brain (the screen) just don’t “pan” since they 
can't with the eyes being blind when moving in their 
sockets. To get a “pan” you would have to move your 
head and you know how dizzy that makes you! This is 
the reason that, in driving a car, you are cautioned not 
to move your head from side to side but to use your 
eyes. I'm sure everybody knows that you don’t get a 
blackout when the eyes move in their sockets because 
of the retention of vision. (Without this, motion pic- 
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tures would be impossible—the “flicker” would be ter- 
rible! ) 

Should you hold your head still and try “panning” 
along a yardstick, close observation would show that 
your eyes are moving in little rapid jumps; not in a 
continuous sweep. The same thing happens in reading. 
So, what! Well, we can come to certain summations. 


Conclusions 


l. For natural motion picture photography, the 
camera, like the eyes, should not “see” when moving. 
It’s a scene here, a scene there, and the retention of 
vision ties things together. 

2. Panning gives the same effect as keeping the eyes 
still and moving the head—never pleasant, sometimes 
tolerable, and usually leading to dizziness and eye- 
strain. 

3. Pan only if you have to and be sure you know 
how. Always go at least twice as slow as you think you 
should have gone. 

4. If in doubt—DON’T! 


The Zoom—More of a Bust than a Boom! 
This latest edition of MP photography (with a 
vengeance) threatens to change motion pictures to 
moving camera pictures! Outside of its use for titles, 
it is much like strong perfume: a little goes a long way, 


but a lot—just smells! (There’s even a better word. ) 
Actually, a “zoom” is nothing more than a pan-in- 
depth. Not satisfied with sweeping the camera up and 
down and also sideways, the now poor ciné amateur 
(those lenses cost money! ) can now make things race 
back and forth—and usually does! 


I have yet to see anyone who is not a professional 
use one of these “magic carpet” marvels with proper 
restraint. The temptation to grab and use the “joy- 
stick” (zoom lever) is just too great. As a result, grab 
it he does and away we go! The “jet age” has engulfed 
the moving picture camera. 

The zoom lens, iis users tell us, is all things to all 
scenes—a standard, wide-angle and telephoto lens 
rolled into one long tube. (Agreed!) Also, it takes the 
place of the dolly and travel shot. (Who said? ) While 
it can imitate those two latter techniques, it’s still just 
a synthetic and far from real approximation of the 
real thing. Perspective enters the picture—and how! 
In a matter of speaking, zooms are no more like real 
dolly or travel shots than being best man at a wedding 
makes one the groom. In both cases it’s just a case of 
wishful thinking! 

Before you chop my head off, will you let a few 
more infamous last words escape from its mouth? 
Thanks! I just want to say that you must agree with 
me in one thing: don't zoom or pan just because you 
can. Don't trade motion-pictures for commotion-pic- 
tures! I'll be haunting you! 
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dress will not occur to spoil otherwise good 
It may serve as a guide which 


film 


time 


film footage 
will 
film scenes all at one 
the time required to completely re-set th« 
later on. It 
reminding us of the 


widely separated 


This will save 


enable us to 


same scene may serve as a 


weather monitor by 
of weathe F, Bel 
cast or sunny, encountered during the time 
And, of course, it will 
cause in the editing 
reter 


type , cloudy, foggy, over- 
~ previous filming 
seTvVe = 3 iluable 
stages when it will be necessary to 
frequently to the instructions provided 
Many filmers still ask “How long should 
a scene be?” There no real formula 
for this. A 
short, as required to tell its meaning in 
the picture An example 
of the ! 
seen in the following 
boat on the 
rapidly away from the camera 


can be 
scene must be just as long, or 
being produced 
of this statement may 
There is a small 


lake It is 


The vaca- 


recuracy “ 


motor moving 
tioner wishes to capture this scene for his 
Vacation Memories film. In this case the 
should only be as long as the boat 
This could well be ten or, 
Such a scene 


scem 
is still visible 
maybe, even fifteen seconds 
actually times itself 
In this case we are 
relaxed memento of a visit and we wish to 


recording a restful, 
convey to the viewers the mood of the area 
However, a bit of 
ercised he Te, guarding 
scene becoming much too long. Now, re- 
identical scene for 


caution must be ex- 


against such a 
turning to the same 
production purposes calling for action rela- 
tive to a story in which the boat is rushing 


to a rescue, each view of the boat would 
be much shorter than the previous ex- 
ample. In this situation there is an effort 
to build up suspense and the use of short 
scenes of the boat, cutting away several 
times to the rescue sight, will aid in giving 
the viewer that “help is on its way” feel- 
ing 

Although there are filmers 
down time lengths on shooting 
this is not necessary. The script, if written 
correctly, will set the time required for 
each scene length. After all, it takes just 
so long for a man to remove a cigarette 
from a packet, strike a match and take 
that first puff. If such a scene requires 
fifteen seconds it would look un-natural if 


who jot 
scripts 


photographed in ten. 

4 well-prepared shooting script which 
outlines all the scenes necessary to the tell- 
story may later, by simple r 
vision, be used as an editing script. The 
difference these two types of 
scripts is essentially minor. As mentioned 
earlier, the shooting script will give an out- 
line ot the consecutive scenes required 
These will all be photographed in order 
and it may so happen that Scene #5 will 
be immediately followed by #40 
This will then permit the filmer to mov 
to other areas for shooting the remaining 
scenes and he will not have to return to 
the locale of scene #5 and #40. During 
the period of editing scene #5 and #40 
will be separated and the intervening se- 
In using the editing 


ing of a 


between 


scene 


quences spliced in 
script it is important that all scenes not 
shot consecutively be relocated to conform 
with the original story plans. In some rar 
instances it may happen that a slight de- 
viation from the shooting script in the 
editing script will be an improvement. 

Script writing does not require lengthy, 
grammatically correct language. As a mat 
ter of fact, the shorter the term used for 
a filming guide the better. There is no 
need to clutter up the script with minut 
filming instructions other than those re 
quired to bring about the proper portrayal 
of the 

Frequently a 
identify each scene to its corresponding 
script number. This is simply a board on 
which is chalked the scene number. The 
board is then held before the camera and 
several frames are exposed. During editing 
these clap-board identifications will assist 
in locating each scene and they will there- 
after be clipped from the film. 

A lot of work? Yes, but the final re- 
sultant improvement of the films 
from scripts is readily evident. The pic- 
ture will contain a smoother flow ot con- 
tinuity and an “air” of professionalism 
which will stamp it as a film made by 
a movie-maker and not just a movie-taker. 


scene desired. 


clap-board is used to 


made 
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Conducted by George W. Cushman, APSA 


The Visual Difference 
in book stores is the just 
published (by Doubleday) autobiogra- 
phy of Buster Keaton It tells the story 
of his from the 
time he was a youngster in his father’s 
vaudeville act up to and after his $3,000 
a week job as film comedian at MGM 
studios in Hollywood. 
He became one ot the 
silent film comedians, and, like ¢ haplin, 
Llovd Semon of the 
others, his contributions to the 
art ended with the coming of what 
then called the 


Currently 


rise in show business 


all time great 


Larry and some 


great 
were commonly 
talkies 

Why? 

In his answer to that question and in 
his anavisis of the change within the 
art of the motion picture, we can get 
some valuabk know- 
ledge of the 
a motion picture, in its 


and worthwhile 
underlying principle of 
what strictest 
sense really IS. 


During the first 
two reelers 


world Keaton 
and after his return 


wal 
made 
from overseas he experienced the lush- 
est period of screen comedy, when all 
the greats went to longer pictures, and 
finally to full length comedies. 

“Our 


the more 


features.” he savs, “outgrossed 
serious pictures by the na- 
tion’s greatest And what is per- 


haps more revealing is that the great 


stars.” 
stage comedians, he says, did not do 
well at all in pictures. 

It must be remembered that Keaton, 
Chaplin, Lloyd, Arbuckle, Semon, and 
some of the others, had been making 
two reel comedies tor vears. It was in 
this medium that they learned the basic 
elements of the motion picture art 
especially screen comedy. When a two 
reeler didn’t go over, we'd compare it 
one that did, Keaton, 
the differences. In this way we 


with says and 
study 
learned what succeeded on the screen 
and what didn’t. 

It was this early school of experience, 
he feels, that gave these early comedi- 
ans the know-how of movie making that 
enabled them to make successful seven 
reel features, whereas other comedians 
coming into the industry failed. 

Again, why? 


One of the biggest reasons, he savs. 


May 1960 


is that in the early days the production 
crew worked as a unit. Not only was it 
a group effort, but every man on the 
team knew each other's capabilities so 
well that instinctively they knew what 
would go over and what wouldn't. Once 
they got an idea for a story they went 
to work on it and ground it out on film 
as soon as they could, while the idea 
was fresh and before they went stale on 
it, and betore too many changes crept 
in. 

In later vears, he says, the big studios 
felt no picture could be successful un- 
less at least half a dozen writers and re- 
writers plus a handful of idea men and 
their nickel’s 
worth 


writers contributed 
which 


than two cents. 


gag 
neve! 
They 
understand screen comedy, they didn’t 
know the actor with whom they worked. 
nor did they think of the picture as a 
whole 


worth was more 


did not know or 


only in terms of its isolated 
parts. 

Another reason, ke says, is that pro- 
ducers who did not know screen com- 
edy and who had not had any experi- 
ence in screen comedy were assigned to 
this type of picture. Such 
novices were assigned to direct Keaton! 


But the greatest reason, he 


produce 


says, is 
that sound killed great screen comedy. 

The artists 
shunned sound as long as thev could. 


great silent comedy 
but exhibitors wanted sound films, for 
the public would no longer pay to see 
a silent film. The comedians, though 
they knew differently, were forced to 
make sound pictures, 

If the picture is a silent 
medium, asks Keaton, then why put 
sound to it? What did sound do to the 
great silent gags of our day? It merely 
distracted the audience’s attention from 


motion 


what we were doing on the screen. 

But that is not the important part. 
The real trouble was created with not 
only producers but 
who could not think in terms of com- 
edy with 
They wanted sound to be used in the 
act—in many instances to be a part of 
it. This was not understood by audi- 
who for years had laughed at 
what they saw and not at what they 


stage comedians 


as pantomime—only sound. 
ences 


heard. 


“What made audiences laugh at our 
silent comedies was what they watched 
happening on the screen. They were 
sight gags,” Keaton says. No one on 
our crew in the early days could write. 
We never wrote a You don't 
write scenes, you photograph them. 
And the only things we wrote were the 
words for titles, and the shorter we 
could write them, the better. 

Screen comedy is the result of group 
effort. When Keaton gave up his own 
producing unit and took the dictates of 
studio bosses, he made the greatest mis- 
take of his entire career, he confesses, 
for after that he made no great pic- 
tures, while Chaplain and Lloyd, who 
retained their own production units, 


scene. 


went on to greater triumphs. 

In time, they, too, tried to work in 
sound, but both found, as did all the 
other great that 
sound and comedy on the screen don't 


screen comedians, 
mix too well. 

“Today those early screen comedies 
have been hailed as classics—master- 
pieces of the comic screen art. I never 
realized I was doing anything but try- 
ing to make people laugh,” he contin- 
ues. But any job well done lives 
eternal. 

Why don’t we have great 
comedy today? The theater-going pub- 
lic doesn’t want pantomine, and that is 
exactly what great screen comedy was. 
The gag was visual only, and it need 
be no more than that today. 

Perhaps we who produce our own 
films with our own small production 
groups should recognize a blessing we 
are often too busy to observe. We have 


screen 


no bosses to dictate to us, no dozen 
writers to mix up a script. Few of us 
ever try screen comedy, possibly be- 
cause we don’t realize that it must be 
100% visual to succeed—that it should 
never depend upon the written or spok- 
en word to get across. 

Though we are prone to use sound 
with all our films, screen comedy is 
better off without it. 

And from all of Keaton’s life in film 
comedy we can draw the lesson that 
the basis of the motion picture medium 
is what we see visually that counts 
most, 
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To be listed on this page. notices 
of exhibitions must be sent to the 
individuals noted under each heading 
Notices of PSA Competitions and of 
Contests should be sent direct to the 


lournal. 28 Leonard. Stamiord. Conn. 











San Adrian de Besos (M.C) Closes July 25. Ex 
+-14. Data Sr Secretario del jer 
Salon rnacional, Agrupacion Fotografica San 
Juatr Apartado de Correos 18, San 
Adriar ‘ tesos (Barcelona), Spain 
Yolo County (M,C) Fee $2.00. Closes July 26 
Exhib 8-21 at Yolo County Fair, 
12 at University of Cali 
‘alifornia; Aug 28-Sept 4 at 
ry. Sacramento, Calif. Data 
“amera Club, PO Box 492, Davis, Califor- 


(M,C) Closes July 27. Ex- 
Data: 
308 West Lawrence Ave., 


Ilinois State Fair 
hibited Aug 1 at Illinois State F 
Mrs. Dorothy M. York, 
Springheld, Il 
Saluzzo (M,C) Closes July 31. Exhibited August 

Sept. 18. Dat Il Soffietto tto Club, Palazzo 
Italia, Saluzz Italy 
New <= M) Closes Au 1. Exhil Aug 
ist ita: Exhibitio , . 
Dunedin South, New Zealand 
Wisconsin State Fair (M,C) Ck August 10 
Exhibited Aug. 18-28 at Wisconsin State Fair, 
West Allis, Wise. Data: Photo Show, Wisconsin 
State Fair. State Fair Park, West Allis 14, Wis 


nsir 


Hong Keng tet  C. P. A. ) (M,C) Cl ¥.<> t 14 
Ex t St. Jol thedral 
Hall Dat t : hung- He ERPS. , Chair 
man. Chine«e none aphi Assn. of Hong Kong, 
PO Box 4 rth oint, Hong Kong 

Oregon State Fair (M C) Fee $2.00. Closes Aug 
) xhibited Sept 10 at State Fair. Data: A. I 
Thompson, Salon Director State Fair, 
Salem, Oregor 


Oregon 


Los Angeles County Fair (M,C ) 

stage. Closes gust Ex I 

ber t Los Angeles Co 
Photograp! Dept Los 
Asst Pomona ifornia 


Puyallup (M,( 
5 at Wester 


PSA Closes Septem! 
i ‘ it PSA National Conventi 
APSA. 
Arthur, 


Houstor is. Data: S. D. Chambers, 
ARPS hairmar $212 7th St., Port 
Texas 
Newcastle (M.C) Closes Sept. 14. Exhibited Oct 
5-Nov. 5 at Laing Municipal Art Gallery. Data: 
Ww Warburton Pope, ARPS, Salon Secty.. 9 Kim- 
berley Gardens, Newcastle-upon-Tyne 2, England 
Mewepeiinn-Now York (M.C) Fee $1.00 plus 
postage. ( “ ept xhibited October 10-29 
t IBM ry of Arts and Sciences, 16 East 
St.. New Yor t Nan Justice 
PO Box 
New Y 
Shreveport ) $2 Closes { Ex 
bited Oct ) at Louisiana Data 
Henry L. Rus! ) Merrick St., Shreveport, La 
Queensland (M .( es Oct. 7. Exhibited Nov 
Dat ‘ *hairman, Photo 
Queensland o Toowoomba 
PO Be 339, Toowoomba, 


street Station, 


raha 

s October 12. Exhibited Nov. 19 
Gallery. Data \. Gardner, 
sreen, Leeds 16, England 


Other Salons 


Santos (M,C) Closes May Exhibit opens July 
Data: Sant { e Foto Clube, Caixa Postal 
Santos, Estado S. Paul Braz 
Parana (,( loses June 30. Exhibited in Sey 

mbe Dat “ot Club Colmeia Rua Jos 
4 reiro 44 uritit Parana, Brazil 
Salta (M,C) os uly 10. Exhibited i 
ber. Data: Foto Club Salta, M. A. (¢ 
Salta, Argentir 
Hong Kong Students (M,C) Fee Sie 

> ar miversity students 

Exhibited in October at Universit 
Data: Ng, Shiu-Keen, ARPS, Ch 
Salon of Photography. The Phot 


Universit Hong Kong hotographi 
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Color Slides 


Approved for color slide section only. 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1, unless otherwise specified. 

Columbus: M June 10, deadline May 7 


Forms Wallace P. Cash, P. O. Box 994, Columbus 


Forms: 
Victoria, 


deadline May 12 
789 Musgrave St., 


x 2% slides accepted 


Victoria: 


Ru mard N kes, 


Auckland: May 26-June 6, deadline May 13 
Forms: Rodney A. Hoggard, P. O. Box 5128, 
Auckland, New Zealand 
Wichita: June 6-19, deadline May 14. Forms: Ray- 
mond Engstrand, 1921 N. Edwards, Wichita 3, 
ans, 
Denver: June 25, deadline May 16. Forms: D. W. 
McCullough, 1100 Colorodo Blvd., Denver 6, Colo 
Oregon Trail: June 5-15, deadline May 23. Forms: 
Tr. W. Osterholm, 7205 N. E. Mallory Ave., Port 
land 11, Ore 
Barcelona: June 17-25, 
Sr. Ricardo Duran, Corcega, 281, 
Southwest: June 24-July 4, de adline 
Forms: R Smith, P. O. Box 337, La 
Calif. 24 x 2 slides accepted 


deadline May 23. Forms 
Barcelona, spain 
June 1! 
Mesa, 
Uruguay: Aug. |! deadline July 1. Forms: 
Eduardo Defey, Arch. Ave., Brasil 2359, Monte- 
video . Uruguay, S. A. Entry fee $1.25, by check 
International money order only 
deadline July 9 
Postmaster’s Rox, 


Lewis and Clark: Aug. 17-2), 
Mrs. Verle McFarlane, 
City, Ore. 
: Aug. 13-24, deadline July 13. Forms: W. 
B. Allen, 325 Pitt St., Sydney, Australia 
Detroit: Closes Aug. 16. Exhibited Aug 5- Sept 
29. Data: Amos De fi. sse, 16751 Bramell Ave., De 
troit 19, Mich. Entry fee $1.25 
Aug. 20-Sept. 4, deadline July 25 Forms 
Mervar, Casilla Correo number ! 
Argentina 


Rosario: 
Sr. Louis 
Rosario, 
Memphis: Closes Aug. 24 
Data: Fred Bauer, Jr., P.O. Box 7307 
Tenr 


Exhibited Sept. 4-25 
Memphis, 


deadline July 30. Forms 
Mexico, Ave., San Juan de 
Mexico 1, D.F, 24 x 2% 


Mexico: Aug. 24-Sept 
Club Fotografico de 
Letran 80, ler, Piso, 
slides accepted 
North American: Aug. 31-Sept. 11, deadline Aug 
4. Forms: Grant Duggins, P. O. Box 2036, Sacra- 
mento, Calif 
Yolo: Aug. 18-Sept. 1, 
Rita V. S. Ehret, P. O 
Beaver State: Closes Aug 
Data B. Craig Carver, Ore 
$07 ulem, Ore 
Les fants County Fair: Sept. 9-12, deadline 
Forms: Mrs. Leona Piety. c/o Los 
‘ounty Fair Assn., Pomona, Calif 
Fresno: Closes Sept. 0). Data: H. S 
Ventura Ave., Fresno 2, Calii 
CPA—Hong Kong: Oct. 3-8, 
Forms: Mr. Ho ee Hei, 
4334, North Point, ene Kong 
accepted 
PSA—Houston: Oct. 11-15, deadline Sept. 7 
D. Chambers, APSA, ARPS, 5212 7th 
Arthur, Texas. 235 x 2% uy 5 
uccepted. Entry fee $1.25 
Westchester: Oct. 15-29, deadline Sept. 2 
Mrs. Margaret Hessherg, 24 Park Rd., S 
N. Y¥. 
Louisiana State Fair: Oct. 22-30, deadline Sept. 28. 
Forms: Henry L. Rush, 740 Merrick, Shreveport, 
La. Entry fee $1.25 
Newcastle Upon Tyne: Oct. 15-Nov. 5, deadline 
Sept. 28. Forms: W. Warburton += ARPS, 9 
Kimberly Gardens, Newcastle Upon Tyne 2, Eng 
land 
Calgary: Closes Nov. 2. Exhibited Nov 
Data: Charles J. Everest, 142 Rosery Dr., Calg 
Alta., Canada 
Magic Empire: Oct. 25-Nov 
Forms Joe E Kennedy, 
Bidg., Tulsa 3, Okla 
Chicago: (ct. 27-Nov. 6, 
Cora A Hermitage Ave., ¢ 
iT 
mn Ne 7-12, deadline Oct. 5 
ywoomba Pho oon. * Society, P. O 
I yowoomba, Queensland, Australia 
Metropolitan New York: Nov. 15-Dec 
Nov Forms: Nan Justice, Box 226, 
Sta., New York 5, N. ¥ 
Mississippi Valley: Nov. 5-8, deadline Nov. 1! 
Forms: E. V. B Prince, APSA, 8840 Eager Road, 
Brentwood 17, Mo. Entry fee $1.25 


Nature 


(For listing and approval send data to T. R 
Farrington, FPSA, 10300 S. Fairfield Ave 
Chicago 43, Ill.) 


Wichita, June 6-26, 
Lucille Sire, 518 Peterson, 
Denver, May 29-June 25, 
Forms: Dr. Wm. D 

Greely, Colo 
Oregon Trail, 
Forms: T. W 


Portland 


deadline Aug. 10. Forms 
Box 492, Davis, ( 

Exhibited Sept ( 

State Fair, P.O. Box 


tarsam, 4 


deadline Aug. 28. 
FRPS, P. O. Box 


2% x 2% slides 


leadline Oct 


FPSA, 1029 Kennedy 


deadline Oct, 3. Forms: 


Gruner, 5952 hicago 


1, deadline 


Wall St 


closing May 14. Slides. Forms 
Kansas 

deadline May 16. Slides 

Popejoy, 1822 7th Ave., 


10, closing, May 16th. Slides 
7205 N.E. Mallory Ave., 


June 5 
Osterholm, 
ll, Oregon 

24-July 4, closing June 8. Slides. 


7 Mesa, 


Southwest, J une 
Box 337, La 


Forms: R Smith, P. O. 
Calif 
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Exhibitions & Competitions 


4, closing July 13. Slides. Forms 
Sydney, Australia 

closing June 30. Prints 
Park Lne, 


Sydney, Aug. 13 
W. B. Allen, 325 Pitt St., 
Santa Barbara, July 16-23, 
& slides. Forms: Paul Grim, 2322 Oa 
Santa Barbara, Calif 
Merced, Aug. 9-28, 7 
slides. Forms: G. W. Robinson, 
10, Merced, Calif 

PSA, 


Prints & 
P. O. Box 


closing July 29 
APSA, 


Oct. 11-15, closing Set 
Forms: S. D. Chambers, APSA 
Street, Port Arthur, Texas 
Los Angeles County Fair, Sept. 16-Oct 
Aug. 27. Prints & slides. Forms: Los 
County Fair, Pomona, Calif 
Westchester, Oct. 15-29, closing Sept. 21. Slides 
Forms: W Clark, 53 Chestnut Ave., Pelham, 
N. ¥ 

Newcastle, Oct. 15-Nov. 5 

only. Forms: W. W octane m Pope, ; 
berly Gardens, Newcastle upon Tyne 2, England 
Louisiana State Fair, Oct. 21-30. Slides. Forms 
Henry I Rush, 740 Merrick St., Shreveport, 
Louisiana 

Queensland, Nov. 7-12, closing Oct. 5. Prir 
slides. Forms: G. S. Burstow. P. O. Box 339, Too 
woomba, Queensland Australia 

at Houston Convention. Data from Lloyd 
331 Hillside Vi illage Dallas, Tex 


7. Prints & slides 
, ARPS, 5212 7th 


) closing 
Angeles 


closing Sept. 28. Slides 


ARPS, 9 Kim 


Judging 
Gregory 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 ——— St., Chicago 20, Ill.) 


New ro ses May 23. 4 slides $1.25. Forms 
\. W. Hansen, Box 82, Parlin, New 
Cations, Closes May 28. 4 slides $1.25. Forms 
Dorothy Harder, 630 Kenwyn Road, Oakland 
10. California 
Uruguay, Closes July 1 slides $1.25 (See March 
Stereogram). Forms dui Defey, Arch. Ave 
Brasil 59, Montevidec uguay, S. A 
Hollywood, Closes July 13. 4 
Duane M. Smith, 7866 Seville Ave., 
Park, California 
Sydney, Closes July 13. 4 slides $1.00. Forms: A. R 
Andrews, YMCA Camera Circle, 325 Pitt Street, 
Sydney, Australia 
Mexico, Closes July 30. 4 slides $1.00. Forms: Club 
otografico de Mexico, San Juan de Letran No. 
8). Mexico. D. F 
PSA: Closes Sept. 7. 4 slides $1.00 plus postage 
Forms: S. D. Chambers, APSA, ARPS, 5212 7th 
Street, Port Arthur, Texas 


lersey 


slides $1.25. Forms 
Huntington 


PSA Competitions 


TD Tre Exhwbits—Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as assembled, 
also used in Tops. Data: Art Hansen, Box 8&2, 
Parlin, N. J. 
CD Portrait Contests—Next closes May 1. Full 
details and entry form in July-August Color Di 
vision Bulletin. Data: John Sherman, FPSA, 503 
Mobil Oil Bidg.. Minneapolis 2, Minn 
CD International Slide Competition—Four slides. 
not previously accepted in exhibitions, or winners 
in this competition. Meant to aid beginners. In 
formation: R. H leinschmidt, 41 Parkside 
Crescent, Rochester 17, N Next closing 
May 13 
Nature Print Contest—(Individuals) Three con 
tests, 4 prints 5x7 to 16x20, medals and ribbons 
Data: F. W. Schmidt, Dept. Med. Illus., Univer- 
sity of Texas Medical Branch, Galveston, Tex 
Next close: May 15 
International Club Print Competition — Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., Stam- 
ford. Conn 
Nature Slide Contest —(Individuals) Four con- 
tests, three classes, either 2x2 or 2%4x2% slides 
ata: Dr J. Kaston, APSA, 410 Blake Rd., 
New Britain, Conn 
PD Color Print Contest—For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich, Coen. 
Print of the Month Contest—For 
only. Data: Alicia Parry, APSA, 
Drive, Syracuse 3, N. Y. 
CD Slide Sequence—Travel sets of 50 to 100 slides, 
also Photo essays of 25 to 100 slides with com 
mentaries. Entries close June 1, 1960. Entry forms 
and data from Wetherby, 11é Avenue L. 
Pittsburgh 21, Penna 


PD members 
609 Sedgwick 
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Whom To Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 


list under “Membership” 


the person who can steer you to the correct 


source of information. Note separation of services for Individuals and 


services for Clubs. “Individuals” 


includes only PSA members. (All 


service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 3. Write them if your question covers other subjects. 





PSA Services Directors 


(Corrected to May i, 1960) 


PSA Services 
PSA Publications 


(All inquiries about circulation should be 

addressed to Headquarters. 2005 Walnut St 

Phila. 3, Pa.) 

Editors: 

PSA Journal—Don Bennett. FPSA, 28 Leon- 

ard St., Stamford, Conn 

Color Division Guttetie—s A. Tucker, 3625 

Carter Ave., St. Louis 7, Mo 

Cine-R ag e Merz, APSA, FACL 

1443 Harrison St., Hollywood, Fla 

Nature siaeiaectitieahem Kaston, 410 Blake 

Road, New Britain, Conn 
P-3J Bulletin—Joseph Fabian 

Road, Little Neck, N. Y 

Pictorial Division Bulletin—Conrad Falkie- 

wicz, APSA, 23 Daisy Place, Tenafly, N. J 

Don Forrer, 31-60 33rd St., Lon; 


2-39 Brattle 


Stereogram— 

Island City 6, N. Y. 
PS4.T—Ira B. Current, Pea. 
Ave., Binghamton, N. Y 
Camera Club Bulletin—Alva L. Dorn, 3823 


26 Woodland 


Dale St., Kalamazoo, Mich 
TD Newsiletter—Arthur W. Hansen, P. 
Box 202, Parlin, N. J. 


Services to Exhibitions 


(Recognition, lied Ye and approval of ex- 
hibitions is pendtes ¥ PSA by the several 
Divisions. Who's are published 
annually ees Ny coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


Coler—Adolph Kohnert, APSA, W. Main St., 
Amenia, N. Y. 

Nature—T. R. Farrington, FPSA, 
Fairfield Ave., Chicago 43, Ill 
Pictorial and Color Prints—<Alfred W. Hecht, 
Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, 

Stereo—John vl. Jensen, 8000 S. Merrill 
Ave., Chicago 17, 


Master Mailing List 


Coler—Miss Lillan Draycott, 34 Connecticut 
Ave., Freeport, N. Y 

Colter Prints—Harry Baltaxe, APSA, 91 Pay- 
son Ave., Tag York 34, N. Y. 

Nature— E. H Roper, 
Drive, Toledo 14, O. 
Pictoriai—North Ameri 
ley, APSA, 701 Fifth St., 


10300 S 


3523 Oakway 


ican Salons. Ken Wil- 
Lyndhurst, N. J 
Overseas Saions, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, I.. N. ¥. 
Stereo—Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, N. Y. 


Who's Who 


Coler—Mrs. Pearl Johnson, APSA, 661 Mer- 
ton Rd., Detroit 3, Mich 
Coler Prints—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34, N. Y. 


Nature—Mrs. ) Dahlberg, 1121 W. 93 
St. Chicago 20, Il. 

Pictorial—N. American, Ken Willey, APSA, 
701 Fifth St., Lyndhurst, N. J. Overseas, Mrs. 
Rhyna Goldsmith, 21-20 78th St., Jackson 
Heights, L. lL, N. Y¥ 

Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio 


Services to Individuals 


Chapters—John Sherman, FPSA 
Oil Bldg., Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe. Md 
Travel Aides—Mrs. Caryl Firth, FPSA, 
Trappe, Md 


503 Mobil 


a 
Division Services 
Color Division 


CD Membership Slides—Mrs. Elva Bey ward, 
3631 Rose Ave., Long Beach 7, Cali 
Exhibition Slide Sets and Travei mes Sets 
—€East: Charles Jackson. 406 E. York Ave., 
Flint 5, Mich.; Central: Rohmer B. Beard, 
4025 Mangum St., Shreveport, ; West: 
Mrs. Marion Roberts, 152-12 Giordano, La 
Puenta, Calif; Canada: Edward Tozer, 300 
Elmwood Ave., Oshawa, Ont 
Hospital Project—Send slides to Chas. H. 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif. 
Star Rati Mrs. Ina Lank, 
Ave., San Pedro, Calif 
Slide Circuits—R. B. Horner, APSA, 2921 
Cassia, Boise, Idaho. 
international Slide Circuits—Mrs. Arthur B. 
a oe 125 Columbus Ave., Port Chester, 


1900 Mantis 


Slide Study Groups— Mrs. Lenore Bliss 
Hayes. 718 *N. Brainerd Ave., La Grange 
Park. Il. 

Instruction Slide Sets—East: Charles Jack- 
son, 406 East York Ave., Flint 5, Mich. West: 
Lee F. Fuller, 1171 East Seneca Street, 
Tucson, Arizona. Canada: Edward G. Tozer, 
310 Elmgrove, Oshawa, Ontario, Canada 
international Slide Competition—Robert H 
Kleinschmidt, 41 Parkside Crescent. Roches- 
ter 17, N. Y. 

Permanent Slide Collection — George F 
Johnson, FPSA, Forestry Blidg., State Col- 
lege, Pa 

Library—Hoyt L. pegs. APSA, Johnston 
Bldg., roy 2.N.C 

Travel Slide and Story Competition—Tracy 
Wetherby. nme. Avenue L, Pittsburgh. Pena 
Portrait ition John Sherman, 
503 Mobil Oil Bidg., Minneapolis 2, 


Photo Essay Workshoo—Capt. Jack L. Ken- 
ner, USN, i Consublant Staff, Fleet 
P.O., New York, N. Y. 
Slide Evaluation , Lowe, 403 
Montgomery St., Marietta, O 

Recording Service—Merile S. Ewell, 
FPRA, 1422 West 48th St., Los Angeles oz, 


(Continued on following page) 





PSA Services Directory 


niinued from Preceding page 


INDIVIDUALS 


Division Services 
Motion Picture Division 


Charles J. Ross 
Los Angeles 5 


Annual Film Competition 
APSA 50 Wilshire Blvd., 
Calif 

Film Library—John J. Lioyd, APSA, 355 
Colorado P1., Long Beach 14, Calif 

Book Library—Ed Greer, 4916 Silver, Kansas 
City 6, Kansas 

Film Analysis and gxdcing, Service—Ernest 
F Humphrey, APSA, 1152 Hetfield Ave., 
Westfield, N. J 

Tape Library 
Newton St., 
Technical 
APSA, 999 


Markley L 
Denver 11, Colo 
Information — Wm Messner, 
Garrison Ave., Teaneck, N. J 


Pepper, 3620 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber, Bowmansville, Pa. West: Bernard G 
Purves, APSA, 1781 Hollyhill Lane, Glen- 
dora, Calif Canada: Mary W _Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont 
Exhibition Slide Sets—East: Gilbert R 
Lehmbeck APSA 19310 Eastwood Dr., 
Harp r Woods 36, Mich. West: Francis A 
Kingsbury, Ponca, Neb. Canada: Mary W 
Ferguson APSA, 76 Kilbarry Rd., Toronto 
7, Ont 

Print Sets—George 
chanan Ave Arl 


Brewster, 2236 N. Bu- 
ington 7, Va 
Librarian—Albert E 
st... Omaha 11, Neb 
Hospital Project—Send 
Green APSA, 19261 
Gatos. Calif 

Star Ratings—Dr. Gordon B 
239 Sugarioaf St., P 
Canada 

Print Competition—Fr 
Medical lilustration. University of Texas 
Medical Branch. Galveston, Texas 
identification Service—Dr. B. J. Kaston, 
APSA, 410 Blake Rd., New Britain, Conn 


Slide Competition—Dr. B. J. Kaston. APSA 
4 Biake Road. New Britain. Conn 


Cooper, 5010 N. 36th 


slides to Chas. H 
Linda Vista Ave., Los 


White 
ort Colbourne 


FPSA 
Ontario, 


W. Schmidt, Dept. of 


Slide Study Circuits—Miss Katherine M 
Feagans, 102 S. Summit Ave., Bremerton, 
Wash 

Print Study Circuits—Le 
Shasta, Prescott, Arizona 
Technical Information Service—Edward H 
Bourne, APSA, 40 Woodside Drive. Penfield, 
N. ¥ 

Commenting Service for Newer Workers— 
Slides, George W. Robinson, APSA, P. O 
Box 10, Merced, Calif. Prints, Cy Coleman, 
6159 Dorothy St., Detroit 11, Mich 
Canadian Representative—Mary W. Fergu- 
son, APSA, 76 Kilbarry Rd., Toronto 7, Ont 


Photo Journalism Division 
Journalism Circuits—Don Mohler, 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar. Calif 
PJ Membership iInformation—Daniel _ 
sky, 9303 Shore Road, Brooklyn, N 
PJ Education—Joseph Bernstein, AGA. 353 
West 56th St., New York, Y 
PJ Library—Mrs. Toni 
Street, Brooklyn 20, N. 
PJ Honors & Awards—Alfred Cc fehwarts. 


FPSA,. 38 Avis Drive, New Rochelle, N 
Pictorial Division 

PD information Desk—Miss Shirley 

8 E. Pearson St., Chicago 11, Ilinois 

American Portfolios—Mrs. Barbara M. Sie- 

ger APSA, 200 Braunsdorf Rd., Pearl River, 

N.Y 


Roi Russel, 343 


APSA, 


Stibler, 410 52nd 
Y. 


Stone, 


Barnett, 


Birmingham 5, 


International—Ed Willis 
2323 Henrietta Rd., 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que 
Color Print Activities—Mrs. Catherine C 
DeLamoy, 223 Prospect St., E. Orange, N. J 
Star Ratings (Color Prints)—-Harry Baltaxe, 
APSA, 91 Payson Ave., New York 34, N. Y 
Color Print Sets—Pau! Clark Clough, 24 East 
Eager Street, Baltimore 2, Maryland 
Hand Colored Print Portfolios—.Mrs. Bar- 
bara M. Seiger APSA 200 Braunsdorf Road, 
Pearl River, N 
Coler Print Portfolios—Mrs 
Seiger, APSA, 200 Braunsdorf 
River, N. Y 
Star Exhibitor Portfolios—Dr 
Cochran, APSA, 452 Aquila Ct 
Neb 
Portrait 
2415 W 
nois 
ertetion Clubs—Sten T. Anderson, FPSA 
247 Q. St.. Lincoln 3, Nebraska 


Barbara M 
Road, Pearl 


Robert M 
Omaha 2, 


Portfolios— Miss 
Birchwood Ave., 


Dorothy Aluth 
Chicago 45. Illi- 


Picture of the Month—Miss Alicia Pasty. 
APSA, 609 Sedgwick Dr., Syracuse 3, N. 
Award of Merit (Star Ratings)—Mrs. eis 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Paul Yarrows 
Kodak Exhibit, East Balcony, Grand Central 
Terminal, New York 17, N. Y 

Saion Workshop—John T. Caldwell. Jr., 
APSA, P. O. Box 4682, Fondren Sta., Jack- 
son, Miss 

Salon Labels—( Enclose 4¢ stamp) Mrs. Marg- 
ery Barrett, 239 Columbia St., Adams, Mass 
PD Membership infornmration—€East: Clar- 
ence Abrams, 2863 Rose Ann Lane, Cincin- 
nati 39, Ohio. West: Mrs. Evelyn Serena, 
2952 Serena Place, Santa Barbara, Calif 
PD Lending Library—Miss Suzanne Chev- 
rier, 370 E. 69th St.. New York 21, N 

Firth Land noape Contest—Lioyd Gregory, 
331 Hillside Village, Dallas, Texas 

PD Service Awards—J. M. Endres, FPSA 
1235 Circle Dr., Tallahassee, Fla 


Stereo Division 
Newcomer's Committee—Clair A. England 
APSA, 
Calif 
Personalized Slide Analysis—Fred Wiggins 
Jr.. APSA, 438 Meacham Ave., Park Ridge 
Il 


1884 San Antonio Ave., Berkeley 7, 


Slide Competition—''lbert J 


Individual 
1, Daniels Drive, Germantown, 


Wagner, Rte 
Wis 

Slide Circuits—Mrs. Pearl Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich 
Slides for Veterans—Miss Mariorie Price. 
503 W. 12lst St.. New York 27. N. Y 

Slides for Handicapped Children — Harry 
McGillicuddy. 116 Truesdale St.. Rochester 
13, N. ¥ 


Star Ratings — Miss Helen Brethauer. 4057 
Masterson St., Oakland 19. Calif 

SD Membership information — Miss Leona 
Hargrove, 619 N. Ridgewood, Wichita 6 
Kans. 

SD Membership Slide—John C. Stick, APSA, 
1701 S Bushnell Ave., So. Pasadena, Calif 
Emde Slide Sequence—Frederick Adams, 
700 Bard Ave. Staten Island, N. Y 
Sets—Henr H. Erskine, 


Slide 
‘Highland Park, 


Subject 
APSA, 1282 Sherwood Rd., 
Ill 

international Circuits—Lee M. Klinefelter, 
1800 La Salle Ave., Norfolk, Va 


Techiniques Division 


Sacseqastte information—John R Kane 
No Chenango Forks, N 

27 Exhibits—John F. Englert, APSA, 
853 Washington Ave., Rochester, N. Y 





CLUBS 


PSA Services 

Camera Cilubs—Russe! A. Kriete 
366 N. Lowell Ave., Chicago 41, Ill 
Camera Club Gounst Activities—Robert M 
Cochran, APSA 410 Izard St.. Omaha 32, 
Neb 
Club Bulletin Advisory Service—Henry W 
Barker, FPSA, 392 Hope St., Glenbrook 
Conn 
National Lectures—Drake Delanoy, 
50 Valley Road, Montclair, N. J 
Recorded Lectures—Nelson Murphy 
lison Ave., Washington, Pa 
Teps—R. B. Horner, APSA 
Boise. Idaho 
+ — Exchange Exhibits—East: Ed- 
mun Mayer. 20 Metropolitan Oval. New 

62. N. Y¥. Central: Wilson Shorey, 

809 Putnam Bldg., Davenport. lowa 

Oliver Rockwe Og, 5244 Lathrop St., 
Los Angeles 3 Calif 


— 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17. N. ¥ 
Exhibition Slide Sets East: Mrs. Gertrude 
Wohltman, 120 Gale lace, New York 63, 
New York. Mid-West: Don J. Henley, 5209 
Procter St., Port Arthur, Texas. West: Mrs 
Glaize Webster, 2 Hillcrest Court, Berkeley 
5. Calif Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory— Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind 
Coler Slide Circuits—J. Sheldon Lowery, 
Rte. 1. Box 135. Davis, Calit 


APSA 


APSA. 
445 Al- 


2921 Cassia 


14 


National Club Slide Competition—Dr. J. H 
Arrieta, 155—1l4th Ave., San Francisco, Calif 
Pictorial Chicago Project—Miss June Nel- 
son, APSA, 5555 Sheridan Road, Chicago 40, 
lllinois 
Judging Service—Mrs. Pauline Bodle, 59 
Spring Brook Road, Morristown, N , 
Photo bony! Workshop—Jack L. Kenner, 
GSA. 5503 Holmes Run Pkwy., Alexandria, 
a 
Tape Recording Service—Merle S. Ewell, 
FPSA, 1422 West 48th St., Los Angeles 62, 
Calif 


Motion Picture Division 


Film Library—John J. Lioyd, APSA, 355 
Colorado Pl., Long Beach 14, Calif 

Tape Library—Markley L. Pepper, 3620 New- 
ton St.. Denver 11. Colo 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber. Bowmansville. Pa. West: Bernard G 
Purves, APSA, 1781 Hollyhill Lane, Glen- 
dora, Calif.; Canada: Mary Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont. 
Exhibition Slide Sets—East: Gilbert R. 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A. 
Kingsbury, Ponca, Neb. Canada: Mary W 
yeqpacen, APSA, 76 Kilbarry Rd., Toronto 
7 nt 

Print Sets—George Brewster, 
chanan St., Arlington 7, Va 
Librarian — Albert E. Cooper, 
St.. Omaha 11, Neb 

Hospital Project—Send slides 
Green, APSA, 19261 Linda Vista Ave., 
Gatos, Calif 

Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgecumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y. 

National Club Slide Competition—Mrs. Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach. Calif 


2236 N. Bu- 
5010 N. 36th 


to Chas. H 
Los 


Pictorial Division 
American Exhibits—East: Les 
343 State St., Rochester 4, N. Y. 
C. F. Wadsworth, 608 Brown Bidg., Wichita. 
Kans. West: John wine | 12237 E. Kerr- 
wood St.. El Monte alif. Northwest: Al 
Goene, 5022—50th Ave. S.W., Seattle 16, 
Wash 
Club Print Circuits—Edmund V. Mayer, 20 
Metropolitan Oval. New York 62. N. ¥ 
Club Print Exc irectory—E. G 
Rutherford, 1505 College Ave., Racine, Wis 
Club Print Judging Service—West: Don. E 
Haasch, 3085 Teton St., Boise. Idaho. East: 
Robert B. Porter, 2107 Sixth St., Palmetto, 


Club Print Com 
— Carpenter, 99 Orange St., 
for 


» 4t 
Portfolio of Portfolios -- Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St., El 
Monte, Calif. 
Salon Practices—Alfred W. Hecht. Hotel St 
owes, Clark & Henry Sts.. Brooklyn 1, 


Saion Instruction Goty-arete B. Spriggs, 
Livingston Manor. N 

Color Print Activities — Miss Catherine 
Coursen. 223 Prospect St.. E. Orange, N. 
Color Print Sets—Paul C. Clough, 24 E. 
Eager St., Baltimore 2, Md. 


Buckland, 
Soave’ Dr 


itien— 


a 
Hy “<3 
Stam- 


Stereo Division 
Club Slide Circuits—Roland S. Stroup, 142 
N. E. Home, Bartlesville. Okla 
National Club Stereo Competition—E. K 
Metzdorf. 2222 Pennsylvania. Topeka Kan. 
Local Programs—Harold Johnson, APSA 
661 Merton Rd., Apt. 3. Detroit 3, Mich. 
Traveling Salon — Paul S. SS 41S 
Ridgewood Rd.. S. Orange. N J 
International Services & Activities—Walter 
J conn Y. APSA, 24 Fifth Ave., 


Slide Sets—Henry H. Erskine, 
1282 Sherwood Rd., ‘Highland Park, 


I 
Club Services—Marjorie Griffin, 4020 Nor- 
bourne Rd., Louisville 7, Ky. 


PSA JOURNAL 





Ww Products 


8mm Sound Movie Camera 


Talkies” are a reality for amateur 
make rs! 
| iirchild Camera 


poration has developed this low-cost trans- 


now 
HOV it 
and Instrument Cor 
istorized Smm camera with everything s« lt 
contained The M illed the 
Fairchild Cinephonic Eight, is the first that 
with its microphone, can pick up and re- 
cord on Smm film the 
with the 


new cametgra 


sounds of a scem 


simultaneously ction in exact lip 


synchronization 


lists for 


with its own micro- 


Fairchild 
$239.50 as shown here 
headset for 


The new camera 


phone und monitoring sound 


volume The companion sound projector 
whic h ilso can rec ord new sound 1s priced 


it $249.50 


Agfa Sonector-8 Projector 


A new and fle xible 
8mm sound or silent movies has been intro- 
duced by Agfa, Inc., New York 

It consists of the new Agfa 
ind either of two 
a special base unit with a sound head 


projec tor system tor 


Sonector-5 
projector attachments 
On 
for transcription synchronized _play- 
sound track on thé 


Sonector-Phon. The 


and 
back from a magnetic 
film itself, is called the 
other, called the Synchrovox, enables the 
amateur cinematographer to transcribe 
sound on his own tape recorder and syn- 


chronize it with the action in his movies 


May 1960 


The two systems are independent; if one is 
used, the other is not needed. 

Sound is dubbed in after the film has 
been processed, either on a magnetic stripe 
applied to the film itself, or on a standard 
tape recorder. Several processors are equip- 
ped to apply the sound stripes to ordinary 
silent 8mm film 

The Sonector-Phon has input SO kets for 
microphone and for record player, radio 
It has output soc kets for 


or tape recorder 


loudspeaker an ordinary radio or phono- 
used and earphones. The 
light 


correct 


graph can be 
earphones and a modulation signal 
band he Ip the 
sound Ink during recording 

Price of the Sonector-8 with the 
tor-Phon attachment for the 
system is $299. The Synchrovox attachment 
is $58. The Sonector-Phon will play sound 
film taken with the 


child 8mm sound camera 


operator get the 


Sonec- 
sound-on-film 


new ly announce d Fair- 


New Super Anscochrome 6500 
Balanced for Electronic Flash 


a remarkabk 
balanced for 


6500 


specifically 


Anscochrome 
new film 
outstanding color fidelity and image sharp- 
ness when exposed by electronic flash, has 
Marvin A. Snow, Mar 
keting Manager Professional Products 
Ansco, Binghamton, New York 

The brilliant gradation of Super Ansco- 
flattening ef 
Protes- 


Super 


color 


be en announce d by 


chrome 6500 overcomes the 
fect of light 
sional photographers can now obtain trans- 


electronic emission. 


parencies unmatched for sharpness and 
color saturation. The grain pattern of Super 
6500 (E.I. 100) 


Anscochrome (E.1 


Anscochrome compares 


favorably with regular 
»9 


— 


Brownie Starmeter 


Photoelectric metering at a budget price 
is offered picturetakers by this new addi- 
tion to Eastman Kodak Company's world- 


famous line of Brownie Star cameras. The 


= 


Brownie Starmeter Camera features an ex- 
trasensitive, built-in exposure meter which 
allows the picturetaker to aim the camera 
and set the correct exposure from the 
meter quickly and easily at one of five ex- 
posure value readings. Attractively styled 
in two-tone grey, the compact, seven-ounce 


Starmeter can be used to produce black- 
and-white or color prints or super-slides. 
The camera’s shutter is synchronized for 
use with all popular flash bulbs, including 
the new, economical AG type. List price 
$19.95 


PSA Trading Post 


rading Post is for the use PSA mem- 

members only, Jrec é ; opy must 

2 Editorial 

fice, 28 Leonard St., Stamford n., by the 

20th of the month and wil na ee n the 

second following issue. PSA ‘ esponss 
of this free 


The 
bers, anc 


be bref and complete. 1t mus 


bility becouse 


s systems for K 

” Kodak Ektar 
rget 4+ Rob | 
WANTED 
rDC Robor 


rDC electri 
at imme 


nglewood ( 


AUCTION — Ter irnals, 124 

pies. Original l ch . yrouy nly t 
ider brary, 

future re 


ature article 


ighest 


eck for 25% to 
vement Fund, 2005 
Bell Telephone 

tl 


WANTED—V isofiex or Kilfitt housing with Leica 
i ” Westlake, APSA, 1326 47th Ave., 
Petersburg 3, Fa 2t4 


reading Dox 


N., Se 


Exquisite Retina ITIC outfit, camera, case, 
attachment and viewer, all new, $200 

will trade for coins or stamps. Frank J. Gill, 
06 Lincoln St., Oil City, Pa 2t4 


SALE 


stereo 


SALE — Brand new never used Canon P 50mm [:1.8 
lens. Case and coupled light meter. Built in view 
hinder for 35, 50, 100mm lenses. Self correcting 
arallax and self timer. $195 have new 
von 35mm f:2.8 w.a. lens $65. Canon 100mm f:3.5 

15, 20, 3, 40 variable power telescope with 

5. Bob Coyle, 1009 N. Glendale, Peoria, Il 

2t4 


} 
Also 


WANTED Arriflex with magazines and motors, 
blimp. Also Cine Special with Par turret head, 
sync motors, blimp, magazines. Wallace E. Ed 
wards, 3018 Willow Way, Portsmouth, O 2t4 
SALE—Two sets new type E3 stainless develop 
ing assemblies, each consisting 3 tanks, 2-16-35mm 
reels 200 capacity opprox., stand and pay off reel. 
Cost new $300. Sell $100 each. Also Pako Electro 
gloss dryer 13” x 29” drum $150, will accept Hassel 
blad camera or Exakta lenses in trade. W. E 
trunson, Sr., P. O. Box 308, Sumter, S. C 24 


SALE or TRADE—Robbot I, Schneider Xenar 

" synch $45. Minolta “L” 2%4x2%4, FMX synch., 
$75. Rolleiflex {:3.5 Tessar, MX synch., $95. Corona 
view 3544x4%4 with Linhoff 150mm f:4.5 in Compur 
Rapid MFX shutter, 6 new holders, $92. Zeiss Ikon 
Super Ikonta B with £:4.5 Novar MX synch. (no 
rangefinder) $20. Konilette 35mm MX synch., $21 
\ll equipment like new. Sell outright or trade for 
Hasselblad 500C. Paul E. Holub, 559 McAlpin Ave., 
Cincinnati 20, O. 2t4 


TRADE—Karomat 35mm [{:2.8 Schneider Xenar 
lens. Excellent condition for Super Ikonta B 1951 
or Ill, Tessar lens. L. E. Ellison, 50 S. Chestnut 
St., Jackson, O 2t4 


SALE—Leica lenses, bayonet mount for M1, M2 
and M3, 35mm Summaron {:3.5 and 90mm Elmar 
f:4 in collapsible mount, less than half price. 
Wayne Alden, P. O. Box 125, Pittsford, N. Y. 

2t4 


45 





Meet, greet, these new PC Aare 


every member cet a member 


FTE HERRERO ee COR e REO ee ee eee 


NEW MEMBERS : 


ABELL, M/Sgt. Loren I 


AFB, Calif 


203 Quince 
Vandenberg 4°60 IT 
MC 
ABRAHAMSON 
Burnsville, N.C. 4°¢ 
MC 


ADLER spt 


Route 


CNE 


Harry 


’ Ridge Rd 

rim Africa 4°64 
Robert J. Goldman 

ALBERTS. Mw wis M 


tori, Natal, § 


Pennsylvania, Bellevi!l 


Ni 


Gene Pospe shi! 
ALEXANDER, Mrs 


Sth Ave New York 28. \ 


Henry ( 


Joseph A. Bernstein 
ANDERSON, Fugene, 91 
Harlan 
MC 
ANDERSON, F loy 17 
mecimnat: 11, Ohio 
Halsey G. Bechtel 

oda 


BAGGETT, Mes. ( 


2 Market St 


wade 


4°60 « 
Je 
Gustie 
Tex. 4’6 
MC 
Y. Fred I 
hburg, Vass r 
Everett W. Murchie 
ARDEN, Miss Ir 
Pr apre way, Okialkx 
Ukla oO CN 
Clark H. Hogon 
ARNA. Andrew ft 
Rd eveland iits 
John C 
BEACH. R 
Mad ‘ Wisc 46 
Boris Dobro 
JERESFORD, Mrs 


Moddejonge 
212 


uSsse Ir ? Regent St 


no 21 


Hanno S. Borsor 

i erald A., P Rox 
Wapakoneta, Oh» oo | 

Miss Mor)eon Headapoh! 

EA te ven Or 


I 


Mrs. Lovise M. Haz 
BROWN, Homer, | . 
Valiey alil. 4 
Robert H. Irving 
BRUN M Freda 
on Ave we 
Mock Williams 
BURTON, © an | 
Rd , 
Ralph Jones 
| tanle 
gui A Achlar kK 
M. Ellwood Cridlin 
ark \ Mary tf i 
Angele 


Norma E. Ocon 


ancis ) 
Jomes W. Ross 
vert, Box 88, Metaber 


CRAINE, Miss Esther, 411 Rehnberg 
Pl., Se. Paul 18, Minn. 4°60 CN 
Chorles L. Martin 
CRAWFORD, Robert R 

Apt. 5, Dallas 9, Tex 


, 5000 Holland 
4°60 P 
Lloyd Gregory 

Colby Dorr, 57 Summit Str., 

18, Penna. 4°60 CIF 
Germontown-Mt. Airy Camera Club 

DANGELAS, Arthur, $00 Birch, 

60 CP 


DAM 


Phila 


Fall River, Mass 
Fred Denning 
DENNIS, Dr. B. F., 167 New Hyde 
Park Rd., Garden City, N.Y. 4°60 
cSt 
MC 
DISMUKES, Dr. C. ]., Dahlonega, Ga 
1'60 | 
MC 
DORSEY, Charles ¥., 20 Woodside 
Ave Ruffalo 20. N.Y 4°60 ITF 
MC 
DOUGLASS, B. D 


Des Moines 


, 1544 


ll, lowa 


43ed St 

‘60 P 
Henry W. Tyler 

DUNCAN, Richard, 62-59 108th St 
Forest Hills 75, N.Y. 4°60 JP 
MC 

DWYER 


Des Moines 


lames P 1512 430d St 
lowa 4°60 P 
Henry Tyler 
EDMONSON, Nat, Ir., 705 Ro 
Cutt Off Rd., Fe. Worth 14 
160 CPT 
MC 
EICHELSDOERFER 


228th Se 


loha D., 20 
Vash. 46 
Lourence M. Sebring 
FAULKNER, Max t 14374 Grand 
mom Rd., Detrow 27, Mich. 4 
Leslie B. Eby 
Vv 


Anna 564 


Hothell 


FAY 
Ant. 302, San Francisc: 
the! M. McLeod 

Kin. Mes. Theda, $204 D« 


leveland 1, OF 


Mohler 
Richards, 111, Esq., 1 
4°60 « 


St., Mamiord, Conn 


Lorsen 
FREEIMLL, James, 8 William Se 
rtown 12, N.Y. 4°60 NPT 
David S., 719 Seradone Rd., 
1°60 CIPT 


Cynwyd, Penna 


Miss Jacqueline, 786¢ 


Berri St., Montreal 10, Que Can 
Miss Yseult Mounsey 

ALLAHER, Clifford, 1104 Vassar 

Dr Kalamazoo, Mich. 4°60 ( 
Alva L. Dorn 

ACHETTI 


Italy 4°60 


Osvaldo, Via Segurana8 
Turis 
Anne M. Hatcher 
IBSON, |. 8. Se. Clair, Greenway 
Kloof, Natal, S. Africa 4°¢ 
Robert J. Goldman 
OODE. Mes. Walron, 62¢ 
Halstead, Kans. 4°60 
Omar Robbins 
RIMBLE, R. W., 122 Wy 


Windybush, Wilmington 3, Del. 4°60 


Main 


nnwood Dr 


( 


Dr. Martin B. Yalisove 
AKOS. George, 742 Frederick St 
McKees Rock Penna. 4'60 CNI 
MC 
HAKGRAVES 
scatello, Idaho 4°60 I 


Rolly Thompson 


George ¥ 


HARRIS, Charles C. E., 11 Sheraton 
Park, Arlington, Mass. 4°60 T 
Harold L. White 
HARRIS, Gerald P., 20 Marshall! Sc.. 
Ape. 8C, Irvington 11, N.J. 4°60 
CP 
Gus J. Schilling, Jr 
HAWORTH, Carl B., 3220S 
St., Spokane, Wash 
R. Bruce Carrick 
HEALD, Robert F., 27 Hampton PI., 
Nutley 10, N.J. 4°60 ¢ 
Miss Edith Clark Ahrens 
HERBERT, Mrs. Marjorie Moore, 4570 
Pacific Blvd., San Diego 10, Calif 
60 CP 
Wolter E. Horvey 


Mrs. Lela Long 
HIROSHIGE, K 3836 Monte Vista, 


Covina, Calif. 4°60 P 
D. G. Machen 
HOFER 
Detroit 21, Mich 

George B. Wittet 
HOSMER, Harold, Dawes Rd., Bel 
N.S. 


Division 
4°60 P 


19788 San Juan, 
4°60 P 


Joseph |., 


rose, Sydney Australia 
oO 
Robert J. Goldmon 
HUDSON, Edward T 
Claremont, Calif 
D. G. Machen 
] ANIS, 7 
Chicago 13, Ill "60 CP 
MC 
JENNINGS, Donald W., 138¢ 
National Bldg 
‘60 CP 
King D. Shwayder 
JOHNSON, Dave, 2090 Grove St., Apt 
12, San Francisco, Calif. 4°60 ¢ 
Col James W. Ross 
JOHNSON, , 1815 Miles Ave 
Kalamazoo, Mich. 4°60 ( 
Miss Marie 0. Beattie 
JOHNSON, Ruth M. (Mrs. Robert F 
2537 BW. 89th Sc., Kansas City 15 
Mo. 4°60 CNF 
Forrest T. Wolker 
KANTYMIR, William, 190 
Port Colborne, Ont., ( 
cP 
Ronald |. Corr 
KENYON, Lowell Anson, 5613 John 
son Ave., Bethesda 14, Md. 4°60 
CNP 
Mortin H. Miller 
KING, T. Earl, 302 New Market Sc 
Saler, \.] 4°60 CT 
Horris B. Tuttle 
KNIGHT, Geoltrey ¢ 
Claremont, Calif. 4°60 P 
D. G. Machen 
KNIGHT, Richard A., 
Dr., R 


160 P 


‘ 


lenry ( 35 Junior Ter 


First 


Detron 26, Mich 


Edward ( 


Clare Ave., 
anada 4°60 


225 Ramona Cr 


275 Somershire 
»chester 17, N.Y. 4°60 ¢ 
Chorles G. Plomasen 
KNUPP, James W., M-15 Warden Bldg 
Fort Dodge, lowa 4'60 P 
Lloyd C. Schubert 
KOTZIAN, Mrs. Kathleen, 11 Jerome 
St., Dorchester 25, Mass. 4'60 ¢ 
Mrs. Moe K. Whitney 
KUST, Richard F., 437 S 
Villa Park, Il. 4°60 CI 
M.C 
LARRABEE, W. M., 255-37 Upland 
Rd., Great Neck, N.Y (‘60 CN 
Henry C. Miner, Jr 
LARSON, Dorothy F., (Mrs 
2906 Avenue ‘‘A”’ 
lowa 4°60 CP 
LARSON, Herman A., 290% 
‘A’, Council Blufis 


Glenn Johnson 


Illinois 


Herman) 
, Council Bluffs 


Avenue 


lowa 4°60 CP 


, 868 Wayne Ave., 


LATTES, hierbert A., Viale Mazzini 
144, Rome, Italy 4°60 CNT 


MC 

LEE, Ming-Kay, 7 Duong Chan-Van 

Tiep Cholon, S. Vietnam 4’ 60 
Nham Ho Phi 

LERNER, Dr. George, Veterans Hos; 

Butler, Penna. 4'60 PT 
Dr. Florence S. Jenny 

LINDHOLM, Dr. Raymond C, 4595 
Estrella St., San Diego 15, Calif 
4°60 CN 

Herbert E. Wilson 

LITTLE, R. K., 1 Penang St., McKia 
non S.E. 14, Victoria, Australia 
4°60 

MC. 

LUDWICK, Gary A., Box 380, Frank 
lin & Marshall College, Lancaster 
Penna. 4°60 |P 

MC 

LUNDY, Loren F., 5517 Walmer 

Mission, Kans. 4°60 ¢ 


MC 
LUNTER, Peter, 43 © 
Worthington, Ohio 
MC 
MAGILL, Stephen | 
Fall River, Mass 
Franklin E. Denning 
MANDELL, Dr. I. John, 8497 Sunset 
Blvd., Calif. 4°60 CE 
MC 
MARCHAND, SP/4 Joseph A.R., RA 
21 289 838, 69th Signal Co. (Photo 
Box 85, APO 227, New York, N.Y 
"60 NP 
S Sot Orsie D. Sottioux 
MARCHESKI, Jack N., 625 Sth Sc 
Hollister, Calif. 1°60 CP 
Alfred E. Gossner 
MARTINEZ, Ing. Rodolfo, Soto 
te 49 No. 278, Mexico 134, D.F 
60 CP 
Ing Jose L. Zakoni 
MARTINI, A. C. Ric, 1282 41st Ave 
San Francisco 2, Calif 
Dr. Guilford H. Soules 
MAYNARD, Frederick A., Route 2 
Box 2210B, Loomis, Calif. 4°60 CN 
Joseph M. Dixon 
MILTON, Morris, 1321 Eudora St 
Denver 20, Colo. 4°60 § 
G. Irving Brooks 


MOSS, Avonelle, (Mrs 


Lincoln Ave.. 
4°60 CIP 


83 Ash St 


"60 « 


liollywood 46, 


(rien- 


Mexico 


{'60 CIF 


Leon), 1025 
Cuminings Parkway, Des Moines 
60 PT 

MOSS, Leon, 1025 Cuminings Parkway 
4°60 PT 


lowa 


Des Moines, lowa 
Henry W. Tyler 
MOXLEY, Richard, 245 Rosa St 
Oxnard, Calif. 4°60 C] 
MUELLER, Miss Lois, 2228 E. Mul- 
berry St., Evansville 14, Ind 
Mrs. Louis P. Hambuechen 
NELSON, lruce, Capitol Hill 
Shelron, Wash. 4°60 


1'60¢ 


MC 
NGUYEN, 
Gian, Siagon, S. Vietnam 
Nhom Ha Phi 
O’NAN, Carey ¥.. YMCA 2505S 
St., Honolulu, Hawaii 4°60 § 
Marie Neufter 
OSHMAN, Ben J., P.O. Box 668 
Wharton, Texas 4°60 P 
Col. James W. Ross 
OTT, Ernst, P.O. Box 830, Nassau, 
Bahamas, British West Indies 
"60 Cl 


MC 


Manh-Dan, 448, Phan-thanh 
4'60 


Hotel 
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PALMER, Dorothy S. (Mrs. Ray ¢ ), 
Route 1, Box 382-A, Manche ster, 
Mo. 2°60 CN 

W. F. Scott, Jr 

PATTERSON, H. B., 

4°60 ¢ 
Charles E. Lowe 

PEGRAM, Edward, 6395, Drawer B, 

Stormville, N.Y. 4°60 P 
MC 

PENNY, Robert | 

crest Ave 


Saegertown, Pa 


, 215 West Hill 
Dayton 5, Ohio 4°60 IP 


MC 
PIPER, Willis D., 679 44th Se 
Des Moines, lowa 4°60 CP 
Henry W. Tyler 
POWELL, William M., 2381 Collins 
Rd., Blackridge, Pittsburgh 35, 
Penna. 4'60 ¢ 
Miss Ann M. Kendlehort 
PREGENT, ]. Irvin. $25 Virginia St 
Apt. 25, Gary 2, Ind. 4°60 ¢ 
Ralph E. Tower 
PRICE, Cyril Powell, Maes-Y-Bryn 
Wind Rd 
England 
MC 
PRICE 
tangy Blvd 
4°60 P 
Francis P. Robinson 
RANNEY, K. @., 11712 Lamp 
Garden Grove, Calif. 4°60 ¢ 
RANNEY, Mr K. 8 
Garden Grove, Calif 
Robert J. Goldman 
REMINGTON, James A 
Rei Dr., St. Lows 34 
MC 
RIGGS, Bryan, 7113 Amigo Ave 


4'60 CN 


Ystradgyniais, Swansea 
4’°6 


Miss Mary Alice, 3658 Olen 


Columbus 14, Ohio 


son 


11712 Lampson 
4'60 « 


58645 Onnie 
Mo. 4°60 P 


Reseda, Calif 
MM Phegley 
ROBINS, Dr. f 
St. Albans 1. 


iwin, 115 


N.Y 


MC 
RYAN, Alfredo R. I 
460, Buenos Aires 
Leslie B. Eby 
RYBCZYNSKI, Jol 
tern Baltimore 21, Md 
Vernon S. Chapin 
SALNDERS 1658 Malden Dr 
Wilmangton 3, Del. 4°60 CP 
Dr. Jomes E. Cornahan 
SCHLOTT MAN, William H., 4617 
Rolling Hills Rd.. Pitts, 346, Pa 
60 Ct 


MC 


25 De Mayo 


Argentina 4'60M 


n tho 1646 kas 


"60 F 


Ave 


Ceci 


SCHOCH, Carl H., 930 E. Rice Str., 
Wayzata, Minn. 4'60 PT 
Henry W. Borker 
SELKREGG, Edwin, 49 S. Pearl Sc., 
North East, Pa. 3'60 CP 
MC 
SELTZER, Edward, 1410 Plimpton 
Ave., Bronx 52, N.Y. 4°60 PT 
MC 
SHORT, Robert T., Jr., 1795 Calatina 
Drive, Pomona, Calif. 4'60 P 
D. G Machen 
SIMPSON, Albert E., 2325 Fairfield 
Rd., Kalamazoo, Mich. 4°60 ¢ 
Alva L. Dorn 
SMITH, Chessley G., 69 Douglas Sr., 
St. Augustine, Fla. 4°60 CJT 
Ernest L. Libby 
SMITH, Miss Phyllis M., Box 411, 167 
Arnold Ave., Thornhill, Ont 
4°60 ¢ 


Canada 


SNIDER, Freeman, 170 La Cima Rd., 
Sama Barbara, Calif. 460 CN 
Ernest Smith 
SPRAGUE, A. J., 
Moines, lowa 4°60 P 
Henry W. Tyler 
STANILA ND, Ernest Charles Peter 
135 Bellevue Rd., Durban, S 
Africa 4°60 
Robert J. Goldman 
STING L E. W., Route 4 - Box 
Bremerton, Wash ington 460 ( 
Porke Weist 
STOREY, Charles R., 3401 So. ¥ 


24th Street 


703 Locust, Des 


1255 


Des Moines 21, lowa 
4°60 
Henry Tyler 
THOMPSON, Ralph Whitney, 1300 
Brewster Dr., Pomona, Calif. 4°60P 
D. G. Machen 
TINGLEY, F. P 
Bolton, Ont., Canada 4°60 ( 
Clifford W. Pugh 
ULLMANN, Oscar, 505 7ch St 
Francisco 3, Calif. 4°60 
Lynn W. Coons 
VIERA, Alfred J., 96 Grace Sr., ¢ 
ton 10, R. I 
Miss Roberta P. Ladd 
WALP, Lee, 410 4th St., Marietta, 
Ohio 1°60 N 
MC 
WANGEN, Donald Joseph, 4222 ¥ 
Ant. 4, Seattle 16, Wash 


146 King Streec 


, >an 


4°60 CN 


Walker 
760 CIF 


MC 


WATSON, Mrs. Billie, 10344 S. State 
St., Springfield, Ill. 4°60 P 
Carl W. Robinson 
WENDEROTH, Osmund P., 1701 For- 
rest Ave., Baltimore 14, Md. 4°60 P 
Vernon S. Chapin 
WHITE, Warren Benton, Sr., 6403 Hill- 
crest, Oklahoma City, Okla. 4°60 CP 
Clark H. Hogan 
WILLAS, Miss Thelma, 278 Waverley 
Road, Toronto 8, Ont., Canada 4’60 
r 
Mrs. Mary W. Ferguson 
WILSON, Alexander Robertson, 16 
Inverness Crescent, Durban North, 
S. Africa 4°60 
Robert J. Goldman 
WILSON, Gerard, 5 Dairy Lane, Hicks- 
ville, N.Y. 4°60 M 
Esther Cooke 
WILSON, Stephen A., 1506 12th St., 
Tell City, Ind. 4°60 € 


CAMERA CLUB OF LOS ALTGS, % 
Mrs. Eleanor S. Jutras, 409 La 
Prenda Rd., Los Altos, Calif. 4°60 
CP 

Gordon A. Pool 

CONCHIO CAMERA CLUB, % Mrs. A 
P. Luckett, 230 So. David Street, 
San Angelo, Texas 4'60 ( 

Lioyd D. Witter 

DALLAS 8MM MOVIE CLUB, % O. I 
SWITZER, 1708 Gilbreath Circle, 
Irving, Texas 4°60 M 

Lloyd Gregory 

HARTFORD COUNTY CAMERA CLUE 
% Albert N. Potvin, 8 Willowbrook 
Rd., West Hartford, Conn. 4°60 CP 

Alex Potamianos 

HOOPESTON CAMERA CLUB, % 
Ernest L. Martin, $22 ¥. Washington 
Hoopeston, Ill. 4°60 CNP 


MC 
KOFEL CAMERA CLUB, USA Intel, 


MC MP & SP Wpns School, Europe, APO 
WOOD, Virginia H. (Mrs 172, New York, N.Y. 4°60 CP 
Box 526, College, Alaska 4°60 Lt. Col. Jock C. Novok 
Mrs. Lorena R. Medbery LONGBOAT KEY ART ¢ ENT FR, P 
WOODRUFF, F.S. 7008 Birch, Prair- O. Box, Longboat Key, Fla. 4°60 
ie Village, Kansas City 15, Mo cP 
4°60 ¢ 


Morton S.), 


R B. Porter 
NISHNA VALLEY CAMERA CLIUR 
Elliot, lowa 4°60 CM 
Omahe Amoteur Film Club 
OCEAN BREEZE CAMERA CLUB, % 
H. S. LeDuc, Ocean Breeze Park, 
Jensen Beach, Fla. 4°60 € 
Willis Tanner 
PORT SHEPSTONE CAMERA CLUB 
™ Rev. R. J}. Letcher, 28 Reynolds 
St., Pon Shepstone, 5 Africa 4°60 
CM 


MC 
WOR THING, Louwie F., Ir., Box 26 
Wahrton, Texas 4°60 CNIPT 


WRIDE, Dr. R. J., 1558 Beach Dr., 
Victoria, British Columbia, Canada 
4°60 CP 

WRIDE, Mrs. R. J., 1558 Beach Dr., 
Victoria, British Columbia, Canada 
4°60 CP 

Jomes A. McVie 

ZEEK, Mes. Evelyn R., 1053 Ortillia Reber: J. Goldman 
Sc., S. E., Grand Rapids 7, Mich SAGA AM™ RA CLUB, % 
1°60 J R. Daley, Fairchild House, Oberlin, 

mC Ohio 4°60 P 

ZEY, A. lI 

Calif. 4°60 P 


Werner Schroeder 


Miss Sandra 


400 County Rd., Taft, 


MC 
SHUTT ER CLUB, The, % Mrs. Marga- 
ret Peterson, 17705 140th N.E., 
Woodinville, Wash. 4°60 T 
Russel Kriete 
SUNBURY AREA CAMERA CLUB, % 
Herman L. Baylor, 122 N. 8th St., 
Sunbury, Pa. 4°60 CMP 
John |. Fish 
WASHINGTON & JEFFERSON COL- 
LEGE CAMERA CLUB, 237 E 
Bean St., Washington, Pa. 4°60CMT 


Nelson L. Murphy 


CAMERA CLUBS 


BOSTON YWCA SHUTT ERBUGS 
CLUB, % Miss Charlotte E. Luding- 
ton, 21 Everett St., Sherborn, Mass 
4°60 ¢ 

William F. Potter 


Greetings to our new members. We suggest you turn to page 43 and consult 
the Services Directory to become better acquainted with the many and varied 
activities PSA offers you. 





MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 
Please enter my application for membership in PSA. I understand that membership. if granted. shall entitle me to the rights and 


privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 
Gl axesscsuses | - 
Motion Picture .. ( ) 
PS accnssnee € J 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional: 
the fee is $1.25 each per year. Check as many 
as you wish. 

ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas mem hips (no 
divisionai affiliation included) $6. Of the an 
nual dues $2.50 is for a one-year subscription 
to the official publications of the Society; sub- 
scriptions at $5 per year are acceptable only 
trom libraries, educational organizations and 
government agencies. 

CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
Suggest that one person be permanently ap 
pointed as your Club Representative to PSA 
The Journal and PSA mail can be addressed 
to the club in his care. 

SPONSOR: One required; if you do not know 
a PSA Member who will sponsor you please 
write to the Membership Committee. 


Photo-Journalism. ( ) 

Pe «coccces. € J Techniques 
My choice of one free divisional 

affiliation is: (please print) 


Any dues remitted herewith are to be returned if my membership is not granted. 


Mr 
Mrs 


Name 
PLEASE 


PRINT 


OR TYPE 
avian Mase: DD weisdided 


As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


SPONSOR: 


May 1960 





Who's Who in PSA Journal Awards 
through 1954 


Compiled by H. Lou Gibson, FPSA 


84 Barons Road, Rochester 17, N. Y. 


rtwell, Richard 
tcher, Anne 

Alice | 
vs, Ler 


Walter 


Headrick, A 
Hecht, Alfred 
Heeney, Les! 
Helferich, B 
Heidrick, A. J 
Heller, Charles 
Hendee, Fred W 
Henke Fritz 
Hess, Charles G 
Heuser, Eugene 
Hill, J. Lawrence, Jr 
Hilton, A. H 
Ho, Fan 
Hodgkins, Wilhemina 
Hogan, John R 
Holmberg, J. ¢ 
Holtman, Erwin J 
Holst, Agnes M 
Homan, Clarence E 
Horner, Jack 
Horovitz, Oscar H 
Horvath, Allan L 
Houghton, Harrison 
Howard, Latham 
Hulett, Betty 
Humphrey, Ernest F 
Hunt, Richard 
Hussain, A. M 
F Hutchinson, Edward W 
op ' Hutton, Lysle Fraser 
red W ] Hyman, Alfred 


loyd, Oscar 


ster, Lafic I, J 
ulkes, Besse M Irish, Eleanor 

riedman, Mortimer 22 Jackson, Charles A 
rohman, Louis H 2 Jacobs, Edward J 

rost, Rex Jarvis, Walter 
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Frank ( 

l, Toni 

Charles I 

Marion N. W 
latthe ws Glent F 
Mayer, E. \ 
McAuliffe, J. Roy 
McCallum, Bol 
McCann, Wells G 
McCarthy, Scott M 
McClanahan, William G 
McFarlane, John W 
McKay, Herbert 
McKeown, Jack 
McVie, James A 
Mehra, P. N 
Meister, Frank 
Merlino, Joseph J 
Merrifield, Nelson 
Mertle, J. S 
Merz, George 
Messner, Bill 
Metz, O. F 


May 1960 


Metzong, Debs 
Miller, Art 
Miller, Lewis | 
Miller, Martin H 
Miller, Ralph D 
Min Henr 
Mohl 

Mo 

M 

M 

Mu 

M 

Ml 

M 

M 


Vincent 
Allen 
William H 
rg, Robert 


Walasek, Ott 
Walker, Amy 
Walker, John 
Walsh, John FE 
Walton, L. E 


arner, 
Watson, 
Weber 
Webster 
Webster, 


Richard 
Alice 

Doris Marth 
Claire 


Pierce 


Wehringer, Barbar 


Weihrich, 


W eisbor« 
WeisenlIn 
Westgate 


Herbert ( 
i, M. R 
irger, Henry 


Warren A 


senhagen, Rayn 


M 
y, Dubrata 
ust, Delvert 
ybiski, A. J Ir 


Sanders, Hope 
Sanford, Eric M 
Savary, Warren H 
Scheibeler, Margaret 
Schmidt, F. W 
Schmidt, Martin J 
Schwartz, Alfred C 
Scott, W. F., Jr 
See, Albert E 
Shaub, Mary S 
Shaw, Raymond E 
Shea, G. F 

Sheffer, Walter 
Shelton, A. ¢ 
Shigeta, Harry K 
Shimanski, V. E 
Shorey, Wilson 
Shwayder, King D 
Sibley, Mrs. Paul 


Westlake, F. E 
White, Burdette E 
Whitnel, Eugenia Buxton 
Widder, Eileen 

Wildi, Ernst 

Willey, Ken 

Wiley, Jean L 
Williamson, C. J 
Wing, Mary K 
Wippert, Gretchen W 
Witter, Lloyd D 
Wohltman, Gertrude E 
Wolf, Paul J 

Wong, K. F , 
Woodburn, William L 
Woodworth, John D 
Worth, Bob and Edith 
Wu, Daisy 

Wu, Francis 

Wu, Dr. K. H 


Yarrows, Paul D 
Yee, Richard 
Young, George Allen 


z 
Zakanv, Ing. Jose Lorenz 
Zeek, Evelyn 
Ziegler, Louis B 
Zunick, M. J 





Who's Who in Exhibition Photography 


1959 


Who's Who in Color Photography 
1959 


Compiled by Pearl Johnson, APSA 
661 Merton Rd., Apt. 3, Detroit 3, Michigan 


n 


Turin, 


San Francisce 


South Africa, South 


Tees Sydney, 


lo County 


ulland, Leo, San Dieg 


, Cal 


vert, Mary R., Rocky River, Om 


wnnon, Jack, San Franc 


arrillo, Manuel, Mexico 
James P., San Francisco, Cal 


‘ 
{ 
( 
Cannon, Kenneth M., T 
‘ 
( 
( Harold H., W 


isco, Cal 
ledo, Ohi 
City, D.t 


est Englew 


M. Craig, Salem, Ore 


te John W., Lancaste 


Cal 


hies Peter P., Rochester, N. \ 


hristopher, Frank B., F: 


alls Church, Va 
e, < 


al 
hurch, Eleanor B., New York, N. Y 
hurch, Gerald M., Long Beach, Cal 


( 

( 

( 

( 

Chubb, Frances, San Jos 
( 

( 

( 


1 s § 
Ore 
Clark, scoe | M.D 
Clark, William J., Peth 
Clary, Joseph M., San I 
Clemens, George, McCor 
Cleveland, Jesse M., Jr 


Forest Grov 


Pitville, ¢ 


um, N. ¥ 


rancisco, Ca 
wnelsville, Ohio 
Boulder, Col 


Climie, Annie J.. New York, N. ¥ 


its, C. C., Wase Or 
enen, Virgil, Roseville 


leman, Ruth D., Brooklyn, N. \ 
llis, John A telchertown, Mass 
oper, Alford W Worland, Wy 


ypeland, Ralph E San 
penhaver, Elbert R., E 
ttrill, Richard, Malta, 
vert, Donald P., Lat: 
wan, Ralph E., Baker 
yle, Bob, Peoria, Ill 


{ 
{ 
( 
( 
{ 
Cooper, M. D., San Diego, Cal 
( 
( 
( 
( 
( 
{ 


Marino, Cal 
xeter, Cal 
Ohi 

anada, Cal 
sfield, Cal 


Cramer, Louise, Salt Lake City, Utah 


Creutzmann, Walter, N 
N. J 

Crich, Dr. W. Aubrey, G 

Cross, Eric M., San Le 

Crossley, O. ¢ Halifax 


rth Arlington, 


rimsby, Canada 
indro, Cal 


Canada 


Crowley, Stella M., Brooklyn, N. ¥ 


Cucksey, ( K., Chathan 
Cummin M ee 
N 


H 
Marie 


1, Canada 
Mount Vernon, 


PSA JOL 


Teaneck 


Valparaiso, West 
nington, Wisconsi 


sit State 


JRNAL 





Name 


Grayson , Sar Z0, | ? mes, Harry S., Oneida, N. Y. 
Green, Charl cas ar | = 23 3 Mrs. R. M., Prescott, Ariz 
Green, Edwars a ishing, ; l dan, Peegy. Brighton, Mass 
Greenhood nry irsdale, 5 07 ; y, Wilfred E., Bend, Ore 
Greenhood 1Cy arsd y ] sdd, Stanley D., New Britain, Con 
ve, Joh itchinsor an 5 3 sige, Worth A., Port Chester, N 
, Chicago, Il 5 ; ' Nan, New York, N. ¥ 


Haag leline, Riverdale, Ill l , » LL. Peoria. If 
Haas, Joseph, Philadelphia, Pa , John F., Flagstaff, Ariz 
Haberman, Samuel P., New Yor , Kaighit Elr y C., Cleveland, Oh 
Hamilton, Happy, Old Greenwict an ied : Kaminski, Helen, New York, N 
Hamilton, Harvey, Redendo Beach, Cal. 13 Kaston, Dr. B. J., New Britain, ( 
Hamilton, Sadie, Redondo Beacl al | : Kay. Louis, Van Nuys, Cal 
Hankins, Id Paf 15 Kay, Virginia, Van Nuys, Cal 
Hanson, Del M ays, Cal 7 ‘Kell, John W., San Bernardin 
Hanson, K. L dina inn Kempenich, Mark, St. Paul, Minn 
Hardie, Dale B inneapolis nn 5 1 Kennedy, Joe E., Tulsa, Okla 
H s, Henry » Pacihe . ’ Kenner, Cptn., J. L., Alexandria, 
l C Kerr, W. Ross, Toronto, Canada 
Kimeswenger, M., Wels, Austria 
Kipnis, Samuel W., Chicago, Ill 
— Kirkle, Elmer A., Modesto, Cal 
ii} 15 Kishpaugh, K. W., Saratoga, Cal 
orne, Vada, Tulsa, Okla ’ Kissinger, Clarence, Youngstown, Oh 
Anne M., Port Chester, N Kitson, Burton M., Crestwood, M 
Chuck, Long Beach, Cal a Kival o, Helsinki, Finland 
Harold, Mahtomedi, Mint 17 Klemov |. Joseph T., Hamilto 
Christine I M.D., Brookly: AFB 
, Klepsa, Val., Berwyn, Ill 
Kloubec, Edward F., Cedar Rpds., low 
Knudsen, Jack B., Los Angeles, Cal 
‘ Koch, Bertha, Auburn, Cal 
y, Clarence H., Fress 13 15 Koch, Jerome, Auburn, Cal 
W. ¢ Welland nad Kohnert, Adolph, Amenia, N. Y 
- Leslie B., Kittery : 55 ~ Koscak, George, Kenosha, Wis« 
Helferich, B. P., North wood . 4 ! Kragiel, Henry P., New Britain, 
Heller, Orpha L., Sar ) , Kramer, Lillian, Pleasantville, 
Henderson, James M nad ‘ d Kramer, Ludwig, Pleasantville, N 
Henley, Don J., Port Arthur Krell, Richard E., San Jose, Ca 
Henriot J., Steubenvill Kriete, Jane H., Chicago, II 
Henrion, Nes a . . Kriete, Russell, Chicago, Ill 
Herrmann — *h seeps ‘a Krimmel, John A., Denver, Col 
Hess, ( - hmond , 12¢ Krueger, Hans L., Sacramento, ( 
Hessberg, Mar _ rsdal l Krug, Frederick, Montreal, (anada 
Hill, Berth ’ . —_ . 5 55 Krull, Henry, Chicago, Ill 
sain, Hency H.. Kuck, Ernest A., The Dalles, Ore 


Hilton, A ’ ree Ih 48 Kuhlman, Harold E., Oklahoma City, 
Himer Hi l t 0 


Herbert, Great N 


Chester, Oak Park 


Ok! 


Hinchcliffe, . : ’ : ‘ Kunkel irl F.. New York, N. ¥ 
Kuntz, Martin E., Oak Park, II 


ng, hina 5 

Brooklyn, N. Y 21 j L 
Oklahoma City 5 

d Milwaukee, Wisc 
Wilfred J., Wethersf 


uguna Beach, Cal 
a, Ok 


iDue, Noel, Sacramento, Cal 
iFratta, Dr. Carl W., Richmond, 
umpart, John D., Ozone Park, N 
tot, Grace H., Chicago, Ill 
: ae hy y urice, San Pedro, Cal -_ 
Huffine : . . lia. 7 . P rrabee, Robert W., Auburn, Maine 
ughes, Glenna Iby i 7 ign Edith R., Upper Montclair 
ughes, June t l 
stchinson. Edward  Sharor . , s, Irving A. J., Bronxville, N. Y 
ec, Wellington, New York, N. Y 
ehmbeck, Gilbert R., Harper W 
Mich , - ee 
ewis, Floyd A., Hollis, N. Y 
eyh, August, Staten Island, N. ¥ 
ichtenberger, Harley, Evansville, Ind 
indsay, W. Reid, Valhalla, N. ¥ 
ittle, Margaret G., San Francisco, Cal 
xkwood, Ken, Colfax, Cal 
4 dei veffel, Fred A., Jersey City, N. J 
: : gesdon, R. L., Jr., San Bernardir 
Cal 


kson, Blake S., Belchertown, Mass 
bs, Edward J., San Francisco, Cal 


obs, Philip J.. Mount Vernon, N. Y 4 po cy elie ee 
a 2 . : ~ , : > mgeway, Mary E., Mimico, Canada 


we, Jack, Marietta, Ohio . 
ywwe, Thomas J , West Medford, Mass 
wrey, Rupert, Glenview, Ill 


N ; ; uitich, A. Burke, Rochester, N. \ 


' 
| 
Hart t J 
k I Riversid nn 5 5 laeger, Edward C., Stanhope, N. | 
Berkeley, Cal Jarvis, Walter, Royal Oak, Mich 
rl, Dorset. Vt Jenkinson J Stewart Wethersfield, 
St. Louis, M ¢ 
W.. Forest Grove e* r 1 en Emil A., New York, 
South Gate. ( 4 n 1, Rene, Luxembourg, 
Duchy .... 1 M 
hnson, Alden M., Santa Barbara, " 
hnson, Brooks R.. Springfiel 5 1 Mackenzie, Malcolm, New York, N. Y 
. Edna. Glen d. Johnson, George F., Univers Mackenzie, P. B., Plymouth, Mich 
“sidesam Robert I 13 Pa ‘ > 43 2 MacLean, Wm. David, Hicksville, N. Y. 
Goldsack, Jack A., New York, 4 75 Johnson, H. J., Chicago, ID 13 MacMullin, Smith, Los Angeles, Cal 
joldsmith, Janice G.. Buffalo, 5 " Johnson, Harold, Detroit, Mict 2 7 Maddox, Arthur W., Norwalk, Cal 


ldstein, Howard, Brooklyn, ; Johnson, H. Stanley, St. Pet irg, Maillard, Andre, Paris, Francs 
Raymond A., Davenport, v l ; Fla 7 ; 7 3 Mallas, Mary, West Orange, N. ] 
ord Leonard, Chicago, II! 57 105 Johnson, J., Jr., Chicago, Il nes Mann, Harold A., Hartford, Conn..... 
vossner, A. E. San Jose Cal 1¢ ] Johnson, Pearl, Detroit, Mich ; Mann, Louise C., New York, N. Y. 
ssner, Dorothy, San Jose, Cal if ] Johnston, Helen, San Francis il ’ ; Mansfield, Carl, Steubenville. Ohi 
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lale, N. ¥ 
Titusvilk 


Ursula K wheld, Mass 
vanni, Modena l 
Lawrence D M.D., Encini 


Iph, Cheag il 
. Phyllis, Toront Canada 
Dr. William H., Northridge, Cal 
Claire, Pittsburgh, Pa 
A., St. Louis, Mo 
wise H., Ware, Mass 
Carroll ¢ Memphis, Tenn 


v 


Valentine, R. R., Erie, P 

VanAllen, William L., Bend, Ore 
Van Brocklin, Orissa, Alhambra, Cz 
VanDerPol, Jan, Rotterdam, Holland 
VanHoy, Maxine, Portland, Ore 
Vautelet, Henri, Montreal, Canada 
Videtta, Michael, Lynn, Mass 
Vincent, Mattie, Petaluma, Col 


w 


Walgreen, Myrtle R.. Chicago, Ill 
Walker, Frank Seward, Van Nuys, Cal 
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1 A., Natick, Mass 
) Stevens Point, Wis¢ 
W. Z., Blue Island, I! 
K. H., Hong Kong, Chin 
Doris, Pompano Beach, Fla 
Henry W., Rye, N. Y 
Chicag I! 


Whos Who in Color Prints 
1959 


Compiled by Harry Baltaxe, APSA 
91 Payson Ave.. New York 34. N. Y. 


Hungary 
» New York, N. Y 
Australia 
rry, Long Island, N. ¥ 
Howard, New York, N. ¥ 
rl, Germany 
uz, Westbury, N. ¥ 
n, Glenbrook, Conr 
} Japan 


G 


mre, Hungary 
sor lack, Glasgow 
Karoly, Hungary 
Gerhardt, Dr., Germ 
M., U.S.S.R 
, Bette, Stamford, ( 


nreiter, V., U.S.S.R 


Hamilton appy, Old Greenw 
Harren, Ludwig, Germany 
Har ,» Robert S., Spencerport 
Hartig, Karl, Havertown, Pa 
Hecker, Detlev, Germany 
Henry, R. S., Dr., Bergenfield 
Herche, Edward, New York, N 
John, Saginaw, Mich 
Hewes, Bob, Rochester, N. 
; Hilton, A. H., Porterville, Cal 
tienin Wathen Cheam i oebel, K., Germany 
iin Maietes WY ' Hohnjec, Oto, Yugoslavia 
tohenstein, Richard, New York, N. \ 
hMorling, Robert, Hungary 
E Hotta, Hohn, Saratoga, Cal 
a ene ey ee . Hu, William, Hong-Kong 
isfeld, N., Germany Hughes, Douglas, Newburgh, N. ¥ 
. , Hulrich, N., Germany 


Hunt, Richard B., New York, N. ¥Y 


Herzog, 


ritz, Gern 


Ignatovich, J., U.S.S.R 
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Spotts, Peggy, Houston, T« 
Strick, Emily, Belgium 
Szepe, Zoltan, Hungary 
Szikl Deszo, Hungary 


T 


Yuk Kong, Hong-Ko 
Yuk Ming, Hong-K: 
Tak-Houng, Hong-Kong 
yon, A., Salem, Oreg 
Giovanni, Italy 
. M. B., Italy 
. Chns G., Greece 
Ying Kay, Hong-Kong 
M., Italy 
Carrol, Memphis, Tenn. 
U.S.S.R 


Cologne, Germany 


v 


, Hungary 
yke, Fred, Bergenfield 
V. K., U.S.S.R 
M.. Lille, France 
John, En 
seph F 


H On al Nel 
Robert, Wilmington, De 
Albert, Forest Hills, N. ¥ 
Eileen, Forest Hills, N. ¥ 
vy, Kay, Lyndhurst, N. J 
illey, Ken, Lyndhurst, N. J 
lliams, David H., Osweg N. ¥ 
lson, Roger W., Rochester, N. ¥ 
right, Mrs. Jack, San Jose, Calif 
u, Dr. K. H., Hong-Kong 
Hung Tak, Hong-Kong 


t., Wilmington, De 
Rochester, N. ¥ 
J 


S.S.R 
Kurt, Leverkusen, 


S.S.R 


Whos Who In Nature Photography 
1959 


Compiled by Augusta Dahlberg 


1121 W. 93rd St., Chicago 20, Illinois 


. San Francisco, Calif 
. Seattle, Wash 
Wooler, Ont., Canada 


8 
F., Woodinville, Wash 


leschwieler, Isobel M., Cranford, 
N. J 
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me me 
Mari l } Goldthwait, 
sood, Rayn 


(joodwin, Janet 


es P., Easthar m, $s Copeland, R. E., ul 

Corbus, George A., Ottawa, 

Cordner, Ruth, Yosemite, Calit 
ttrill, Richard W., Malta, Ohio 


Montar 
San Francisc 
i Willis, B ( 
Covert, Donald P., Glendale, Calif Goody, Larry A., Oakland, ¢ 
D.. Denver Covert, Mabel E., LaCanada, Cali 4 jrant, D. W., Palm Springs 
Cowan, Ralph E Bakershel Calif 71 ;reenhood, Henry W., Scarsd 
Crawford, Doris, Glendale, Cal sreenh i, Nancy L., Scarsd 
Crich, r. W. Aubr irimsby, t ;regory, Dr. Lewis T ! 
! 11 le iregory, Marguerite, 
iriffin, Marjorie J., 


ymone 


Haddock, Harry B., New Yor 
Hast, Grant M., Rochester, 
Hamilton, Happy, Old Greenwi 
Hamilton, Mrs. Happy, Old Greet 
Conn 
Hansen, Paul I Ukiah, ¢ 
Hanson, Del M., Van Nuys, 
Hanson, K. Lyle, Edin Min 
Harris, Charles B., Merced, 
Harris, Henry M., Pacific 
Calif 
Harris, Velma, Merced, ¢ 
Hart, Chester, Oak Park, Ill 
Hart, Janet, Oak Park, lll 
Hartshorne, Vada, Tulsa, Okl 
Hatcher, Anne M., Port Chester, N. ¥ 
Hau r Anne, Burnaby, British 


D 

Davison, 

Deade~i 
Cal 


Degginger 


Haugl: 1, Josef, Br yoklyn, N.Y 
Haven, Charles I Long Beact 
Hawkins, Harold F., Mahtomed 
Hawkins, William W., Pemberton, 
Hayes, Harley, Ukiah, Calif 
Hay nore Bliss, LaGrange Park 
mi H., Hubbard, Ohi 
rence H., Fresno, Calf 
, Welland, Ont., Canada 
. Steubenville, Ohi 
Monongaheia, P 
er, Grapevine, Texas 
, Ottawa, Ont., Canada 
awrence D., Grand Rapids, Ohio 
Himeno M. Hilo, Kailua, Oahu, Hawaii 
Hinchcliffe, M gt. Olive M San 
Francisco, Calif . 
Hirschman, Jerome, Butte, Mont 
Hodge, Earl H., Glastonbury, Conn 
Hodge, John A., Jr., Midland, Mich 
Hoeflinger, L. J., Brooklyn, N. Y 
Hogan, Clark H., Oklahoma City, Okla.* 
Hogan, Edith R., Oklahoma City, Okla 
Hogan, John R., Wynnewood, Pa 
Hoke, Harry G., Stillwater, Okla 
Hollatz, Arthur C., Bloomington, II 
Holst, Agnes M., Phoenix, Ariz 
Holt, John B., Jr., North Andover, Mass 
Hood, Hubert E., Campbell, Calif 
Horner, R. B., Boise, Idaho 
Howland, Rosamond, Chicag il 
Huber, Jim, St. Joseph, Mict 
Hutchinson, A. E., Victori 


Marion, Toronte 


or, Sunnyvale 
1 A., Sunnyvale, 
FE 


g Stayner 


x 


J 


, Ross, Ottawa, Ont., Canada 
. Torrey, Marblehead, Mass 
Katherine H., Pittsford, N. ¥ 
Iph D., Marietta, Ohi 
~ A M : hnson Alden, M., Santa Barbara, Calif 
- Hes .t s , - hnson, Harold, Detroit, Mich 
sarrett, ward vd hnson, H. J., Chicag il 
G : . “eee : 6 onson Jes io 
» why “ a . - ' Ps ' . hnson, James T., Santa Barb 
a ar ~ 4 an ~ ‘ P » hnson, Pearl, Detroit, Mich 
edd G : 1 . a . ic : . , hnson, Samuel G., Hemet, Calif 
: ~ , er A ee ‘Rot . * - . : hnson, Susan, Santa Barbara 
; : arc 1eT Ke er ’ -_ hnson, William Robert, Vict 
’ ak, Alaska Gibson, H. Lou, Rochester spaorend™ 
liam J., Pelham, N . 2 Giese, Elmer H., Peoria, Ill ? . —— . 
, ; . mes, Edgar P., Akron, Ohi 
rge, McConnelsv , Ohio* l Giles, Shirl R., South Gate f 14 . 
' ‘ . ones, Harry S., Oneida, N. \ 
innie W Oklahoma Gill, Joseph B., Salt Lake t tal ] l 
-—" pth. ar Aud Det ; a ones, Marguerite V., Oneida, N. \ 
anes wa ro r Kal SLT, ; R. ‘ ones, Rose M., Prescott, Ariz 
kane s } i i mazo 
: ce . a aZ00, . rdan, Peggy, Brighton, Mass 
Detroit, M ] Glasser, Zelda, Ossining il y, Wilfred. Bend. O 
ss lfre« . 
Tyg Seen . ; Glueck, Mildred, Chicago, Il 13 — 
Riverside ali 3 7 Gnittke, Hanna, Verdun, Que., 1ada 
R., Mahwah Gnittke, Lothar, Verdun, Que ; K 
rd W., Worland, 14 Goldberg, Virginia, Reading ‘ 5 Kahle, Dr. John F., Flagstaff 


, 


San Dieg if 2 Goldsmith, Janice, G., Buffal 17 36 Kaston, Dr. B. J., New Britain, 
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chester, N. Y 
st Hartford 


rne, Calif 
ys, Calif 
desto, Calif 
Urbana, Ill 


Torringt 


Wash 
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ng-Huat 
Eileen, 
Donald 


T 
Penang, Ma 
Modesto, Cali 


S., Jr santa 


Sandra R., Washington, D. 


n, Gra 


pson, R. \ 


Let 
Rut! 
Bert 


Dr 


North 
NITED 


Add 


Adams, Elmore ( 
Anderson, Wn 
Armstrong, J 
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e A., El 


Vallace. Durhz 


Detrot, Micl 
Milwaukee 


} S 


Paso, 


Tex 


Wise 
n, P 


Name 


Henri, 
Michael, 


Montreal, Que 
Mass 


V autelet, 


V idetta, Lynn 


w 


Arlington, Mass 
Nebr 


Arlington, 


Wagner, Anstiss B 
Wagner, G. H. Omah 
Wagner, Dr. Richard J 
Mass 
Walgreen, Myrtle R 
Walker, Harold, Mead 
Wallace, Dorothy f 
Waller, John T., Ashtabula, Ohi 
Walp, Lee, Marietta, Ot 
John E., Beverly, O 
Lillian I Bev 
Thelma I Ariz 
Arnim, London, Ont., Cz 
Elvin S., Urban Ill 


rman E., Bowmansvill 


Berkeley 


Mass 


erly 


sedon 


Claire, Berkeley, Calf 


Pierce, B 


Name 


Williams, D. E., Porterville, Calit 
Williams, Muriel Voter, Lexingtor 
Mass 
W illiams« 
Willmott, H. R., 
Canad 
Willson, Dr 
N. J 
Wilson, 
Wimpey 


n, Virginia, Lyndhurst, N. J 
Pointe Claire, Que 


James H., East Orange 


Cecil L., Glendale, Calif se 
Adin B., Santa Ana, Calf 
Winick, Dr. Gilbert, Port Chest 
Wolf, Paul J., Putnam Valley, N 
Wood, Frances R., Montclair, N 
Wood, Frank H., Lincoln, Mass 
Wood, Mary Frances, New York, 
Wood, Walter W., Toledo, Ohi 
Edmund A., Natick, Mass 
Robert S., Covina, Calif 
William A., Newport, Ohi 
ht, William M., San Dieg 
right, W. Z. Blue Island, Ill 
Doris A., Pompano Bea 
Henry W Rye, N y 


J 


ister 


yman, 


Frank G., 
yuuis B., Sar 
Daniel, Br 
Rudolph 


Who's Who in Pictorial Photography 


1959 


Compiled By 


Ken Willey, APSA 


701 Fif 
l vnahu 


Vo. A 


American 
STATES AN 


a 


. San Francisco, 
M., Wilmingt 
Elwood, 
Austin, Robt. H.., 


Detroit, 


Los Angeles 


th Street, 
Ne w 


rst, 


merican 


Section 
D CANADA 


I 


Cal 
n, Del 
Mich 
Cal 


Jersey. 


Section) 


mpiler 
exhibitor’s 

1is or her personal files 
The complete list of al 
with Star ! 


Amsterdam, <Ar 


Wm. A., 
jain., Warren 


Jackson, Miss 
Waynesboro, Pa 
Upper Montclai 


acon, 
allentine, Grace, 
N. J 
arnes, John F., Campbell, ¢ 
Barnett, Edith, Birmingham, Ala 
Barnett, Ed Willis, 

Barrett, Margery, 


sirminghan 


Adams, Mass 


Rhyna Goldsmith 


21-20 78th Street, 
Jackson Heights, New 


Overseas Section) 


York. 


& Cripplegate, 
Mantes-I 
Vict 


Melb 
Minehe 


M ocambique M real, Mur 
, Newark . Niter 


Nanaimo oe 
ir (we), PSA, 
Pittsburgh (*% ndicherr 
Huy _— Oueensland 
este a R 
nt * San Bern 
ttish, Seattle (% 
African (#%), Southampt 
thwest (x), Sydney (% 
* Trowbridge, Val; 
, Wilmington (#%), Wis« 
srand (* 


Oshkos! 


sari x 
rdin 
Shreve} 


South 


Yakima 


Address 


Barrett, Wm. J., Adams, M 
Baumgartner, John, Palo Alt 
Baumgartner, Martin, Ferndal 
Beck, Henry J., Queens Village, 
Beierwaltes, J. A., Winnetka, I! 
Benson, E. Dorothy, Montreal 
Benson, Jos. D., Omaha, Ne! 
Berry Albert, Livonia, Mich 

3 Arthur, Cupertino, Cal 


Que 


scsemer;r 


N.Y. 
Y 


+c 
i 


N.Y 


ir, Luck 
rne (*) 
Mexic 
h, My 
Oregor 
PSSA, Pe 


y. Portlan 


} 


eenstown, 


sacr 
*) 
(*) 


Shields, 


Toron 
Whittier 
ir, Wit 

nty (*®), 





L 


Chas. I Oxford, Ohio 
en, Felix W., Bradentown, Fla 
James S. Jr., Birmingham, Ala 
John W., Bismark, N. D 
Wellington, New York, N. \ 
nbeck, Gilbert, Harper Woods, Mich 
mere Bosworth, Carpinteria, Calif 
tts, Evelyn, San Francisco, Calit 
‘ dwin ( Riverside, Conn 
sh, Norman, Hewlett, N. Y 
tzel, Ott New York, New York 
it, Eleanor ¢ Boston, Mass 
sh, O. O., Cheyenne, Wyoming 
pert, Glenview, Ill 
Burke,Rochester, N. Y 
}.. Medfield, Mass 
r. Jr., Laurel, Miss 


Maddalena, Gino, St. Martin, Quebec 
Mailing, Gertrude, Chicago, II 
Mallas, Dr. Wm., West Orange, N. J 
Mansfield. Carl, Bloomingdale, Ohi 
Mark Frank ¢ Pico Rivera, Cal 
Maxwell, William H., Philadelphia, P 
Maye mund \ New York, N. ¥ 
Mechem, Catherine, Wynnewood, Pa 
Hugo. Cuyahoga Falls, Oh 
Yonkers, N. ¥ 
K., Huntington, N. ¥ 


un Francis 


J 
Greenwich, 
, Chicago, Il 
. Orlando, Fla 


Washington 
M Sulphur, La 
} Point, Mix 
B. ¢ 


Maywood, N. ] 
Algonac, Mich 
Bernardino, Ca 
Bernardino, Cal 
\.. Richmond, Ind 


Los Angeles, 
Rochester, N. ¥ 
Albany, N. ¥ 
Rochester, N. Y 
Syracuse, N. Y 
Winnetka, Il 
Ir., San Diego, Cal 
W oodland, Cal 
Washington, D. 
Otto, Ritzville, Wash 
Red Bank, N. J 
ubeth, G.. New Castle, N. H 
Wilmington, Del 
Palo Alto, Cal 


\. J., Lodi, Cal 
Stan, Seattle, Wash 
Jon., Seattle, Wash 
H., Orlando, Fla 
Glendale, Cal 
Vancouver, Wash 
Hagerstown, Ind 
Fred, Puyallup, Wash 
y M., Oklahoma City, Okla 
Ridgeway, Lee, Williamstown, Mass 
Roberts, Chester L., Glendale, Calif 
Robinson, Carl W., Springfield, I 
Rockwog, Oliver, Los Angeles, Cal 
Rogers, Alice, San Diego, Cal 
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Name and Address 


Willey, Ken., Lyndhu l Drobnik, Kurt; Vienn 
lliams, David, Owego, ) Dutzler, Franz; Linz 
ing, Emily, Englewood Edlinger, Jol 
ippert, Gretchen M ] 1 l 2 Essl, Frar 
Wittet, Geo. B., Detroi ick ; ischer, Leopold; Vi 
i, Frank, Ir $ l yssauer, Michael; Waidhoter 
. a ai 


Walter 


dl 


, Franz; Vienna 
Richard; Linz 
Erich; Graz 
Remigius 
, Dr 
Harry; 
, Erik 
" Hans 
Zellermayer, me, one . 4 chtenberger, Karl; Steyr 
1 nn, Hans; Vienns 
er, Kurt; Vienna 
Friedrich; Vienna 
er, Michael; Linz 
Jorge, H : enitem, 2 
xez-Antes, A i } 


FPSSSSSSSSSSFSSSSSSOOOOOOOOA 
MEXICO 


Mex 
ez, Mexic 


PSSSSSSSSSSSSSOSSOESCOOOOCOCOS 


Overseas Section 


M 


wot 
M lie 
i hienri; Charler 
Block, Rene; Merksen 
Bonnaventure, Philippe 
Boulange, Jules; Ct 
Bouquiaux, Jacques; 
Carryn, Ronald; Bru 
Casteleyn, Robert ' 
Charlier, Leon; Junet 
Claes, Louis; Berchem 


De Batselier, R 
De Bondt, Mile. Juliette; Brussels 
Debonnet, Marcel; Hamme 
De Coninck, Marcel; Zwevegem 
De Grove, A.; Vilworde 
STRAI De Maer, Victor Konigslo 
De Roover, H. P.; Bruges 
North Bankstowr 7 Derycke, Lambert; Brussels 
tor Despontin, Robert 
Devaux, Robert; Fleurus 
rahar Dewitte, Francois; Louvain 
Dick: Sydney Elschansky, Victor; Brussels 
Harry: Victoria , Gigot, Miss Jeanne; Liege 
Kenneth; Sydney ? Girondal, Leopold; Brussels 
N. B.: Victoria Goossens, Leon; St. Niklaas 
Devine, H. C.; Temora, ; 4 Goossens, Paul; Ganshoren 
Flack, Geo. R.;: Melbourne Goossens, Philippe; Ganshoren 
Gray, Allen G.; East Coburg ; Huyers, Flor; Duffel 
Hopkins, J. R.; Caulfield ) " Keteleer, Nicholas; Brussels 
Muriel; Killara 5 Mahy, Albert; Chatelet 
J.: Elizabeth Mariman, Albert; Hamme 
Geoffrey: NSW > y Materne, Rene; Brussels 
Thomas A.; Queensland Merleverde, Marcel; Ypres 
ph: Mt. Eliza > Michiels, Henri; Brussels 
Minette, Robert; Brussels 
Moers, Karel; Antwerp 
j Omer, Demey; Kortrijk 
Whitehou » Di ’ : AUSTRIA (49) Pauwels, Emile; Kortrijk 
Widder. Eil . r 1 ) 1 Peeters, Joseph; Vilvorde 
W ileoxen enry, olly wood, i Almesberger, Karl; Linz-Donau 13 Petit, Victor; Seraing 
Wilkens, v . : ll ! 4 Berger, R. H.; Vienna 3 ) Petry, Camille; Watermael 
Willey verir yndhurst 5 Bruckmuller, Anton; Linz ree Pieters, Joseph; Hamme 
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ne and Address 

Leonard, Andre; Bordeaux 
Le Rigoleur, M 
Limot, W.; Bievres 
Longere, Andre 
Loupiac, Andre; Perigu 
Manfredini, Vito; Bievr 
Martin, Max; Paris 
Martin, Paul; Saintes 
Massat, Maurice; Perigue 
Mazelle, Marcel; Evreux 
Menard, Rene; Paris 
Merly, Dr. Jacques 
Minces, Manuel; Montp 
Mussot, Mme. Jeanette 

t, Jean P.; M 

t, Mar M 


CZECHOSLOVAKIA 


Le 
Rouet, Jean; Sens 
Schiphorst, Bob Ter; Montpelllier 
, Girard; Alfortville 
lat; Paris 


(34 


DENMARK 


ph: Muni 
Franz; Leve 1 
Wagner, Helmut; Frankfurt 
Weigl, Werner R Berlin 
Weiss, Ud Idsteir 
in sef; Munich 


EAT BRITAIN 


, : tland 
\lison, Miss G. I Edinburgh 


hailey, Miss G. I. M.: Birminghan 
ind, Wm. | Dysart, Fife, Scotlar 


I 
I 
Barnatt, Mrs. Edna; Lincoln 
I 


tat 


s, H. E sirmingham 


PSA JOURNAL 





Name ar 


lecher, L. A. B.; London 
slack, J. E.; Edinburgh, Scotland 
Booth, M. A Betchworth, Surrey 
trook, Donald; Guernsey 
Brookes, A. E.; Sutton Coldfield 
Bunzl, G.; London 
away, S.; Southampton 
ndon 
Redruth, Cornwall 
nk; Horndean, Hants 
Birmingham 


Edinburgh, Scotland 


Somerset 
ithamp 
am pt 


HOLLAND 


HONG KONG 


ur 


( 
( 
( 
Chan 
( 
( 
( 


he, Lucky 
Chen, Chi-Yeng 
Chen, Kun 
Cheng Hir 
Chet 
Cheu 
Chet 

Che 


Che 
Ming 


May 1960 


Name and Address 


Chin, Man-Li 
Ching, Eddie 
Chung, Man-Leuk 
Dan, Sit-Fong 
Geus, W 

Hau, Shun-Chung 
Ho, Chung-Hei 
Ho, Fan 

Hsu, Dr. C. F 
Hui, Fook-Ming 
Hung, Man-Yu 
Hung, Pak-Ching 
Kai Ki Louey 

Lai, Shiu-Fong 
Lee Ching 

Lee, Chiu 

Lee, Seck-On 
Louie, D. I 

Mak, Hon-Shing 
Ng, Shiu-Keen 
Pun, Yet-Pore 
Shum, Kung-Sik 
Siou, Hubert, S. H 
Szeto, Dr. Onward 
Tam, Wing-Yat 
chan, Fou-Li 
Tong, Keng-Yee 
Tsang, Chi-Bor 
Ise, Tim-Cha 
Wong, Wing-Chee 
Wu, Dr. Hung-Tak 
Wu, Dr. K. H 


NGARY 


Bartal, Ferenc; 
Belhazy, Dezs 
Bogdan, Roman 
Czeizing, I s; Budapest 
Fazekas, Miss Margit; Budapest 
Forrai, Ella; Budapest 
Gal, Imre; Budapest 
Gink, Karl; Budapest 
Gyuro, Dr. Bela; Pecs 
Halasz, Rudolf; Pecs 
Holics, Gyula; Budapest 
" Alsogod 
Peter; Pecs 
Kaczur, Paul; Cegled 
Kereztory, Ferenc; Cegled 
Kocsis, Bela; Budapest 
Kovacs, Gyul Pe 
cs, Stefan ( 


ar Thomas 


Markovics 
Megyeri, 


Rotzer, Henrik; Csillaghegy 
Schrammel, Ferenc; Sopron 
Szabo, Dr 

Szasz, Dr 

Szijjart 


Szollosy 


sary, . 
Vassanyi, 


Waliczky, 


INDIA 


talasubramian, S.; Madras 
fasu, H. P.; Calcutta 

that, W. N.; Poona 
Chakravarty, J. C.; Calcutta 
Chambers, ( N.; Calcutta 
Chib, R. K.; Jamshedpur 
Choudhuri, Hiren 

Dalal, Umprasad S.; Ahmedabad 
Das, D. M.; Calcutta 

Geti, T. F.; Ahmedabad 
Gopal, Krishnan 

Gupta, Nirmal; Calcutta 


I 
I 
I 


Name and Address 


Gurumurthy, P.; Madras 
Hogoda, R. Wilson; Ceylon 
Kanitkar, Dr. M.; Poona 
Kanitkar, Sham; Poona 
Kasinath, T.; New Delhi 
King, H. T.; Calcutta 

Kumar, Krishna; Lucknow 
Lal, T. S.; Quilon ; 

Malli, K. N.; Ahmedabad 
Mehra, P. N.; New Delhi 
Mehta, N. V.; Surat 
Memdomea, Dr. F. J 
Muknerjee, Madhusudan 
Mukerjee, S.; Calcutta 
Nalawalla, N. J.; Bombay 
Panchal, Manilal; Ahmedabad 
Pathak, H. L.; Calcutta 

Paul, S.; Simla ree 

Potia, Il. F.; Bombay 
Rajagopal, C.; Bangalore 5 
Ramamoorthy, A. V.; Mayuran 
Rao, Dr. D. V.; Bangalore 
Rao, P. Rama; Rajahmundry 
Rao, G. Ramachandra 

Row, A. N. Poona 

Roy, Subrata; Calcutta 
Sharma, O. P.; Lucknow 
Sharma, Suraj N.; Jaipur 
Shethia, Vallabh; Calcutta 
Shinde, R. K.; Poona 
Shrutriva, M. K.; Poona 
Sicka, M. M.; Calcutta 

Singh, Ranjit; New Delhi 
Soni, Suresh C.; Ahmedabad 
Suryanarayan, T.; New Delhi 
Unwalla, J. N.; Bombay 2 
Weerawardane, B. P.; Ceylon 
Weerawardane, Miss Rani; Ceylon 


ITALY (49) 


Alario, Giuseppe; Naples 
Antonaci, Franco; Biella 
Balocchi, Vincenzo; Firenze 
Barberio, Guglielmo; Cremona 
Barbieri, Giani, Sesto Calendre 
Bartoli, Giovanni; Bologna 
Bevilacqua, Carlo; Gorizia 
Bolla, G.; Milan 
Piero; Turin 
Giovanni; Turin 

ntamessa, Augusto; Turin 
eppi, Piero; Salvezzo 

hiesa, Lino; Turin 

rescino, Arturo; Brescia 
eletti, Luigi; Turin 

nocchiaro, Mario; Milan 
salzignan, Nino; Bologna 
shelf, Virgilio; Biella 
Lancellotti, Gastone; Modena 
Madaschi, Pasquale; Bergamo 
Massara, Giovanni; Biella 
Massotti, Antom%; Bologna 
Mazza, Franco; Alessandria 
Merisio, Giuseppe; Caraveggio 
Migliori, Antonio; Bologna 
Milani, Ario; Milan 
Nespolo, Ugo; Modena 
Novaro, Alberto; Turin 
Ottone, Mario; Turin 
Palazzi, Giuseppi; Brescia 
Pellegrineschi, Paolo; Viareggi 
Peretti-Griva, Dr. D.; Turin 
Persico, Dr. Antonio; Cremona 
Petraroli, Eugenio; Milan 
Pollitzer, Andrea; Trieste 
Ranati, Gianni; Turin 
Reggiani, Umberto; Turin 
Rocea, Faust; Turin 
Ronconi, Vittorio; Milan 
Sorlini, Alberto; Brescia 
Spina, Luigi; Turin 
Spinardi, Gianfranco: Turin 
larditi, Brun 

Tognalini, Iginio; Sondrio 
Tosi, Giovanni; Modena 
Vanoni, Giovanni; Milan 
Verri, Vittorio: Milan 
Vigo; Luigi; Milan 
Vistali, Piero; Brescia 


JUGOSLAVIA (40) 


Aksamija, Alija; Sarajevo 
Benko, Ladislav; Zagreb 
Brkan, Ante; Zadar 

Brkan, Zvonomir; Zadar 
Bulatovic; Belgrade 

Crnobori, Pietro; Belgrade 
Debeljkovic, Branibor; Belgrade 


mn 


-uuw © 


wus) Ow 





Barreir¢ 
; Sacavem 
wisbon 
Agualva, ( 
porto 
Marti: oao F.; Lisbon 
Motrena, Fernando G.; Setubal 
Fernando do; Funda 
Eduard Evora 
Ss Lisbon 
Almada 
Manuel; Lisbon 
Setubal 
M. ¢ 


rreir 


A 


SWEDEN 


sunnar; Koping 
». Rolf 
Ingemar; Malmo 
Mrs. Ann-Mart 
rygvie Karlsk 
Eric; Kopin 
Rune; Almhu 
M elsson, Sven-Mikael 
Morner H Trollhaftar 
Nilson, Key L.; Linding 
Norgren, Karl-Ingvar; Sodertalje 
Thoresson, Thord; Varberg 
Westberg, Selma; Mor 
Westerlund, J. O Stockholm 


SWITZERLAND (¢ 


Ltischof, Victor; Ennet-Baden 
Bretscher, Odette; Koniz-Bern 
Kaiser, Heinrich; Zurich 
tl Werner; Berne 
Hans terne 
cht, Margrit; Komz 


rHAILAND (8 


ng Chee; Bangkok 

hitt, C. M 
cq} Sing; ee 

Deng Yu; Bangkok 

Lee Tong Hwa; Bangkok 
Lip, Lim; Bangkok ; 
Luo, Shuen Chuan; Bangkok 
Song Yin; Bangkok 


Ahlomov, V.; ‘ 

\lpert, Max; Moskow 
Bagrianski, Youri; Moscow 
Baltermants, Dmitri; Moscow 
Batanow, Alexander 


{ le-Rote, Valery 
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Whos Who in Stereo 


“Who's 
met the 
two or more 


Who 
Divi- 
slides 
Exhibitions. 
16 Internatonal Exhibitions in 1959 
Oakiand, 4th PSA 
Stockton-on Wichita, Denver, 
Australia; Detroit 
Pitts! 


wing Exhibitors listed in 
Photography for 1959 

lirements of having 
or more International 
ester Cin- 
New 
Royal 


Mexico 


Traveling, 
Tees 
wood, Sidney, 
Chi 


igo Lighthouse, irgh, 


Exh. Acc. 
A 
Adams, Frederic N., Stater 
N. Yotetee® oe 
\lexander, Calvin, San Diego, Calif.... 
Russ E., Chicago, Ill 
Victor A., Hinsdale, 1 


Island, 


Anderson, 


Anderson, 


May 1960 


Name and Address 


VIETNAM (38) 
Kien; Cholon 
Chen, Hsien-Hueh; Cholon 
Dinh, Ba Trung; Kien Kon 
Jong-Chong-Oai; Saigon 
Der; Saigon 
Dun-Duc; Saig 
Tu; 
Yun-Heu 
w, La; ¢ 
iynh Hoa; 


Chau, 


P/S 


rT ng; Philipy 
. Dr. Onward; Hong K 
Rudolf; Austri 
Victor d , 
Alejandr 
mery, Ji 
1. J 
shman, Milt 
Au, Chi-Bin; S 
Victor; I 
Caldwell, John; 
Huy, La; Vietnan 
Pool, Gertrude; | S. A 
Angelo, P. F 
Co, Leoncio; Philippine 


Barnett, Ed Willis; | 
Boinet, Gilles; 


skita 


Hungary 


France 
Peters, Lester; U. S 


Graham, R 


Chalmers 


1959 


Compiled by Ruth Bauer 


3750 West St., Mariemont, Cincinnati 27, Ohio 

PSA Louisville 
The Stereo 
slide acceptance credit equal to his or her average 
built up on the previous ex- 
during the year. By this procedure an ex 


Division allows an exhibiting Judge 


cceptance record 
hibitions 
standings 
a judge 
asterisk indicates 
Star ratings 


hibiting Judge is not penalized in the 
f the Division by willingness to act as 
when called upon to do so. Each 


iging credit for one exhibition 


Name 
Arthur, 
Ashton, 


Exh. Acc 
William, Chicago, Ill. 10 2 
Rod, Rochester, N. Y 3 


B 
Barkus, Jack D., Wichita, Kan.® 


Barusch, Dr. Leo, Roseville, Calif 


Address 


e and 


+ 


Ma-Minh; ‘ 
Neuyen Cao-Dam; Saigon 
Neuyen, Cong-Thang; Saigon 
Nguyen, Manh-Dan; Saigon 
Nguyen, Van-Lan; Cholon 
Nguyen, Van-Phung , 
Neuyen, Van Thong; Saigon 
am, Ha-Phi; Cholon 
am, Thieu Khuong; Cholon 
n, Fong-Ku; Cholon 
Ai Xuan (Mrs 
Cao Linh 
. th on 
n-Mau; 
n-Vinh; 
Thoi; Cholon 
rieu-Van; Cholon 
Nhiep-Anh 
Kwo Sing; Saigon 


Saigon 


2™N & & @ 
~! > = te 
-eweemwuan ws & 


»aigon 
Cholon 


oa 
Ne OS we to 


ine; | 

William J 

ol. Fayette G.; | 
Aszmann, Francis Brazil 
Heim, Richard; | Ss. A 
Massat, M F rance 
Wagner, G. H.; I S. A 

rs. Harold; 

A 
Bonnaventure, P.; Belgium 
Gregory, Lloyd; U. S. A 
Vassanyi, Be Hungary 
Jacobs, Alex; | Ss. A 
Nguyen, Manh-Dam; Vietnam 
Mayer, Ed; | S. A 
Bruggeman, Richard; U. S. A 
Padua, Inocencio; U. 8. A 
Galloway, J. Wallace; Canada 

Dr. Hung-Tak; Hong Kong 

Bethel, Gerald; U. S. A 
Sinclair, Olga; U. S. A 
Wood, Frank; | S.A 
Chen, Hsien-Hueh; Vietnam 
Allen; Australia 
lrieu-Van; Vietnam 
Hartman, Harry; U. S. A 
Yu, Hui-Yan; Philippines 
\ng, Kok-Huat; Malaya 
Maddalena, Gino; Canada 
Merlino, Joseph; U. S. A 
Murphy, Nelson L.; U. S. A 


(rey, 


Photography 


f the Exhibitors 
Who's Who in Stereo Photography.’ 
Che Stereo Division is pleased t 


are incorporated in records of 
have the Na 
tional Stereo Society of Austria participating in our 
Exhibitions, in which they have been very success 
ful as seen from these records 

If there are any criticisms or questions concern 
ing the Stereo Division listings, 


please communicate 


with the compiler. 
Name Exh. Acc, 
tauer Ruth, Cincinnati, O.¢y% . "ae 28 
Becker, G. W., Blue Island, Il.we 14 27 
Becker, L. Alberta, Blue Island, Ill. 7 11 
Beuthel, Walter, San Diego, Calif 3 
tieler, Barrie, Wheatridge, Colo.% 


Bivans, Margaret M., Boulder. Colo 





Nar 


T 


Terrill, Russell, Los Angeles, Calif 
Thomas, W. H., Pittsburgh, Pa 
Thomasson, Harry, Hamilton, Ontario, 


Klinefelter, Norfolk, 
Kompit, Au Vienna, 
K osinske Chicago, 
Krause, 
Kreuger 


Vawke® 

Austria 

Di woee® 
Anderson, Ind. w* 

Cincinnati, O ? y Canada , 

Thompson, Wallace, Stockton-on-Tees, 
England 

Thrush, Glen, Denver, Colo. te*® 

Tooley, Oakland, Calif.tex 

Tregallas, H. A., Victoria, Australia 


L 


I Milwaukee, Wis 

I Wis. &®&**® 
Lambert, Ted, Brooklyn, N. Y.& 
Lank Pedro, Calif 
I 

I 


ten, 


auatsch, Helen 
satsch, Ted, Milwaukee 


Mim, Wichita, Kan. ®& 


Ina, San 
unk, Maurice, San Pedr Calif 
Henri, Vienna, Austria 


etram 


Unruh 


M ¥ 
- 


estminster, Col 
Van Westrienen, Dorothea, Chicago, 


lit ** 
Viera, Dr 


htoldsdorf bei 


Oakland, Calit.® 


Henry, 
ka, Kan 


peka K 
go, Il 


Stockton-on 


u 
ke Ww 


lees, 


Wagener, Hilbert 


Milwaukee, 


Wis.® 


Myrtle, 


Chicago, 


leek 


Walgreen, 
Warner, Rick 
Webber, Karl, 
Weber, Glenn, 
Wenger, Elyga 
Wieneke, C. E 
Wiggins, Fred 
Ll tee iee 
Williams, Oliv 
Calif.te* 
W un, R 
Wing, 
Wolfe 
Wr 


nen 


bleswski, 


bert, 


Paul, Jr., 


Fairport, N. Y 
Wichita, Kan 
Alameda, Calif 
South Gate, 
Los Angeles, 
Ir., Park R 
er J., San 
Tiburon, ( 
Hingham, M 


jit®* 
Calif 
] 


ne 


Francises 


diiotk* 


18s 


Julius, 


Chicago, 
Eugene 


Deke ton 
Brooklyn, N. ¥ 


Y 


Dorothy, 


James R., 


mung, 


Berkeley, 


Calit *®*® 


La Grange, 


i 


City, 


Jose 


TOPS IN STEREO 


Mexico Mexico¥®*®® 


Miller 

Jensen 

Pagel, \ 
+ Wiggin 


Lewis, 

John Par 

c, APSA 

Fred T., Jr., 

Ted, APSA 
FPSA 
leric N 

APSA 

M 


APSA 


Leon 
, Mattie, 
W 


APSA 
FPSA 


Erskir Henry 
Fredrickson, R 
Hewes, E 


Stent 


APSA 


ens 
Doherty 


Forrer, 


Zakany 
Bauer, it 
Johnson, Har 
Parke, Stanley A 
Schw Harold 
BKecker, G. W 
Kosinske, Lucille 
18 Hayes, Austin E 
Madison, Brenton H 
Oberg, E. N 
Arthur, William 
Brethauer, Helen 
Hayes Bliss 
Calif.** 1 Kra FPSA 
Calif 7 l \ Dorothea 
Y.wwew..*** ‘ 
1*** 


irtz, 


Lenore 
Earl E 
Westrienen, 
Karl 


Glen 


is¢, 
in 
struss 
Thr 


ish, 


APSA 
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Agtfacolor Photo Contest 


Anybody can enter, anybody can win! All you do is (1) ty new AGFACOLOR NEGATIVE FILM... (2) enter the 
AGFACOLOR PRINT you like best... (3) sit back and wait for results to be posted. First-prize winners, 3 oF you, 
will be given two airline tickets each and whisked to EUROPE in the lap of luxury via LUFTHANSA 707 


Intercontinental Jets. 47 second-prize winners will receive awards of $50 IN CASH. And best of all, there are 


two separate groups of winners, AMATEURS and PROFESSIONALS, which means Fair pPLay FoR ALL. You get 
an entry blank with every Agfacolor roll processed. For contest details, see your local photo dealer or write to 

P.O. Box 1444, Grand Central Station, New York 17, N. Y. In case you haven’t heard—new 
AGFACOL ORis the most exciting negative color film in America today. The difference is clear enough in 3¥2" x 5” prints. But for the real test, 
look at 8" x 10” enlargements you can make from 35mm Ag facolor. You'll see sharpness and color definition you didn’ t know were possible. Bril- 
liant accuracy in every hue. Now is a good time to try AGFA film. ..and catch living color as you never have before! 


AGFA CAMERAS AND FILM—FOR PICTURES YOU CAN'T WAIT TO SHOW. 





Kodachrome 


COLOR REVERSAL Fum 
Kodachrome FOR 
DAYLIGHT 
' 20 EXPOSURES 


K 135-20. When you think of sharpness 


When you want needle-sharp detail in your slides or movies, think of Kodachrome Film e when 
you want dependable color, grainless textures, highest resolution of detail, think of Kodachrome 
Film @ when you want all the sparkling brilliance, the saturated colors and subtle tints that 


bring a picture to life, choose the better-every-year favorite among slide photographers and 


movie-makers for the past 25 yearseChoore KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
In 135, 828, 8mm, 16mm sizes 


ME 
KODACHRO 
TRANSPARENCY 


Kodak 


—@ tredemark since 1888 








